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Dear friends and colleagues! 

Everyone knows that «culture» is a large and comprehensive concept. Moreover, the content of this definition is so global that its 
multi factorial understanding sometimes dissolves into abstract logical constructions. And yet, if there was some absurd analytical 
task - to describe the essence of the man and the processes of his evolution in only one word, there would be no alternative for 
such category as «culture». However, no matter how grand the semantic content of a particular word is, the importance of culture 
as a fundamental social phenomenon can not be objectively comprehensively evaluated. Perhaps culture - is what forms a person 
and the surrounding social environment, forms the inner world of each individual and provides means for the external perception 
and assessment of everything connected with a man and his history. Moreover, from the standpoint of cultural categories, values 
and traditions all material and immaterial reality is filled with sense for the person. In short, culture, so to speak, «humanizes» not 
only people, as species, but also the vast universe - in the part subject to human understanding. 


Thomas Morgan 

Head of the IASHE International Projects Department 

August 25, 2013 



Chief Editor- J.D., Prof., Acad. Pavlov V.V. 

Copyright ©2013 IASHE 

Design: Yury Skoblikov, Helena Grigorieva, Alexander Stadnichenko 

Published and printed by the International Academy of Science and Higher Education (IASHE), 1 Kings Avenue, London, 
N2I I PQ, United Kingdom. 

Phone: +442032899949. e-mail: office@gisap.eu, www: http://gisap.eu 

^ No part of this magazine, including text, illustrations or any other elements may be used or reproduced in any way without 
• the permission of the publisher or/and the author of the appropriate article. 


GISAP 

Culturology, Sports and Art History 

CONTENTS 

ApecTOBa B.K)., UyeamcKuu zocydapcmeeHHbiu nedazozmecmu ynueepcumem um M.N.NKoejieea, Poccm 

nO^TOTOBKA STHOTEATPAJIbHOrO nPOEKTA CO IHKOJIbHHKAMH: OT 3AMEICJIA K PE3yJIbTATy. 2 

Beiieeimaen C.K., K)3tcHO-Kci3axcmaHCKUii zocydapcmeeHHbiu ymisepcumem um. M. Aye3oea, KcaaxcmaH 
CHCTEMATHKA TIinOB EIPOCTPAHCTBEHHOrO I IOCTPOEI ll l/I B KAPTIIHAX COBPEMEHHbIX 

XyTO’XCHHKOB KA3AXCTAHA 4 

Kuzbakova G.Z., Kazakh National University of Arts, Kazakhstan 

FUNCTIONING OF TRADITIONAL MUSIC IN CONTEMPORARY CULTURE OF KAZAKHSTAN 8 

Jlaroaa O.H., Nepmccmu zocydapcmeeHHbiu memwiozunecmu ynueepcumem, Yepama 
« K PAC H O P E M II B O CT b» H «KOCHOiI3bPIHOCTb» nPQflBJIEHHH MOflbl: 

HAPPATOJIOI HHECKOE H3MEPEHHE 1 1 

JIuuMaH E.K)., IJaeitodapcmu zocy’dapcmeeHHbiu nedazozmeacuu uncmumym, Ka3axcman 

BOnJIOHJ,EHIIE TPAflHIJHH PYCCKOH XX3.05KECTBEHH0H IIIKOJlbl B TBOPHECTBE KA3AXCKIIX 

XCHBOnilCHEB XXBEKA 14 

JlyroBau T.A., Il iioMoisa ,H,.C., Odeccmu HatfuoHajibHbiu nonumexmmecmu ynueepcumem, yspaima 

3BQJ1IOHM5I HOTHOFO flOKYMEHTA 17 

MaKapoBa TJI., MocKoecmit tpimancoeo- npaMbiuuienitbiu ynueepcumem «Cunepzm», Poccm 

HCCJTF./TOB A HHE AKTyUIHSAHI II I HBETOBbLX I PVIIII B nOflCHCTEMAX CCK «KOCTK3M» H «CPF ,7TA » 20 

MorujibHan A.B., Eepaniucmu Haifuonajibnbiii ynueepcumem um. JI.H. IyMuneea, Kcaaxcman 

PEKJIAMA HA BHJIJIBOPflAX B KA3 AXCTAHE . OnbIT, nEPCnEKTIIBbl 22 

BeuceHSaeB C.K., lOxHO-KasaxcmaucKuu zocydapcmeeHHbiu ynueepcumem um. M. Aye3oea. KcaaxcmaH 

COBPEMEHHAR TKTIBOHHCb KA3AXCTAHA H HAHJIOHAJIbHAJI 3HAKOBAH CHMBOJIIIKA 25 

Soltanbayeva G., Gumilyov Eurasian National University, Kazakhstan 

ORNAMENTAL ART OF KAZAKHSTAN 28 

CTenaHCKaa T.IVL, AjtmaucKuu zocydapcmeeHHbiu ynueepcumem, Poccm 

XyqOTKECTBEHHAil BbICTABKA B nPOLIECCE HHTErPAHHH KyjIbTyP. 30 

TuTOBa E.C., flnenponempoecKm Koncepeamopm um. M.M. Fhuhku, Yepauna 

PA3BIITHE TBOPHECKOrO BOOBPA7KEHIM H ACCO 1 1 II AT H B HO TO MblfflJIEHHil My3bIKAHTOB 

HA EA3E ll('HOJIb3()BAI I I I LI HHHOBAHHOHHblX I IAVMI ILIX 3HAHIIH B COEPE HAHOTEXHOJIOEHH 34 

BoponaeBa T.C., doifenm, cm. Hay’n. comp. Kueecmu HaifuoHajibHbiu ynueepcumem um. T. UleeueHKo 

cbOPMIIPOBAHHE KOJUIEKTHBHOH HflEHTHHHOCTH URAAKFIAI I yKPAIIHbl: IJEHHOCTHOE II3MEPEHHE 37 

Jdanova L., American University of Central Asia. Kyrgyzstan 

EDUCATIONAL SIGNIFICANCE OF LITERARY TEXT. 41 

Ignatova A.M., Perm National Research Polytechnic University. Russia 

THE ROLE AND PRINCIPLES FOR THE USE OF THE MATERIAL IN ETHNOFUTURISM BY THE EXAMPLE 

OF ART OBJECT IN THE SPIRIT OF PERM ANIMAL STYLE MADE OF STONECASTING 44 

KoHonjieBa H.A., mHd. Kyjibmyponozuu, doifeHm, 3ae. Kcupedpou, 

BjiadueocmoKocuu zocydapcmeeHHbiu ynueepcumem jkohomuku u cepeuca, Poccm 

rEHflEPHAa TimOJIOriDI CYETEKTA TBOPHECKOH /T E BTEJTbHOCTH B H30EPA3IITEJIbH0M TBOPHECTBE 48 

JlyroBaa T.A., mHd. ucKyccmeoeedeHm, doifeHm Odeccmu HaifuoHajibHbiu nojiumexnmecKuu ynueepcumem, YKpaima 

KYJIBTyPHAJI POJIb H TPAHCcPOPMAHJIH cpOJIBKJIOPHOFI 3AIAHKI I B HI KPOPMAHMOHI IOM OBHJ,ECTBE 52 

npecHHKOBa JI.B., doemopanm, 3ae. mtpedpou Poccuuckuu zocydapcmeeHHbiu zyManumapnbiu ynueepcumem, Poccm 

KHHEMATOEPA® H nPABOCJIABIIE B /JOPEBOJIIOI [HOHHOM POCCIIH 55 

PvKaHOBa C.A., d-p Kyjibmyponozuu, npoip. Mopdoecmu zocydapcmeeHHbiu ynueepcumem um. H.I7. Ozapeea. Poccm 

3HIKO-3CTI TTIMI CKOI BH/TEHHF. MHPA B AY PII A IIK TIIKI 59 

3ep6uHO /L/Li JI beoecmu HaifuoHajibHbiu Medutfuncmu ynueepcumem um. ffamuia rajiuifKozo, YKpaima 
PbibauvK A.B., HaifuoHajibHbiu MeduifiiHCKuii ynueepcumem wuenuA.A. EozoMonbtfa, ycpaima 

JIIIHHOCTB-3KCTPABEPT H ETO I I AVMI I AH IHKOJIA: CnOHTAHHblH KYJIBTyPOJIOrHHECKHH ®EHOMEH 

(nocTaHOBKa npo6neMbi) 6 1 

Semenova E.V., SemenovV.I., Petrova E.V., Lesosibirsk Pedagogical Institute branch of Siberian Federal University. Russia 

HEATRE AS A MEANS OF STUDENTS' EMOTIONAL DEVELOPMENT. 63 

CoJiaaTeHKOBa O.B., Yxmmcmu zocydapcmeeHHbiu mexnmecmu ynueepcumem, Poccm 

I .HUH I BO CBETA H CBRTOCTII B I IPABOGJIABHOH IPX. U llllll 1 65 

CTapuKOB n.A., llpoKO(|)beBa IVI./L, Vi.ioBa E.A., Cudupcmu ipedepajibHbiu ynueepcumem, Poccm 

CTPYKTYPA OnbITA B^OXHOBEHIW 69 

CwpaeB /b, KeviepoecKiiu zocydapcmeeHHbiu ynueepcumem Kynbmypu u uceyccme, Poccm 

KAPKACI 1 1 j I I I nO^XOfl, B PACCMOTPEHIIH OFbEKTOB KYJIbTyPHOrO I IACJIE/UIJI B CBOEFI CPR/IR 74 


1 



GISAP 

Culturology, Sports and Art History 


ApecTOBa B.IO., 

Kami. ne#. HayK, 

nonem 

ByBamcKHH 

rocyaapcTBeHHBiH 

ne^aroranecKHH 

yHHBepcHTer 

HM H.^.^KOBJieBa, 

PoCCHfl 


YnaCTHHK KOH(j)epeHUHH, 
HauHOHajitHoro 
nepBeHCTBa no HaynHon 
aHajiHTHKe 


XHJC 37.017.925 

nOflrOTOBKA 3THOTEATPAJIBHOrO IIPOEKTA 
CO IHKOJIBHHKAMH: OT 3AMEICJIA K PE3yJlbTATY 


Cucmeiua o6pci3oeaHm ePoccuu cezodm npiaema coxpcmmnb u noddeporcueamb ammmecKym ca- 
Mo6bimnocnib Hcipodoe, npoorcueatoupa Ha ee meppumopuu, ux eyMcmucmmecme Kyjibmypnbie 
mpaduifuu. 3mHomeampajibHue (fiopMbi mpaduifuoHHO-o6pndoeou Kyjibmypu cnoco6Hbi odecnenumb 
nepedauy om noKOJieHm k noKOJimuto coifuajibHO-KyjibmypHbix qemocmeu. 3mHomeampajiu3aiftm no - 
Himaemcn homu kok npoifecc eocco3daHm cfiojtbKjtopHozo Mamepuana, npu Komopoxi coxpaHtuomcn 
3Hamtsbie, cneyuipmeaaiexapaKmepucmum HcipodHbtx o6pndoeo-uzpoebvx mpaduquu. Ljenbro npuMenenm 
amHomeampajuaaifuu e tuKOJimoM o6pa3oeamenbHOM npoifecce nememcn amHOKyjibmypHoe eocnuma- 
Hue. 

KjiiOHeBbie cnoBa: 3TnoTeaTpanq3aqqs, Meroq npoeicroB, STnoKyqbTypnoe BocnnTaqqe, STnoreaT- 
paubHbiii npoeKT, STHOTeaTpaubHaa qesrreqbnocTb yqqTejra. 

The urgency of article is connected by that the education system today is called up to keep and 
support ethnic originality of people of Russia, their humanistic cultural traditions. Now the traditional- 
ceremonial culture, and first of all its ethnotheatrical forms, are capable to provide transfer from 
generation to generation of welfare values. In article the content of concept "ethnostaging" and objective 
of its application in school educational process reveals, the explanation of ethnotheatrical activity of the 
teacher is given, the application of a method of projects for the organization of ethnotheatrical activity of 
children and adults proves, substantial characteristics and criteria of estimating of ethnotheatrical 
projects are given. Tire conclusion is that the design technology’ focuses on cooperation and coauthorship 
of all participants of pedagogical process, provides the realized activity on studying, conservation and 
progress of uniqueness and an originality of theatrical traditions of national culture, transfers to their 
younger generation. 

Keywords: ethnostaging, method of projects, ethnocultural education, ethnotheatrical project, eth- 
notheatrical activity of a teacher. 


n OHCKOM HOBbIX (j)OpM pa60TbI H CO- 
BepmeHCTBOBaHHCM TpaqqqqOBBbIX 
xapaKTeproyeTca ceroqqa qesrreqbnocTb 
yHHTejiefi b ccjiepe BocmiTamra noqpac- 
Taromero noKOJieHna. 06panieqqe k Tear- 
panbHbiM TexHOJioniflM odycnoBJieHO, b 
nepByro ouepeqb TeM, hto obb ikbbojihiot 
CTaBHTb H flOCTHraib OqBOBpeMeBBO MHoro 
qejieii. 3io npoqcxoqqr 3a cuer peajM3aqqq 
pa3Hoo6pa3Hbix (j>ynKqqq TeaTpanbHoro 
HCKyccTBa: BocnHTaTejibHoii, o6pa30Ba- 
TejIbHOH, Xya05KeCTBeHH0-3CTeTHUeCK0H, 
coquajibHO-ncHxojiorauecKOH, KoppeKqqon- 
HOH H np. 

3THOTearpajM3amra paccMarpqBaeTca 
H3MH KaK HCTOpHKO-KyjIbTypHblH (JlCHOMeH, 
OTpaacaromufi onpeqeqeqqbiq 3Tan hcto- 
pmecKoro q qaqqoqaqbqo-KyqbTypnoro 
pa3BMTHa napoqa. Hapoqnoe MrpoBoe mc- 
KyccTBO (o6paqw, npa3qnqKq, qrpw), craB- 
mee mctokom coBpeMennbix TeaTpanbBbix 
(j)opM, ne TOJibKO ABJiseTCfl uacTbio xyqo- 
>KecTBeqqoq KyjibTypw smoca, bo m OTpa- 
acaeT qyxoBBbie bcbboctm h coqqanbBbie 
qopMbi o6niecTBa. HcnocpeqcTBenqoe ot- 
Bomeqqe k 3TBOTeaTpajiH3aBHH qMeioT 
qpaMarauecKHe (jiopMbi (})OJibKJiopa, 06b- 


eqqqHronqie b ce6e odpaqoBbie qrpqma , 
napoqnbie qpaMamuecKqe qrpw q napoq- 
qyro qpaMy, BMeronuie Bqq qpaMam3Mpo- 
Baqqoro M3JincKTHBBoro qencTBa, b KoropoM 
qpoMcxoqMT nepeBoruionienqe uenoBeKa 
qpq qoMomu nepeoqeBaqqa, psDKeqqa, Mac- 
KH, rpMMa, qBH>KeBHH, MHMHKH, peHM H 
qp. 3to, qaqpuMep - CBsrrouqbie qrpqma 
pjDKeqbix, o6paq «TIpoBoqbi Macjieqqqbi» 
q MacjicnquBbie qrpw, CBaqe6nbiq o6paq 
qqp. 

C TOUKq 3peqqa STnoTearpoBeqenqH b 
napoqnoM qrpoBOM qcKyccrBe cymecTByior 
qpq3BaKq TeaTpa, qMeroniqe cnettyroniyro 
cqeqqcjwKy: ycnoBBOCTb cqeqbi q 3pqTejib- 
noro 3ana, corBopuecTBO aicrepa q nydjMKq, 
ycTBbiq xapaicrep qpaMarypraq, qMnpo- 
Bq3aqqa qcqojmqTejieq, (j>aBTacTqqqocTb 
KocnoMa, qpqMcqeqqe rpqMa c qejibro ne 
6biTb y3BaqqbiM q qp. B name BpeMa st- 
BOTeaTpaqq3aqqq flBjraeTCfl uanie Bcero 
BTopqqqbiM qcKyccTBOM, Bocqpoq3Beqe- 
qqeM, oropBaqqbiM or ecrecTBeqqoq cpeqbi 
6biTOBaqqa. II b stom CMbicqe STBoreaT- 
pajnBaqqa qpeqcTaBqaeT co6oii TaKoq cbo- 
co6 xyqoKecTBeqqoro BorDionieqqa (j)oqbK- 
qopnoro Marepqana, qpq KoropoM coxpa- 


BHKjrca cqeqqcf>qqecKqe, 3naKOBbie qpq- 
3naKq napoquoro qrpoBoro qcKyccrBa q 
BbipaacaroTca oqpeqeqeqqbie CMbicqw, ot- 
paqcaroniqe qeqqocTq sraoca. nepeqeceqqe 
STBOTeaTpatibBbix siBiicmm na cqeny - 
cqoKnaa 3aqaua, qpq peaqq3aqqq Koropoq 
qoqqcBbi yqqTbiBarbca ne ToqbKO o6utaa 
cqeqq(j)qKa napoquoro qrpoBoro qcKyccrBa, 
bo q Tpaqqqqq nepeBormonieqqa, 6bito- 
BaBunie b cpeqe KonKpemoro Bapoqa-3T- 
noca. 

nepeqeceqqe STnoTearpanbnbix aBqe- 
qqq na mmqbqyio cqeny qqKTyeT neo6xo- 
qqMOCTb peacqccepcKoq opraqq3aqqq cqe- 
qquecKoro qeqcTBna na ocnoBe cqenapqa, 
a TaioKe peneTqqqoqqoq pa6orbi c «aicre- 
paMq»-mKoqbqqKaMB no co3qaqqio xyqo- 
qcecTBeqqoro o6pa3a. Manie Bcero (no na- 
mnM qa6qK>qeqqaM) 3TBOTeaTpaqq3aqqK> 
b mKoqe qcnoqb3yiOT yunTeqa poqnoro 
»3biKa, My3biKq, ywrejra BaqaqbBbix wiac- 
cob. HepeqKO oqq odbeqqqqrarcq c yqq- 
TeqaMq qcropqn, KyqbTypw poqnoro Kpaa, 
Texqoqoraq. 3auacTyK> k ycqqqaM mKoqbi 
b 3tom BqqeqesqeqbBocrq npqcoeqqqsnoTca 
corpyqqqKq Mecrnbix ncTopnico-KpaeBeq- 
uecKnx My3eeB, a TaioKe neqarorq qonoq- 
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HHTCJibHoro o6pa30BaHira, pa6oTHHKH yn- 
peacqeHHH Kyqbiypbi. 

YTOTejia poqHoro «3biKa cocTaBJiaioT 
6oqbIHHHCTBO. II 3TO O&bSCHHMO, Beqb 
S3bIK - 3TO raaBHWH SJieMeHT jik> 6 oh Ha- 
qnoHajibHoii KyjibTypw. H, o6yHaa qereH 
83bIKy, HeB03M05KH0 060HTH BOnpOCbl, CB5I- 
3aHHbie c 6biTOBaancM (J)OJibKJiopa, c Tpa- 
anqiMMH (pqTyajiaMH, o6pqqaMH, o6wqaa- 
mh), CJiroKHBniHMHCfl b o6iqecTBe. HaCTO 
TaKaa 3aqqTepecoBaqqocTb npoflBjraeTca b 
pa3biq3biBaqqq o6paqoBbix cqeq, npoBe- 
qeqqq TcarpajiM30Baqqb]x HapoqHbix npa3q- 
qecTB. Hto KacaeTca ywreqeH My3biKH, 
to qua qqx 3TqoreaTpaiiM3aqMa coBepmeqqo 
ecrecTBeqqo BqqcbiBaerca b coqepacaqqe 
ypoKOB hjih Bqeypoqqbix MeponpHUTHH, 
qa KOTopbix qera 3qaKOMHTca c My3biKajib- 
qbiM (|)OJibKJiopoM CBoero hjih qpyrax Ha- 
pOqOB. CHHKpeTHHHOCTb, KaK oiaBHoe Ka- 
qecTBO (}>ojibKJiopa, npeqnoqaraeT Hapsqy 
c ncHHeM HapoqHoii necHH eiqe h TeaTpa- 
jimaquio, T.e. o6birpbiBaHHC CKMceTa, po- 
jieBoe BonjioiqeHHe coqepqcaHira necHH 
npn noMoiqH onpeqejieHHbix pojieBbix qeii- 
CTBHH, HBHJKeHHH, 06yCJI0BJieHHbIX o6pa- 
qoBbiM npeqHa3HaqeHHeM ncnojiHaeMOH 
necHH. y yHHTeJien HanaqbHbix KJiaccoB 
ncnoJib30BaHHe STHOTeaTpajibHbix (JiopM 
o6iqcHHa oSbacHaerca qcjiaMH Bocmn'aHHa 
noqpacraioiqero noKOJicHHa Ha HapoqHbix 
TpaqqqHax, BOBJieqcqucM poqmeqeH b 
npoqecc BocnHTaHHa, a TaioKe cchchthb- 
hoctbio MJiaqmero niKOJibHoro B03pacTa, 
KOTopbiH aBJiaeTca HaH6ojiee 6qaronpn- 
aTHbiM nepHoqoM qua STHOKyjibTypHOH co- 
qnajiH3aqnH qereH. 

3HaHHe yqHTCJMMH HapoqHbix o6biqaeB 
h TpaqqqHH, TeopeTmecKHX ochob HipoBofi 
qeaTejibHOCTH, ncHxoqoro-neqarorHHecKOH 
XapaKTepHCTHKH IIIKOJIbHHKOB pa3HbIX B03- 
pacTOB, MeToqHKH Hcnojib30Baqqa nrpw b 
BocnHTaTCJibHOM npoqecce no3BOJiHT 3(J)- 
(Jjckthbho Hcnojn>30BaTb STHOTearpajibHbie 
(JiopMbi b pa6oTe co niKOJibHUKaMH. 

PeajiH3aqHa 3aMbicJia npoeiera - Tpy- 
qoeMKHH h qoJiroBpeMeHHbra npoqecc, 
KOTopbiH COCTOHT H3 TeOpeTHHeCKOrO H 
npaKTHHecKoro STanoB. Oco6eHHOCTbio 
STHOTeaTpajibHbix npoeKTOB aBJiaeTca 
TO, HTO OHH OTHOCaTCa K TBOpHeCKHM 
npoeKTaM, nosTOMy He MoryT 6 htb 
cpa3y neTKO cnjiaHHpoBaHbi ot Hanajia 
qo KOHqa. Ho, KaK h qqa npoeKTOB qio- 
6oro BHqa, qqa hhx xapaKTepHa uccqe- 
qoBaTeqbCKaa qeaTeqbHOCTb. IlccJieqo- 
BaHHe BKqioqaeT b ce6a H3yHemie Toro 
3THorpa(})HqecKoro MaTepnaqa, KOTopbiH 


6 yqer Bocco3qaBaTbca BnocqeqcTBHii Ha 
cqeHe. 3tot 3Tan qoqaceH HaniiHaTbca 
c BbiaBqeHiia b toh cpeqe, b kotopoh 
npoacHBaioT uiKoqbHHKH, npoH3BeqeHHa 
(JjoqbKqopa. 3to 3aHaTHe Tpe 6 yeT onpe- 
qeqeHHoii noqroTOBKH, cqeqoBaHiia 
onpeqeqeHHWM npaBiiqaM. TaK, HanSo- 
qee noqHbie CBeqeHiia co 6 HpaioT b ec- 
TecTBeHHbix ycaoBiiax HcnoqHeHna, T.e. 
Korqa HapoqHbie paccKa3HHKH wim cKa- 
30HHHKH HcnoqHaioT (JioqbieqopHbie npo- 
H3BeqeHiia (necnn, cKa3KH, Hipbi, 06 - 
paqw, noroBopKH, HapoqHbie npiiMeTbi, 
6 bmnHbi h qp.), HenocpeqcTBeHHO yna- 
CTBya B CTapHHHbIX HqH COBpeMeHHbIX 
o 6 paqax, npa3qHHKax, hbh b npoqecce 
TpyqoBofi qeaTeqbHOCTH uim OTqwxa. 
B poqq HcnoqHHTejia MoaceT BbicTynaTb 
KaK OTqeqbHoe qnqo, TaK h rpynna. 
Jlynine, ecqn 3anHcaHHoe npoH3BeqeHHe 
6 yqeT hmctb cboh nacnopT, b kotopom 
3a(J)HKCHpoBaHbi qaHHbie 06 ncnoqHHTeqe 
(OIIO, B03pacT, MecTo poacqeHna, 06 - 
pa30BaHHe, npocJieccHa h np.) h ycaoBiiax 
HcnoqHeHna (MecTo 3anHCH, KeM 3ann- 
caHO, qaTa 3anHCH h np.). /],HKTO(J)OHHbie 
HqH BHqeo3anHCH 3aTeM pacniHiJipoBbi- 
BaioTca, npn stom Ha 6 yMare BepHO ne- 
peqaioTca oco 6 eHHocTH pera - yqape- 
Hiia, «aKaHbe» nqn «OKaHbe» h qp. 
3aTeM Bee sto npHroqHTca Ha peneTH- 
qnax, npn pa 6 oTe Haq poqbio. 3to onenb 
BaacHaa pa 6 oTa, TaK KaK b Harne BpeMa 
TpaqHqnoHHbiH (JjoqbKqop HccaKaeT; 
qioqH, BqaqeioiqHe HapoqHbiM TBopne- 
ctbom, yxoqaT H3 >kh3hh, a BMecTe c 
hhmh Hcne3aioT xapaKTepHwe peneBbie 
BbipaaceHHa, oco 6 eHHOCTH qHaqeKTOB. 
Ecqq b niKoqe ecTb KpaeBequecKiifi My- 
3efi, to MaTepHaqw My3ea (npoH3BeqeHHa 
(JjoqbKqopa, 6 biTOBaBinne b npomqoe 
BpeMa) noMoryT SMoquoHaqbHO npo- 
qyBCTBOBaTb qyx h craqb npomeqmeH 
snoxn. 

BbinoqHeHHe npoeiera, a no cyTH - 
3to 3THOipa(J)HHecKoe HccqeqoBaque, noq- 
roTOBKa peKBH3HTa k peneTHqnaM cneK- 
TaKJia, HenocpeqcTBeHHO pencTHqun He- 
MbicqiiMbi 6e3 coTpyqHHnecTBa B3pocqbix 
h qeTen: ynHTeqeH, yneHHKOB h qqeHOB 
ceMeii yneHHKOB - poqHTeqen, 6a6ymeK, 
qeqymeK h qp., KOTopwe noMorarar c H3- 
roTOBqcHneM koctiomob, a TaKace KOHcyqb- 
TnpyioT no BonpocaM 6biTOBaHira o6paqoB 
b npoiiiqoM. 

TaKHM o6pa30M, mbi MoaceM Ha3Ban> 
ocHOBHbie cocTaBJiaioiHHe KOMnoHeHTbi, 
KOTopwe aBJiaioTca cy ihho cthbimh xapaK- 
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TepncTHKaMH STHOTearpaqbHoro npoeiera: 

• 3THorpa<j>HnecKoe HccqeqoBaHHe 06 - 
paqoBbix (JiopM HapoqHoii KyjibTypbi, bbi- 
noqHCHHoe HenocpeqcTBeHHO b cpeqe 6 w- 
TOBaHira, a Taicace / ihih no apxHBHbiM h 
coBpeMeHHbiM qHTepaTypHbiM hctohhh- 
KaM; 

• HaqiiHHe cqeHapHa, aeeqaTejibHO c 
omicaHHCM Bcero neceHHO-TaHqcBaqbHoro 
h ycraoro cjxMbKqopa, qHaqeiera, CTapHHHbix 
KyqbTypHO-6biTOBbix npeqMeTOB h koctio- 
mob, ncnoqb3yeMoro b cqeHHnecKOH no- 
CTaHOBKe; 

• noqroTOBKa peKBH3HTa (HapoqHbix 
KOCTIOMOB H qpyTHX STHOipaiJlHHeCKHX aT- 
pn6yroB) k cneieraKqio; 

• npe3eHTaqHa npoeiera (noKa3 cneK- 
Taieqa ihih TeaTpaqH30BaHHbix cqeH Ka- 
qeHqapHbix, ceMeHHO-6wTOBbix HapoqHbix 
npa3qHHKOB, o6paqoB, Hip h 3a6aB ihih 
MHiJioqorHqecKHX cioaeeTOB); 

• nopT(J)oqHO npoeiera c omicaHHeM 
Bcero xoqa noqroTOBKH h peaqmaqHH npo- 
eiera, coqepaeaiqee aKTyaqbHOCTb, qejib, 3 a- 
qann, pacnpeqeqeHHe o6a3aHHOCTeH Meacqy 
ynacTHHKaMH npoeiera, qaHHbie 06 HHijiop- 
MaTOpaX (b K3K0H MeCTHOCTH, KeM, OT KOTO 
6 bra 3anHcaH STHorpacjiHqecKHH MaTepnaq, 
noqpo 6 Hoe onncaHHe STHOipaiJarnecKoro 
MaTepnaqa), (Jioto h BHqeo- 3anncH cneK- 
Taioia, aHajiH3 iuih peqeH3HH h OT3biBbi Ha 
CHeHHnecieyio nocTaHOBiey. 
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YHaCTHHK KOH^epeHUHH, 
HauHOHantHoro nepBeHCTBa 
no HayHHon aHannTHKe, 
OTKpbiToro EBponencKO-A3HaT- 
CKoro nepBeHCTBa 
no HayHHon aHannTHKe 


CHCTEMATHKA THIIOB IIPOCTPAHCTBEHHOrO 
nOCTPOEHKa B kapthhax cobpemehhbix 
XyZJCOKHHKOB KA3AXCTAHA 

Bee cucmeMbi npocmpciHcmeeHHozo noempoenm u3o6paoiceHuu, cen3aHHue c onpedenembiMU 
onoxauu u KynbmypHbiMU mpadutfuwuu, e nojmou uepe ucnojib3yromcfi, donojinmcb, pa3euetmcb u 060- 
zamcacb Hoebmu Kamezopuwuu, e coepeueimoM hum coifiiyue. B ucmopuu oicueonucu KcaaxcmaHa 
cnoco6bi UHmepnpemaifun npocmpancmea omeenaiom coomeemcmeyioufeviyMupoeo33peHuio, peanu3yiom 
mom mu uhou HaifiioHcmbHuii udeimo-scmemmecKuu miumeKc. 

All systems of expause contraction of portrayal connected with definite epoch and cultural traditions. 

The y develop; enrich, supply and widely used by new categories in our modem society. In the history 
of Kazakhstan painting the expause interpretation methods and correspond the world-cons eption, 
realized that national idea and acthetical complex. 


H 3yneHHe npocTpaHCTBCHHOH CTpyK- 
Typw npoH3BeaeHHH acHBoniicH npii- 
BJieKaeT bcbmcokhoctmo Haimi b ee a3biKe, 
oxBaTbiBaromeM mHpoKHH cneicrp H 306 - 
pa3HTein>HO-Bbipa3m'CJibHb]x cpencrB, Heraie 
THnononwecKHe (jiopMbi, a TaioKe noHaib 
hx Kax pa3Hbie Bapiiaqiiii ohhhx h Tex ace 
Haqan. .Sanaacb a3biKOM OTHOCHTejibHbix 
3HaHeHHH - 5I3WKOM COnOCTaBJieHHH H 
KOHTpacTOB, A3biK aciiBomicH pa3pa6arbi- 
BaeTca Ha 6a3e onpeqeJieHHbix BH3yajn>Hbix 
cooTBeTCTBHH h npeacqe Bcero - c boc- 
npHHHMaCMOH HeHCTBHTCJIbHOCTblO. Cre- 
neHb h xapaicrep KOHTaicra xyqoacHHKa c 
Hero apKO npoaBJiaeTca b pa3HOH Mepe 
yTJiy 6 neHHfl h ymromeHiia KapTHHbi. Eriy- 
6 hhhoctb BbipaacaeT OHHy H3 (J)opM cyiqe- 
CTBOBaHIM MaTepHH - npOCTpaHCTBO, TO 
eerb o 6 beKTHBHoe cbohctbo qeHCTBHTejib- 
HOCTH. IIjIOCKOCTHOCTb - CBa3aHa C 3aKO- 
HaMH H3o6paaceHHH Ha tuiockocth. Boc- 
npoH3BOHa TpexMepHbiH npeqMeT H3o6pa- 
aceHHa, KapTHHa Hcnojn>3yeT HByxMepHbiii 
«cy 6 cTpar» H3o6paaceHHa. Ahtjihhckhh 
yneHbiH P.JI. TperopH onpenejiaer 3 to cne- 
HyroiqiiM o6pa30M: «Bce KapTHHbi napa- 
HOKCajIbHbl B TOM CMbICJie, HTO BCe OHH flB- 
JMKtTCa HBOHCTBCHHOH 3pHTCJIbHOH peajlb- 
hoctbio: ruiocKHe npeqMeTbi mbi bhhhm 
riJIOCKHMH. Ho B TO ace BpeMH 3TO COBep- 
meHHO HHbie. TpexMepHbie npenMeTbi, pac- 
nojioaceHHbie b hhom npocTpaHCTBe. 3 to 
HBOHCTB eHHaa peajibHOCTb - napaqoicc, 
CBOHCTBCHHblH CyiqeCTBy KapTHHbI».[ 1] 
Mnaae roBopa, KapTHHa HBynjiaHOBa. 

OnpeqejieHHoe OTHomeHHe Kareropini 
rny 6 HHHOCTH H TIJIOCKOCTHOCTH H Bbipa- 
acaerca b tom hjm hhom npocTpaHCTBCHHOM 
nocrpoeHHH KapTHHbi, ymmepcajibHOH xa- 
paKTepHCTHKH Jiro 6 oTO npOH3BeHCHHH acn- 
BonucH. npaBHa, npo 6 neMa npocTpaH- 


CTBemroro nocTpoeHHa HaneKO He Bcema 
BbiciynaeT Ha nepBbiii ruiaH b paqy npomix 
npo 6 neM HCKyccTB03HaHHa. Maine Bcero 
OCTpO OIHyTHMOH OHa CTaHOBHTCa B ne- 
pHOHbl HHTCHCHBHOH 3BOJITOHHH HCKyCCTBa, 
CMeHbi cmneH, HanpaBJieHHH, - Tax mbi 
HaHHHaeM omyiqaTb Hanop B03qyxa, Koma 
ycKopaeM CBoe HBHaceHHe. Ii3BecTHO, Ha- 
npHMep, KaKoe MecTO 3aHHMana qamiaa 
npo 6 neMa b TBopnecTBe xyzioacHHKOB (A. 
CbmbixaHOB, C. Airr6aeB, III. CapHeB, T. 
Tory 36 aeB, O. HypacyMaeB, B. Ta 6 HeB.) b 
60-e roHbi, Bbi3biBaa hx o 6 ocTpeHHbiii h, 
B03MoacHO qaace, OHHOCTopoHHe npeyBe- 
jimeHHbiH HHTepec. B Te roHW Hejib3a 
6 bmo paccMaTpuBaTb xyzioacHHKOB Kax em- 
Hyro rpynny c ohhoh TBopnecKOH miar- 
(J)opMOH. Ohh Bee 6 bmH pa3Hbie, h KaatHbiH 
men CBoeS noporoil. Ho ceroHHa, OHeBHHHO, 
hto hx o&benmrajro raaBHoe - CTpeMJieHHe 
C03naTb co 6 cTBeHHyro, Ka3axcKyro mKOJiy 
acHBonucn, Bbipa 6 oTaTb CBOHCTBeHHbie 
TOJibKO efi a3WK, CTiuib, MeroH, bbccth ee B 
CHCTeMy o 6 meHeJioBeHecKHX KyjibTypHbix 
HCHHOCTefi. Bee ohh nonyHHJiH KJiaccme- 
ci®e aKaneMHHecKoe o6pa30Bamie, nosroMy 
hx paHHHe pa 6 oTbi nojiHOCTbro cooTBer- 
CTByroT KaHOHaM peanHCTHHecKoro Hcxyc- 
CTBa. B 60-e ronw b TBopnecTBe sthx xy- 
HoacEfflM3B Ha&noflaeTCfl nocreneHHbiH yxon 
OT aKaqeMHHecKHX nocrynaroB, OHHmcHHe 
OT neraneH, o 6 o 6 meHHe (jropMbi h HBeTa, 
o 6 HaacaromHX ocHOBHyro o6pa3Hyro miero. 
K cepeqHHe 60-x (jiopMbi b KapTHHax MaK- 
CHMajibHO MOHyMeHTajiH3HpyroTca, ho npn 
3tom coxpaHaeTca TpexMepHOCTb npo- 
erpaHCTBa, ocTaerca noHTH pcaimcTHHecKHM 
neH3aac 3aHHero nnaHa. ^Ibho noaBJiaeTca 
TaroTeHHe k tuiockocthocth, MaKCHManb- 
HOMy 3anojiHCHHro npocTpaHCTBa Bcero 
xojicra, ncnojib30BaHHro jioKanbHbix hhctbix 


HBeTOB 6e3 HroaHCHpOBKH H HBeTOTeHH. 
HanuHO KanecTBeHHbie npH3HaKH hoboto 
CTHJ ia. 06ycJiOBJieHHoro reHeTmecKH, a 
He npocTO OTKyna-TO 3aHMCTBOBaHHoro . 
(A. >KycynoB «MarepHHCTBO», «}KeHmHHbi 
Moefi Pohhhw», C. AnT 6 aeB «CHacTbe», 
«rocTb npHexan» ). He cjiynaiiHO h b co- 
BpeMeHHoe BpeMa 3Ta npo 6 neMa bhobb 
OK a3anacb BecbMa aKiyajibHOH. «npocrpaH- 
CTBCHHBie CTepeoTHnw eqBa jih He paBHO- 
3HaHHBi CTaTHHHoeTH MbicjiH. Ee Bcenpo- 
HHKaromaa HceneHOBaTCJibCKaa aicniBHOCTb 
CBa3aHa npeacqe Bcero c pememieM npo- 
CTpaHCTBa. B Hero yace BxoqaT Ha paBHO- 
npaBHbix Hananax HBer, (J)opMa h jiuhim. B 
HX CTOJIKHOBCHHH BbIKpHCTajmH30BbIBaCTCa 
n033Ha KapTHHbi. B HX B3aHMOOTHOmCHHaX 
BbiaBJiaeTca 4>HJioco<j>Ha xyaoacHHKa».[2] 
IIIarayBrnaa 3 a nocneHHHe HBa qeca- 
THJieTHa HaneKO Bnepen, acuBonucb Ka3ax- 
CTaHa OTpa3HJia HOBbie aBJicmia coBpeMeH- 
hocth, o 6 oraTHJia cboh TeManmecKHH pe- 
nepryap. napaimejibHO o 6 oraTHjmcb epen- 
CTBa XyZIOaceCTBeHHOH Bbipa3HTejIBHOCTH, 
a3BIK aCHBOnHCH. npOHCXOHHT SBOJIIOHHa 
caMoro Hina KapTHHbi, ee o6pa3Hoii CTpyK- 
Typbi, Bbi3BaHHaa noTpeOHoerbro pacKpbHb 
ycjioacHHBmeHca HyxoBHbiii MHp Hamero 
coBpeMeHHHKa. CeroHHa pemmejibHO pac- 
mHpujica cneicrp CTHJiHCTH'iecKoro pa3HO- 
o6pa3Ha Ka3axcTaHCKoii aaiBonucH, 6 na- 
ronapa neMy CTann BoncHiny npoSjicMHbiMH 
HinOJIOIHHeCKHC pa3JBMHa npOCTpaHCTBeH- 
Horo nocTpoeHHa b KapTHHax pa3Hbix qe- 
caTHJicTHH h xynoacecTBeHHbix HanpaBJie- 
HHH. nepepa 6 aTbiBaromee h CHHTe3Hpyro- 
mee HOcmaccHHa MnpoBoii KJiacciiKH, Hame 
HCKyceTBO onHpaeTca Ha HaHHOHajibHbie h 
K yjibTypHbie TpanHHHH. Yace sth nepTbi 
Ka3axcTaHCKoro HCKyccTBa TpeOyror ncicaTb 
yHHBepcajibHbiii noaxon k HCTOJiKOBamiro 


ero aBJieHHH, qejian TaKyio 3aqauy oueHb 
aicryajibHOH. noqo6HWH yHHBepcajiH3M Me- 
Toqoqoraii iiccqeqoBaHira h qocTHaciiM Ha 
nyTflx CTpyKTypHO-TunojiormecKoro pac- 
CMOTpeHHa MaTepnana monacH, Kcrropoe 

qaeT B03M0aCH0CTb 0C03HaTb O&bCKTHBHbie 
oco 6 eHHOCTH xyqoacecTBeHHoii (JiopMbi h 
nocTaBHTb Bonpoc o coqepacaTeqbHOM 
3HaHCHHH 3THX 0 C 06 eHH 0 CTeH. Moqeflb 
«eqHHoro aaquoHajibHoro cthjm» b 80-e 
roqw 6 braa yace o 6 pa 6 oTaHa h Havana bw- 
xoqHTb H3 Kpyra o 6 paiqeHira. B aomomicH 
90-x roqoB nonbiTKH xyqoacHHKOB bwhth 
H a HOBbie ypoBHH ruiacTmecKHX pemeHHH 
xyqoacecTBeHHoro npocrpaHCTBa neTKO hh- 
qHBHqyaubHbi. HanpuMep, T.Tory 36 aeB mi- 
meT HOByro Bapiiaquio CBoeq KapTHHbi 
«KyxHa». Oq noBTopaeT o6pa3HO KOMno- 
3HqHoqqyio crpyraypy «KyxHH» h Ha3WBaer 
Kapraqy «yioT». 3qecb 3 to yace qeTCKaa 
KOMqara, ho KaK OHa HacTopaacHBaiolqe 
npH3paHHa! yxoqaiqaH b rny 6 b KapTHHbi 
nepcneKTHBa, po30BO-rojiy6o8 3 w6khh bo 3- 
qyx, pacTBopmoiquii h qeMaTepHajiinii- 
pyioiqHH cpeqy, npeqMeraaH HacbnqcHHOcn> 
h cnoHTaHHOCTb. Bo BceM yace hbho npo- 
ciynaraT HOBbie npunqiinbi npocrpaHCTBeH- 
hbix h qBeTOBbix MoqyjiaqHH, phtmhhhwx 
K ompacroB, aTaicace aJmpMytmpoBaH hobwh 
MH(J)OJIO rH3M aCHBOnHCHOH KapTHHbi. 3a- 
KJIIOHaeTCa 3TO B paCKpWTHH K0Mn03H- 
qnoHHbix B03MoacHocreH KapniHbi, Koropaa, 
KaK cenca, yjiaBJiHBaeT He tojibko 3pHMbie 
(JiopMbi, ho h TaKHe, KaK nycTOTa, mhoto- 
MepHOCTb, o6o3pHMOCTb, paqHOHajibHbie 
h HppaqHOHajibHbie CBa3H, o6pa3bi 3ByKa h 
T. fl. 

B npoqecce H3yqeHira TeopemuecKOH 
npo6jieMbi npocTpaHCTBa b aciiBomicHOH 
KapTHHe, MbI noqpo6HO 03HaK0MHJIHCb c 
KJiaCCHHCCKHMH TpyqaMH TeopeTHKOB H3o6- 
pa3HTejibHoro HCKyccTBa (JLcP.TKerHH 
<tfl3WK aaiBomicHoro npoH3BeqeHHH» 1970 
r., B.B.PaymeH6ax «IIpocTpaHCTBeHHbie 
nocTpoeHHa qpeBHepyccKoii acHBomicH» 
1975 r., H.H.Bojikob «KoMno3Hqira b acn- 
BonncH» 1977 r.). B ynoMHHyTbix Hccne- 
qoBaHHax HeMano qeHHbix Mwcqeii h Ha- 
SmoqeHHH, qaioiqHX nmqy qua qanbHCHiiiHX 
H3bicKaHHH. Pa3HHqa b MeToqoJioran qaH- 
hbix pa6oT roBopHT o tom, hto TeopHa 
npocTpaHCTBCHHoro nocrpoeHHa, Koropaa, 
c oqHoil CTopoHbi, yuiiTbiBajia 6w peaubHoii 
HCTopHH HCKyccTBa, a c qpyroH - o&bHCHHJia 
6w hx Ha ocHOBe eqHHoro npunqiina, y 
Hac eiqe tojibko CKJiaqwBaeTca. Mw He 
npeqaaraeM KaKoe-jiH6o no3HTHBHoe pe- 
ineHHe npo6jieMbi, npeqcTaBJiaeTca qeae- 


coo6pa3HbiM 6oJiee npHCTajibHO paccMOT- 
peTb Ka3axcTaHcicyio aciiBomicb b CBeTe 
yace cyiqecTByioiqHX KOHqcnqHH. 

KaK H3BecTHO, HCKyccTBO OTpaacaeT 
o&beKTHBHyio peaubHOCTb o6pa3HO, Ha oc- 
HOBe o6pa30B Bocnpuaqia h npeqcraBJieHHa, 
Meacqy KoropbiMn cctb cyiqecTBeHHbie pa3- 
jiH'ma. ycjioBHeM aqeKBaTHOCTH Bocnpuaraa 
aBJiaeTca BbicoKaa TOHHOCTb, cxBaTbiBaHHe 
npeqMemoro Mupa b ero npocrpaHCTBCHHOH 
qeJiocTHOCTH, HenpepbiBHOCTH, a, 3H3hht 

- h ray6HHe. 3th oco6eHHOCTH Bocnpuania 
o6ecneHHBaioT Hamy opueHTaqHio b OKpy- 
acaioiqeH peaubHoil cpeqe. ,Hqs o6pa30B 
npeqcTaBJieHHa, BecbMa (JiparMeHTapHbix 

- b CHJiy H3BecTHoro a 6 crparapoBaHHa hx 
ot KOHKpeTHOCTH, TaKHe KauecTBa Heo 6 a- 
3areJibHbi: npeqcTaBJieHHa Moiyr h He 6 bm> 
qejiocTHbiMH, npocTpaHCTBeHHO CBa3aH- 
hbimh, ray 6 nHHbiMH. CBa3biBaa Hac c onw- 
tom npomjioro h noqroTaBJiHBaa k 6yqy- 
iqeMy, ohh npH3BaHbi BbinojmaTb HHyio 
pojn>. CyiqHOCTb stoh poim 3aKJnoqaeTca 
B BbiqeJieHHH HeKOTOpbIX 3HaHHMbIX H 
HMeioiqiix qeHHOCTb qua nenoBeKa xapaK- 
TepncTHK npeqMeTHoro MHpa, a TaKace b 
co3qaHHH MHpa Boo6paacaeMoro.[3] 

OqeBHqHO, hto H3o6paaceHHe Ha ruioc- 
kocth pacnojiaraer onpeqeqeHHWM qna- 
na30H0M B03MoacHocreH, KoopqHHHpyacb 
b 6 ojibineH CTeneHH jih6o c o6pa3aMH boc- 
npnaHia, jih6o c o6pa3aMH npeqcraBJieHHH. 
«nocKOJibicy, c oqHofi CTopoHbi, jno 6 oe 
H3o6paaceHHe HeMbicjiHMO 6e3 H3o6paacae- 
moto - o&beicra TpexMepHoro MHpa, h no- 
CKOJibKy, c qpyroH cropoHbi, opraHH3aqHa 
npocTpaHCTBa b KapTHHe HeB03MoacHa 6e3 
yqera 33kohob tuiockocth, - ray 6 HHHOCTb 
h ruiocKOCTHOCTb xapaicrepH3yioT jno 6 oe 
npoH3BeqeHHe acuBonucH [4], Pa3JiHHHO 
cooTHomcHHe Meacqy hhmh. Hx yqeJibHbiil 
Bee, xapaKTep hx B3anMOCBa3H - noKa3areJib 
o 6 iqen opncHTaqHH cncreMbi a3biKa acn- 
BonucH, eenpHcnocoSneHHOCTH nepeqaBarb 
to, a He qpyroe coqepacaHHe. cPopMbi ne- 
peqaqn BocnpHHHMacMoro npocTpaHCTBa 
Ha hhockocth, a He OTqeJibHbie CTopoHbi h 
CBOHCTBa H3o6paacemia, no3BOJiaioT noHaTb 
a3biK acuBonucH KaK cnoco 6 o 6 iqeHHa c 
MHpoM. I-lMeioTca b BHqy, npeacqe Bcero 
(JiopMbi jhihchhoh nepeqaqn npocTpaHCTBa, 
noroMy hto - coraacHO qaHHbiM coBpe- 
mchhoh ncHxoqoniH BocnpuaHia - ochob- 
Hyio HHiJiopMaqHio 06 H3o6paaceHHOM o 6 b- 
eicre Hecer Kornyp. 

3th (JiopMbi bo mhotom oSycqaBJiHBaiaT 
tot iuih hhoh ran KOMno3HqHH, nocmnbicy 
npeqnoqaraioT HMnepcoHajibHyio lura qqq- 
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HOCTHyio TOHKy 3peHHa. Ohh BaiiaioT Ha 
xapaKTep ruiacTmecKOH MoqeqnpoBKH h 
qBeTOBoro CTpoa, TaK KaK OTHomcHira npo- 
CTpaHCTBCHHOCTH H IUIOCKOCTHOCTH TeC- 
Heiime CBa3aHbi c othouichhiimh o&beMHoii 
(JiopMbi h qBeTa. B npnpoqe BocnpiiHH- 
MaeMbiii qBeT ocqoacHeH, qacTHHHO 3aMyT- 
HeH B03qeiicTBHeM CBeToreHH h B03qyniH0H 
epeqw, to ecTb tcmh (JiaicropaMH, KOTopwe 
KaK pa3 h npeqaioT o 6 beMHyio (JiopMy, cy- 
iqecTByioiqyio b aTMOciJiepe npocTpaHCTBa. 
«BbWBqcHHe (JiopMbi BeqeT k yMaqeHHio 
hhctoto qBeTa: aKqeHTHpoBaqne qBeTa 
BeqeT k qHBeqHpoBKe (JiopMbi, k yruioiqe- 
qi«o» [5], Moa®o CKa3arb, hto OTHomeqHe 
qBera h o 6 beMHoii (JiopMbi - qacTqbiii mo- 
MeHT, KOHKpeTH3aqqa qqocKOCTHO-qpo- 
CTpaqcTBeqqwx OTqoineqHH. B cboio oue- 
peqb, Ta iuih unaa TpaKTOBKa (JiopMbi h 
qBera aquaeT qa xapaKTep pemeqHa qpo- 
6 qeMbi CBera. npn aicqeHTHpoBKe ofeeMa 
aKTHBqee BbiasraeTca ocBeiqeqqocrb npeq- 
Mera, qpq aicqeHTHpoBKe qBCTa - ero CBe- 
TOHOCHOCTb. Ho, yciuiHBaa qBeT, mbi oq- 
HOBpeMeqqo pacKpwBaeM ero BeiqecTBeH- 
Hyio ocHOBy - Kpacicy. nosTOMy ot xapaK- 
Tepa qpocTpaqcTBeqqoro qocrpoeHHa 3a- 
bhcht h OTqomeqHe MaTepnaqa H3o6pa- 
acemM k MarepHany H3o6paacaeMoro. npira- 
qnqw B3aHMOCB«3H Meacqy KOMqoqeqTaMH 
xyqoacecTBeHqoii (JiopMbi, Tiiq hx cy 6 op- 
qnqaqun co3qaioT 6a3y qua pa3qmHbix 
CHcreM 5i3biKa acuBonucH, to ecn> BbicipaH- 
BaeTca qeqaa Hepapxna H3o6pa3HTeqbHO- 
Bbipa3HTenbqbix cpeqcTB. 

B ocHOBe raaBqwx (JiopM qpocrpaH- 
CTBeqqoro qocrpoeHHa H3o6paacenHH qeacar 
HcropmecKH cqoacHBiiiHeca CHcreMbi 5BWKa 
acHBoqucH, KOTopwe cyMMapHO moxcho 
oqpeqejiHTb KaK CHCTeMbi: oproroqajibqbix 
qpoeicqHH; qapairaejibqoH qepcqeKTHBbi; 
o 6 paraoH qepcqeKTHBbi; npaMoii nepcneK- 
THBbl. 

MHorae xyqoacHHKH aBaHrapqHoro Ha- 
npaBJieHHH (E.Ta6neB, E.Tynen6aH, 3.Ty- 
cunoBa, A. CwqwxaH, r.MaqaHOB, A.Hoqa 
h qp.) HMeior qeao b ochobhom c H3o6pa- 
aceHHeM BbiqeqeHHbix H3 epeqw npeqMeroB, 
npHieM Touica 3peHHH Ha npeqMeT HMnep- 
coHaubHa. XyqoacHHKH pHcyior npeqMeT, 

He TaK, KaK ero BHqaT, a TaK, KaK ero 3HaioT, 
H36Hpaa HaH 6 oqee xapaKTepHwii h y3Ha- 
BaeMbiH acneKT npeqMeTa. KaKOBW B3an- 
MOOTHomeHHa noqo 6 Hbix o6pa30B c nqoc- 
koctbio? Ohh H3HauaqbHO CBeqeHW k qByM 
H3MepeHHHM H KaK 6 w HaicqaqbiBaioTca Ha 
ruiocKOCTb. TaM, rqe HeT oqHoro HaH 6 oqee 
3Haqaiqero acneicra, 6 epyrca qBa-Tpn. 3 to 
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o6pa3bi-3TanoHW, o6pa3bi noHaTiia. Hx 
CBa3biBaior Meacqy co 6 oii npeHMyiqecTBeH- 
ho no CMbicny. rjiy 6 neHbic OTHonieHHa 
TaioKe npeqaiorca no CMbicqy, ycJioBHO, 
6e3 MacniTa 6 Hbix coKpanieHnii: 6 qnacHee 
- H3o6paacaerca CHH3y, qajibHee - CBepxy. 
3pnTejibHO BocnpnHHMacMaa npocTpaH- 
CTBCHHaa B3anMOCBa3b npeqMeroB Bbipa- 
acaerca Jinnib nocpeqcrBOM npneMa 3acao- 
HeHna. 3tot npneM Bcema HMeeT nacrabin 
xapaicrep n He Hapymaer qoMHHHpyioiqeH 
njiocKOCTHOCTn KapTHHbi. TaKOH npneM 
nocTpoeHna Ha3biBaeTca ruianuMeTpHne- 
ckhm. HanpnMep, 3aqamioe npocTpaHCTBO 
KapTHH T. MaqaHOBa Bcerqa noqpa3yMeBaer 
rpaHnqy, OTHOcmeabHO KOTopoii onpeqe- 
jiaeTca o 6 iqaa KOMno3nqnoHHaa pnTMHKa. 
CnMMeTpqqqaa q acnMMeTpqqqaa CTpyK- 
Typa qpoH3Beqeqqa coqqaerca b ee B3aq- 
MoqencTBqq c paMoii KapniHbi, o6pa3yioiqeH 
KJiaccqqccKHH qeTbipexyrojibHHK. B qaHHOM 
BapqaqTe BaacHbiM aBJiaerca hmchho pac- 
mqpqTCJibqoe nomiMaHiic sthx BneniHe 
(J)opMajibHbix CBa3eii. Beqb HMcqHO to, hto 
qe BiiqiiMO, «3a KaqpoM» n qoqacHO norni- 
Maibca Kax ocHOBHoe n 3HaHHMoe, a 3pnMoe 
aBJiaeTca «ycTynKoii» HarneMy co3HaHnio, 
npnBbMKe k BocnpnaTiiio KOHKpeTHoro b 
o&beKTHBHon n 3HaKOMOH (JiopMe. 3th bbi- 
xoqw 3 a ruiocKOCTb xoacTa, qaHHbie b BHqe 
BHe3anHbix «cpe30B» qqeMeHTOB KapTHHbi, 
6 yqro CHMBOJiH3npyioTycKOJib3aioiqyio ot 
Harnero noHHManna 6 ecKOHeqHOCTb n «noae 
BocnpnaHia», jiHMHTnpyeTca b cmkhx 3a- 
inniJipoBaHHbix 3HaKax. nponnKHOBeHne 
xyqoacHmca b nppaqnoHajibHoe BocnpiiHH- 
MaeTca KaK aKT ocBo 6 oacqeHHa nenoBene- 
ckoto co3HaHHa ot HacqoeHHH TpaqnqnoH- 
hbix ycTaHOBOK n HH(J)opMaTHBHoro nepe- 
HacbiiqeHna. 

KaaccnnecKoe pa3BHTne y coBpeMeH- 
HblX XyqoacHHKOB, 0C06eHH0 neH3a5KHCTOB, 
nojiynnaa cncTeMa napamieJibHOH nep- 
cneKTHBbi. Mnp - b stoh cncTeMe - yBHqeH 
KaK 6bi H3 6ecKOHeqHOCTH, bto nojmocTbio 
cooTBeTCTByer HaquoHajibnoMy MnpoB03- 
3peHHio. PeajibHaa aHaaoraa - B3niaq c 
ropw. no3nqna Ha6jnoqareJia orqaqeHa, 
xora caM H3o6pa5KaeMbin mothb Moacer 
6biTb npn6jiHaceH. TonKa 3peHHa Ha npeq- 
MeTbi He (JiHKCHpoBaHHaa, OHa nepeMeiqa- 
eTca no KapTHHe. 06pa3 qBOHCTBeH qua 
BocnpHama: CHCTeMa napairaejibHOH nep- 
cneKTHBbi OTpaacaeT HenpepwBHOCTb boc- 
npnHHMacMoro npocTpaHCTBa, a 3HanHT h 
ero ray6HHy, oqHaKO jihhhh, nepeqaioique 
npoTaaceHHOCTb yxoqaiqero Bqajib npo- 
CTpaHCTBa, b Cray CBoeii napairaeJibHOCTH 


KaK 6 bi Bee BpeMa B03BpaiqaioTca b ruioc- 
KOCTb KapTHHbi, noquepicHBaa ee 3HaneHHe. 
H3o6paaceHHbie npeqMeTbi cyiqecTByioT 
«TaM», Bqajin; H3o6paacaioiqHe hx jihhhh 
h M33KH aBCTBCHHO qeacar «3qecb», Ha no- 
BepxHOCTH xoacTa, co3qaBaa cboh «Miip». 

.Hpyrae xyqoacmiKH b cbohx pa 6 orax 
3JieMeHTbi napajuiejibHOH nepcneKTHBbi 
npeo6pa3yioT b (JiopMbi o 6 paraoH nep- 
cneKTHBbi. IlpHMeHaeMaa coBpeMCHHbiMH 
xyqoaofflicaMH cncreMa o 6 paraoH nepcneK- 
THBbi (K.KaHceHT, A.Ecqayqex, A.AicaHaeB 
h qp.) xapaicrepH3yeT ran OTHomeHiiH ray- 
6 hhhocth h ilhockocthocth. Co 6 qioqaa 
«npHMaT HenpepbiBHO cth» b H3o6paaceHHH 
npeqMeTOB, aBTopw He co 6 qioqaioT ero no 
OTHomeHHio k peaqbHOMy npocrpaHCTBy, 
qonycKaioT b ero nepeqane pa3pwBbi, hto 
h onpeqeJiaeT o 6 iqiiH 3HaMeHarejib qaHHOH 
cncTeMbi. Mnp sthx KapTHH He MoaceT 
6 bitb «npoqoqaceHHeM» MHpa Ha 6 qioqae- 
MOrO. HeCOH3MepHMOCTH C 3MnHpHqCCKHM 
MiipoM h OTBenaeT o 6 paTHaa nepcneKTHBa. 
OHa Hcnojn>3yeT HeKoropwe nepcneKTHBHbie 
MOMeHTbi qua Hapyrnemia qeqocraoro nep- 
cncKTHBHoro o6pa3a. ITpH3HaKH ray 6 HHbi 
npOTHBOpCHHBbl H B33HMHO HeHTpajIH3yiOT- 
ca. 06pa3 3anacTyio CTpeMHTca bbihth Ha 
ruiocKOCTb, pacrtnacTbiBaacb h KaK 6 bi OBe- 
iqecTBJiaacb b Hen. Eqaroqapa TaKOMy npo- 
CTpaHCTBCHHOMy nOCTpoeHHIO OiqyTHMOH 
CTaHOBHTca MarepnajibHOCTb ruiaHa H 306 - 
paacemia. PIppeajibHoe npocrpaHCTBO b Ta- 
KHX KapTHH ax MOaCHO OCMbICqHTb KaK pe- 
anbHoe KanecTBO ee noBepxHOCTH, HanpnMep 
KaK Herqy 6 oKHH peqbe<}>. yrtnoiqeHHio 06 - 
pa30B cjiyacHT h pacxoacqeHHe napaqqeqeii, 
xapaicrepHbiH npH3H3K o 6 paTHOH nepcneK- 
THBbi. B to ace BpeMa b coBpeMCHHbix Kap- 
THHax CKnaqbiBaeTca HOBoe npeqcTaBqeHHe 
o ruiocKOCTH KapTHHbi KaK eqHHOM qeaoM. 
Been CBoen KOMno3HqHeH, qaiqe Bcero 
qeHTpaqbHO-CHMMeTpHHHOH, TaKHe Kap- 
THHbi, KaK 6 h «qoBaT» 3pHTena, (JioKycH- 
pyioT ero BHHMaHnc, qHKiyioT Heicyio npeq- 
noqTHTeqbHyio no3HqHio pa3raaqbiBaHHa. 
HanpHMcp, KapmHa A.AicaHaeBa «06eper». 
IIpocTpaHCTBO KapTHHbi o 6 paTHO nponop- 
qnoHaqbHO nepcneKTHBHbiM SKcnepHMCH- 
TaM xyqoacHHKOB CTapmero noKoqeHHa, y 
KOTOpbIX HJIJIKBHa npOHHKHOBCHHa CKB03b 
ruiocKOCTb noqpa3yMeBaqa He npocTO ynn- 
HToaceHHe HeKoii (J)H3HqecKOH nperpaqw, a 
nepeBoqirtia ee b qpyroe o 6 beKTHBHoe Ka- 
necTBO. B KapTHHe A.AicaHaeBa ruiocKOCTb 
Hao 6 opoT, noquepKHBaeTca KaK qaHHOCTb. 
KaK npeqeq B03MoacHOCTH Harnero co3HaHHa 
BOHTH B MeTa(j>H3HHeCKOe npOCTpaHCTBO. 


CaM nocbia o BepoaTHOCTH npOHHKHOBCHHa 
b Hero noqpa3yMeBaer HaxoacqeHHe ueqo- 
BeKa BHe 3Toro 6e3ipaHHHHoro h yHHBep- 
caqbHoro 6 biTiia. KapTHHHaa ruiocKOCTb 
xyqoacHHKOB CTapmero noKoqeHHa, no 
npeacHeMy, ocraerca npo3paqHOH. OHa yno- 
qo 6 jiaeTca creicjiy kiih ceTKe, Ha KOTopyio 
npoeqHpyerca BH3yaabHO BocnpnHHMacMaa 
peajibHocrb. Touica 3peHHa y TaicHX xy- 
qoacHHKOB qiiHHOCTHaa, (JiHKCHpoBaHHaa. 
H3o6paacaeMbie npeqMeTbi yxoqaT b ray- 
6 iiHy KapTHHbi. PaccToaHHe qo hhx CTporo 
H3MepeHO. PlpeqMeTbi 3qecb pejn>e<J)Hbie, 
KpyniaiqHeca h cyiqecTByioT b peajibHOH 
npocTpaHCTBCHHoii epeqe. Co 6 jnoqeHbi 3a- 
kohbi B03qyniH0H nepcneKTHBbi, qeHCTBiia 
CBeTa, HMeioiqero cboh hctohhhk. H 306- 
paaceHHe - sto nonra noqHbiH aHaqor H306- 
paacaeMoro npeqMera. 3to TeHqeHqna - b 
a 6 coqioTe. OqHaKO, Hainn Macrepa Bcerqa 
coxpaHaioT onpeqeqeHHyio creneHb ycaoB- 
hocth, yBa3biBaa KOMno 3Hqnio c nqoc- 
KOCTbio, ncnoqb3ya HecKoqbKO ToneK exo- 
qa. 

TaKOBbI OCHOBHbie HCTOpHHCCKH CflO- 
aCHBIHHCCa CHCTeMbI npOCTpaHCTBCHHOrO 
nocrpoeHHa KapTHHbi, ncnoqb3yeMbie h 
pa3BHBaeMbie coBpeMCHHbiMH xyqoacHHica- 
mh. 3th cncTeMbi ocHOBaHbi Ha Tpex reo- 
MeTpmecKHX B03MoacHOCT5ix. JIhhhh npa- 
MoyroqbHbix (Jinryp qn6o napajnieqbHbi, 
qn6o cxoqaTca, qn6o pacxoqaTca. ToBopa 
o qnHCHHbix xapaKrepncTHKax cncreM npo- 
CTpaHCTBeHHoro nocTpoeHna, mbi HMeeM 
b BHqy raaBeHCTByioiqHH npH3HaK. TaK, 
«OTqeqbHbie saeMembi qyacepoqHOH ch- 
CTeMbi, HanpnMep o6paraoH nepcneKTHBbi 
- B CHCTeMe aKCOHOMeTpHH, IHIH aKCOHO- 
MerpHH - b CHCTeMe npaMoii nepcneKTHBbi 
He Moryr KapqHHajibHO H3MeHHTb o6iqnii 
xapaicrep npocTpaHCTBeHHoro nocrpoeHHa. 
Bot noueMy qaHHbie (JiopMbi onpeqeJiaioT 
OCHOBHbie Tiinw OTHomeHHH KareropHH 
rqy6HHHOCTH H nqOCKOCTHOCTH».[6] 

Ecqn cxeMaTH3HpoBaTb cyTb qeaa, to 
MoacHO HCTOjncoBaTb pa3jnmHbie npocTpaH- 
CTBCHHbie CHCTeMbI, KaK pa3JfflHHbie BapH- 
ambi cooTHonieHHH Hanaji - BocnpuaTiia 
h npeqcTaBqeHHa, 3peHHa h yM03peHHa. 
CncTeMa napajnieqbHOH nepcneKTHBbi - 
OTHOCHTeqbHoe paBHOBecne sthx Hanaq. 
CncTeMa oproroHaqbHbix npoeKqHH h ch- 
CTeMa o6paTHoii nepcneKTHBbi - HCTopn- 
qecKH cqoacHBinneca (JiopMbi - maBCHCTBa 
npeqcTaBqeHHa, yM03peHHa. CncTeMa npa- 
moh nepcneKTHBbi - rqaBeHCTBO Bocnpna- 
THa, 3peHHa. Pa3yMeeTca, b KOHKpeTHOM 
xyqoacecTBCHHOM npoH3BeqeHHH sth Hanaqa 
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TaK HJ1H HH3HC BiaHMOCBH'iiilll.l, H MCOKHO 
POBOpMTb 06 HX OTHOCIITCJlbHOM pa3J!HHHH. 

Ho, Tax hjih nna i ic, hx BaacHO HMCTb b 
BM.iy, «n6o .TOMiinaina toto hjih jipyroro 
imajia onpeacjiacT neHiiocniyio opucu- 
Taumo HcxycciBa. CooTHOiueHiie b neM 
cymero h flOJDKHoro» [7], B cobpcmchhoh 
jkhboiihcii cnocoo miTepnpe'rauHH npo- 
crpancTBa otbcmct cooTBCTCTByiomcMy 
MHp0B033pCHHK>, peajIH3yCT TOT HJI11 HHOH 
HaCHHO-3CTeTHHeCKHH KOMIU1CKC. 

OrMCHCHHbIC ClICTCMbl HpOCTpaHCTBCH- 
hoto iioctpocmia b cobpcmchhoh jkhbo- 

HHCH, OCiyCJIOBHO, HCnOBIOpilMbl B CBOHX 
npoaBJieniiax h Tecuo CBaiaHbi c oripeac- 
JlClIHblMH 3HOX3MH H KyjIbTypilblMH Tpa- 
XtHUHHMH. OailaKO. TC o6lHHC B3aHMOCBH3H 
H 3aKOHOMCpHOCTH, KOTOpblC B HHX npO- 
cacvKHBiiioica, aocojiKmio no-apyioMV 06- 
iiapyaoiBaior ccoa b hobmx hctophhcckhx 
yCJlOBHBX. npOH3BeaeHHB COBpCMCHHblX 
xyao'/KHiiKOB iianoaiicHbi hobmm iueiino- 
TeMaTHHeCKHM COJICp’/KailHCM B (jiopMax. 
saBiicaiHHX or crpyrcrypubix bo 3 M®khoctch 
H 3o6pa5KCHHa TpexMcpnoro Miipa na ruioc- 
KOCTH, OT TOTO HJIH HHOTO THna npocTpaH- 
ctbchhoto nocTpoeima. C'TpyKiypnbic 
npHHUHHbl 3THX THtlOB C COOTBCTCTByiO- 
U1HMII nonpaBKaMH, B HOBOM HCTOpHKO- 
KyjIbTypHOM KOHTCKCTC IipUMCHaiOTCa co- 
BpeMCHHbiMH xyaovKHHKaMii Kaiaxcrana 
b noanoM oobCMC, onitpaacb na Tpaan- 


UHOHnoe nauHOHajibHOc HCKyecreo. no- 
CKO.ibKy onpeaeaeHHoe coacp'/Kannc Tpe- 
6ycr ana cbocpo BbipajKeroia oiipcacJicHiioii 
c()opMbi, npocrpaHCTBCHHoe nocTpoeHHe 
KapTHHbl liepaipblBHO CBHSaHO CO CMbl- 
cjioboh CTpyicrypoii o6paja, aanaaci. cc 
KOHKpcTHbiM BonjiomeHHeM. Oho tjjyiiK- 
mionajibno h ooycjioaicuo xapaicrepoM 
o6pa3Horo o6o6mcnna. PacmMiibic (JxjpMbi 
npocTpancTBCHHoro nocrpoenHa - ocuoBa 
a 3bii<a >KHBonHCH - cocTaanaioT Dana kom- 
H 03HUHH, pcillaioiacn lajiaHH KOHKpCTHOTO 
iipoiriBcacHHa h HcnojibsyioTca xax cpea- 
CTBO K0MI1O3HUH0HH0H BbipaSHTCJIbHOCTH. 
nonaTHo. hto anaaH3 KapniHbi ne mojkct 
o6oiiTHCb 6 c 3 yncra B03M05KHbix npo- 
crpaHCTBCHHO-crpyicrypHbix 3aKOHOMep- 
HOCTCH npOH3BCaeilHH /KHBOIIHCH. Mbl IIC 
npejyiaracM HHKaxux anpuopiibix cxeM 
ana era mctoaojiothh. Flpocro Mbi xax 6bi 
npo6y>KaaeM narny Ky/ibiypuyio naMan>, 
TeM caMbiM BKnionaa HCTopnio b Tcopmo, 
b ananHTHHCCKoe paccMorpcnnc KapniHbi. 
npoBeacHHC cTpyicrypHo-TiinanoniHecKoro 
anaaina hcooxojuimo xax ycjiOBiic, npcji- 
nocbuixa anain ia (JiyiiKimonajibHoro, npn- 
3BaHHoro Bbiaciiim., xax pa6oraior tc hjih 
I lHblC CTpyKTypiIbie KOMnOHCHTbl B KOH- 
KpCTHOM 06pa3H0-CMbICJI0B0M KOHTCKCTC. 
B TaxoM anajiHTe, otipeacjuiB ochobhoc 
nanpaBjicHHC pajBHTHa xyaoacccTBeHHoro 
o6paia b cro coothccchhh c npejiMCTHOH 


GISAP 

Culturology, Sports and Art History 

peanbuocTbio, Mbi nojiynacM BOTMoacHocn. 
cyann. o ero cBepxnpcaMeTHOM, acco- 
UliaTHBHO-MCTa(|)OpHHeCKOM, CHMB0J1HHC- 
ckom coacp/KaiiHii. Or cooTHeceuna i<ap- 
THHbl C o6pa3aMH HCIIOCpCaCTBCHIIO BOC- 
ripiiHHMacMoro Miipa Mbi ncpcxoauM k co- 
oTHcceHiuo ee o6pa3noii cym c cymnocT- 
humh KaTcropua m h acHcrBiircabiiociH. 
Jlniiib na aamioM ypoBHC naM b nojiHofi 
Mepc OTKpbIBaCTCa HnciiHO-XyaO'/KCCTBCH- 
Hblfi CMbICJl JKHBOHHCHOrO UpolliBC/lCHHil. 
ToJibKO TOtaa oho oco3Hacrca Kai< <|)aia 
ayxoBiioii Kyjibrypbi. 
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P reservation of traditional music, is 
doubtless, very actual for many 
national cultures in modern society. 
National identity of culture, especially, 
young states is under the threat of le- 
veling in view of world process of glo- 
balization and infonnation. The Kazakh 
musical culture - the diverse and dif- 
ficult phenomenon. It has ancient so- 
urces and is connected with the world 
HOMa^oB. Different authentic types of 
traditional music of Kazakhs - shaman 
ritual, family and ceremonial folklore, 
the epos, instruments and song genres 
remained so far[2]. 

Modem existing of traditional music 
in Kazakhstan - an extensive field for 
comprehensive investigation. The ana- 
lysis of this problem includes many 
aspects: 

— social (the addressee and the 
sender, social groups and age groups 
of the audience perceiving a modern 
existing of traditional music); 

— theoretical (types, childbirth and 
music genres, adjacent types of modern 
musical art, degree of proximity to the 
folklore primary source); 

— historical (chronology); 

— geographical (extent of invol- 
vement in the specified process of va- 
rious regional styles and schools); 

— personal (personnel of carriers 
of traditional music); 

— genre (synthesis of traditional 
music with different types of the aca- 
demic and unacademic music) and 
many other. Research of the called 
aspects is represented actual and per- 
spective. In the called problem such 
scientists as A.Mukhambetova, S. Ele- 
manova, U.Dzhumakova, T.Eginbayev, 
G. Abdrakhman, A.Sabyrova and others 
to some extent were engaged. 

Today traditional music of Kazakhs 


occurs both in traditional, and in urba- 
nized environments. Its carriers are not 
only the authentic performers who have 
been brought up in individual system 
of training of unwritten tradition «te- 
acher pupil» but also the musicians 
who have got professional education 
in system of the European type with 
application of written ways of training. 

Traditional Kazakh music undergoes 
considerable changes in the XX century. 
Folklore infrastructure, including in- 
dividual forms of playing music, per- 
formance institute, as we know, are 
pushed aside new, earlier not by forms 
of performance peculiar to Kazakhs 
since 1930 [1], 

The phenomenon of unacademic 
music takes place in musical practice 
of folklore and ethnographic ensembles 
and orchestras of Kazakhstan («Otrar 
sazy» «Sazgen» «Adyrna» and others), 
besides the choral and symphonic col- 
lectives, brought and new repertoire. 
Creativity of variety vocal and instru- 
ments and dancing ensembles of the 
middle of 1960-1970 («Dosmukasan» 
«Gulder» , the numerous vocal and in- 
struments groups which have appeared 
in 1990-2010, and also solo performers 
concerns him. Especially instruments 
groups, including jazz (M. Yermolov, 
G. Metaxa's jazz bands, etc.) arise in 
the 80th years of last century. 

All these innovations were estimated 
by the official power as development 
of the Kazakh culture in the USSR. 
However other moods appeared in the 
environment of the Kazakh intellectuals 
in Independence according to which 
similar cultural innovations turned back 
for traditional music in the state and 
society past loss at nomadic way of 
life of prestige owing to what the folk- 
lore is doomed to extinction. It is tho- 


ught, the similar assessment of the 
events is lawful in a certain degree. 

We will try to look at the developed 
picture on the other hand. The culture 
doesn't disappear completely. The folk- 
lore, the deep basis of culture not is 
the stiffened museum block as art prac- 
tice testifies. It always stays in a mo- 
bility condition. The folklore can un- 
dergo these or those metamorphoses 
at all times. Sometimes it accepts the 
forms, which contemporaries don't take 
for tradition. And then the most incon- 
sistent estimates are given to many 
types and genres of new musical culture. 
Passes time, passions cease round the 
incompatible phenomena new, appa- 
rently, among themselves gradually. 
Nobody considers these or those modern 
forms of an existing of musical tradition 
not national. The phenomena of the 
1980th years are indicative in this 
sense. It is the symphonic poem «The 
Otrar Last Day » by Zholan Dastenov 
with inclusion in the score of party 
clay sazsyrnai, variety songs with rea- 
lization of national Melos by Kenes 
Duyssekeyev, Shamshy Kaldayakov, 
Aset Beyseuov, Seydolla Bayterekov, 
Talgat Sarybayev Kazakh composers 
and many other. The Kazakh national 
instrument dombra is surrounded with 
rock structure («Urker» group, head 
Aydos Sagatov, http://www.urker.kz) 
one decade later. «Adai» Kurmangazay 
kyui already sounds perfonned by dom- 
bra, violins, a guitar and percussions 
in («Ulyta’u» group, head Maxim Kic- 
higin, http://www.ulytau.kz), and As- 
sylbek Ensepov's dombra compositions 
sound in computer processing, tyurk 
throat singing as the ethnic vocal sounds 
in Edil Khussainov's multi-instruments 
compositions [5, c. 470-476]. 

All these innovations were estimated 
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by the official power as development 
of the Kazakh culture in the USSR. 
However other moods appeared in the 
environment of the Kazakh intellectuals 
in Independence according to which 
similar cultural innovations turned back 
for traditional music in the state and 
society past loss at nomadic way of 
life of prestige owing to what the folk- 
lore is doomed to extinction. It is tho- 
ught, the similar assessment of the 
events is lawful in a certain degree. 

The modern performance of tradi- 
tion is capable to begin aspiration of 
society to study and understand heritage. 
Therefore popular music can serve as 
the specific bridge between traditional 
music and society. 

«The way of preservation and tra- 
dition transfer - a distinctive sign and 
the most important factor of the exi- 
stence of this or that area of art, - is 
written by the researcher of traditional 
instruments art Igor Matsiyevsky. - 
Kobzar and lirnik’s art left from the 
historical arena not only because of 
social transformations, but in connection 
with replacement of a way of develop- 
ment and interpretation of artistic ima- 
ges» [8, p. 159], The collective creati- 
vity, according to I. Matsiyevsky, is 
shown not only in instruments ensemb- 
les or in combinations of instrumental 
music to other art forms. Whether the 
collective creativity consists «in parti- 
cipation of tens creators of many ge- 
nerations in formation of that other 
genre proceeding by eyelids or the 
concrete art text. It is shown in alter- 
nativeness, plurality». According to 
the scientist, work of traditional music 
isn't «uniform, forever the created text. 
It exists in a set of creative performing 
acts of art as the certain figurative and 
style idea assuming alternativeness of 
interpretation, plurality of ways of rea- 
ding» [8, page 160]. Ethnic music is, 
in our opinion, one of similar ways of 
Kazakh traditional heritage reading. 
Under this term which is widely used 
in space of foreign culture, it is neces- 
sary to understand, how it is represented, 
any manifestations of the national be- 
ginning in various musical genres and 
styles. 

Ethnic music in Kazakhstan is pre- 
sented by ensembles of traditional in- 
struments, band and popular music. 


Ensemble performance. Ensemble 
perfonnance wasn't peculiar to Kazakhs 
in the XlX-th century, however then 
received great popularity and won 
recognition of performers and wide 
audience. Folklore and ethnographic 
ensembles developed in the Kazakh 
culture in the 20-30-th years of last 
century, during an era of amateur arts 
festivals, this branch of musical culture 
has a new round of development in the 
70-th years of the XX century. Ensem- 
bles «Adyrn» «Sazgen» Seken Turys- 
bekov's ensemble, Ensemble at the 
President of the Republic of Kazakhstan 
and others function actively today. 

The repertoire of ensembles 
changed. It included the Kazakh songs 
and kyuis first, it contained their pro- 
cessings (harmonious support and a 
bass) at the second stage of the devel- 
opment, later it included author's works 
in style of folklore. 

The folklore-ethnographic Kerulen 
ensemble organized in 2005 by known 
performers of traditional music by 
A.Ulkenbayeva and E.Khussainov 
(http://kaztube.kz/ru/video/12344), of- 
fers an original, extraordinary approach 
to folklore. The collective includes 
performers on the Kazakh national in- 
struments and performers of an ethnic 
vocal. The ensemble of soloists plays 
a number of repertoire works. Singers 
are the well-known musicians in the 
republic, they represent various regional 
and style singing schools - East Kaza- 
khstan, Zhetysu, the Southern Kaza- 
khstan, and also tradition of the Central 
Kazakhstan. The ensemble applies also 
shaman tambourine and throat singing. 
The innovation of the concept of col- 
lective consists in an approach to tra- 
ditional heritage. First, all singing tra- 
ditional schools are aggregated for the 
first time in ensemble. Secondly, the 
repertoire is made by compositions 
blocks where separate works sound 
isn't separate, and are soldered in a 
whole. Therefore concerts of ensemble 
have not number, but through structure 
from beginning to end. Not only works 
of folklore and professional creativity 
of oral type, ancient kyuis, kyui-legends, 
professional songs and folklore songs 
a kara olen, epic genres, but also the 
phonemes interpreted as before - the 
sounds contrasting among themselves, 
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are structural units of block composi- 
tions, respectively, at various levels. It 
gives archaism to sounding. The great 
value performed by has burdon. Refusal 
of the European type of a statement (a 
melody, a bass, harmonious filling) is 
connected with the polimonody invoice 
and improvisation. The musical fabric 
represents polyphony of sound high- 
rise and timbre layers. The harmonious 
vertical of sounding music is result of 
addition of monody lines that makes a 
style core of collective. Thus, «Kerulen» 
recreates an early layer of folklore, 
applying elements of music of Turkic 
peoples of the Southern Siberia and 
Mongols and operating with this type 
of the invoice, syllabics and modal 
types of meter. It represents an era of 
the VIII-X centuries in a combination 
to throat singing. The Kazakh songs 
known nowadays and kyuis get other 
musical sense. Similar interpretation 
of traditional culture is dictated by as- 
piration to reveal the protokazakh nature 
of works of folklore and oral and pro- 
fessional music - both song and epic, 
and instruments, and also to revive 
sources - Turkic roots [5], Similar in- 
terpretation of folklore has big 
prospects, on belief of performers. 

Orchestral perfomance. Orchestral 
performance evolved from early folklore 
ensembles in 40-years of the XX century 
in the Republic of Kazakhstan. The 
Kurmangazy Kazakh National Instru- 
ments Orchestra, The Tattimbet Kazakh 
National Instruments Orchestra, (Kara- 
ganda), The Dina Nurpeissova Kazakh 
National Instruments Orchestra 
(Atyra’u), «Naryn» Folklore-Ethno- 
graphic Orchestra (Atyra’u) and «Otrar 
sazy» Folklore-Ethnographic Orchestra 
(Almaty) also symphonic and chamber 
orchestras of the European type were 
performancing processings of songs 
and kyuis, the European and Russian 
classics first, then they were playing 
works Kazakh composers the next years 
[7], Orchestras initiated revival of na- 
tional roots partly. 

Professional education of the Eu- 
ropean type imparted orchestral thinking 
impulsed creation of the whole direction 
of music for national orchestras. It was 
author's music in national style. De- 
velopment of orchestral practice led 
to creation of a genre symphonic kyui 
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for a symphonic orchestra by Evgeny 
Brusilovsky, Erkegali Rakhmadiyev 
and Gaziza Zhubanova's creativity that 
made an originality of the Kazakh sym- 
phonic music in the 1970th years. The 
reconstruction means of a symphonic 
orchestra of timbres of national instru- 
ments, promotes it also, as, for example, 
in symphonic march «the Voice of 
Asia» by Adil Bestybayev. 

Thus, the contribution of symphonic 
music of Kazakhstan to culture consists 
as performed by classics, and, mainly, 
in creation and performance of the na- 
tional music based on the Kazakh mu- 
sical language (intonations, rhythms, 
introduction in the score of national 
instruments), creation of new synthetic 
orchestral genres. 

Popular music. The creative labo- 
ratory is observed in the field of popular 
music. It is experiments with instru- 
ments structures, searches and intro- 
duction of various receptions of sound 
extraction. The aforementioned group 
“Ulytau» crosses culture elements of 
the East and the West. The group «Saz 
ota’u» synthesizes dombra and kobyz. 
The Kobyz’s quartet “Art steppe” con- 
nects different kobyz’s types - ancient 
and modern, it enters a new manner of 
game also. 

The birth of the jazz had at the be- 
ginning of the XX century, as we know, 
enormous value for development of 
world musical culture on the transat- 
lantic continent. Its shape changed. 
The concept and the phenomenon of 
mass popular musical culture, strongly 
became current now. Interaction of 
popular American and British music 
with traditional Kazakh genres gener- 
ated the various synthetic phenomena 
in all its variety. Styles ethno-rock 
(«Roksonaki» head R.Kara, «Urker» 
head A.Sagatov), a fusion, art-rock(The 
Magic of Nomads, the head R. Gayssin) 
and others, creativity of numerous solo 
performers appeared with application 
of an ethnic vocal. It is dictated by re- 
flective aspiration to feel successors 
of all-Turkic culture. 

“The Magic of Nomads” project 
causes interest (http://kz.magicofno- 
mads.kz; http://video.yandex.kz). Style 
of group, rather individual, is defined 
by folklore and jazz synthesis. The 
record CD of group where known na- 


tional and Kazakh songs and kyuis en- 
tered, author's works, occurred at the 
well-known sound recording British 
studio Abbey Road (London) known 
for that the legendary four from Liver- 
pool - «The Beatles» wrote down the 
songs exactly here. 

Our research testifies, creativity of 
popular groups and variety soloists, 
singers and instrumentalists gives own 
interpretation of folklore thanks to new 
reading. The Kazakh songs and kyuis 
get to audience, of course, in the mod- 
ified look, losing inevitably authentic 
character thus. Nevertheless, it is a 
question of an existing of traditional 
genres in the listeners environment. 
Thus, the youth joins a treasury of tra- 
ditional culture. And the genres not 
inherent in the Kazakh culture it is 
primary (the blues, the jazz, etc.), serve 
as the general connecting link for tra- 
dition and the present which has lost 
in a sense the roots owing to the so- 
ciohistorical reasons [5], 

Traditional art isn't capable to be 
«the unique system of development of 
life» reflections of social practice at a 
boundary of XX -XXI centuries, as be- 
fore. The known musicologist, the re- 
searcher of the Kazakh traditional music 
A.Mukhambetova wrote about it with 
reference to music of the Soviet Kaza- 
khstan in 1972 [1], And this statement 
remained correct 40 years later. Creation 
of new types of arts and genres corre- 
sponds to new vital realities. Music 
orchestral, ensemble and popular types 
are them in Kazakhstan. 

The ethnic music actual in preser- 
vation of tradition, also is a present 
metamorphosis of folklore. Typologi- 
cally similar process occurred in songs 
and kyuis professionals of oral tradition 
of Kazakhs in the XIXth century, in 
our opinion. Intonations of songs of 
family and ceremonial folklore as se- 
mantic units were one of art text levels 
of musical art more than 200 yours 
ago [8, c. 214-216.]. It is obviously to 
eat it, inclusion of the Kazakh national 
song in the directions of modern mu- 
sical culture - rock, the jazz, pop cul- 
ture and a fusion. The modal thinking, 
oral character, the collective creativity 
concerning group types of creativity, 
make related these directions with 
folklore [8], 


The called musical phenomena in 
the Kazakh culture occupies a certain 
niche in world cultural process. The 
Kazakh ethnic music has representative 
character in not smaller degree, than 
traditional music with its various genres, 
regional styles and schools. Creative 
searches are caused by different ten- 
dencies vectors in search of individual 
interpretation of traditional music in 
modern culture - from the recreated 
version of the protokazakh art to van- 
guard currents of art-rock and a fu- 
sion. 
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«KPACHOPEHHBOCTt>» H <<KOCH(AI3bIHHOCTb>> 
nPQflBJIEHHH MOflbl: 

HAP PATOU O r H H EC KO E H3MEPEHHE 

B ny6miKaifuu aHammtpyemcn omnocumenmocmb e onucamtu (npoumemiu) Modmeo mamma no 
eeo iao6paj/ceHwo, 6jiaeodapfi mmopoii (popuiipyiomcfi orrwmumenbHbie 3HaueHm, cmhcjm, fpaz- 
MeHmapnocmb o6pa3Hux petuemu, Happamuebi. 

KjuoueBbie cjioBa: oqeacqa, koctiom, mouhmh o6pa3, Moqa, HappaTHB. 

Description of fashionable suit on his image is conditional. It gives an opportunity to create different 
senses, values, fashionable images, characters, narrative. 

Keywords: clothes, costume, fashionable images, fashion, narrative. 


Jlaroqa O. H., 

Kami. HCKyCCTBOBe^eHIM, 
qoqeqT 

^fepKaccKHH rocyqapcTBeq- 
qbifi TexHOJiorauecKHH 
yHHBepcHTeT, 

YKpaqqa 

YHacTHiiK Koiiiliepennmi. 

HaipioHantHoro nepBencTBa 
no HayHHon aHajimnKe 

n epeoqemca Moqw KaK ccjtepbi ry- 
MaqqTapnwx qccqeqoBaqqq, qa- 
yqqaa pa3pa6oTKa Koqqeqqqq Moqw b 
qaq 6 onee aKTyajibqtix q3Mepeqqax, 
oqnqM H3 KOTopbix aBqaeTca qappaTO- 
norquecKoe, CTaqoBqTca Bee 6 onee 
BOCTpe 6 oBaqqoq [1], B stom KoqTeKCTe, 
qpeacqe Bcero, qqTepec qpeqcTaBqaeT, 
BM3yajiM3aqqa Moqnwx o6pa30B q oqeac- 
qu. BM 3 yajiM 3 aqqa - 3 to, oueBqqqo, 
qaq 6 onee qqTepecqoe qaqpaBJieqne, 
qpeqMeT aqanq3a b kotopom cocTaB- 
qaioT o6pa3bi Moqw, qpeqcTaBqeqqwe 
b peKJiaMe, KaTanorax, (}>OTorpa<]>qax 
q MJiJirocTpaqqq, b (JtqqbMax. Mqorne 
MCCJieqoBaTejiq oqqpaioTca qMeqqo qa 
o6pa3w Moqw, a qe qa MaTepqajibqwe 
o 6 i.eKTbi - oqeacqy q ee qoqoqqeqqa. 
ITpq 3 tom qMq paccMaTpqBaioTca Taicqe 
qpo 6 neMqbie Boqpocw, KaK: CBa3b Meac- 
qy oqeacqoq q ee q3o6paaceqqeM - 
CTeqenb CTqqq3aqqq, KaxqM o6pa30M 
oqq BJiqnroT qpyr qa qpyra; B03qeii- 
CTBqe Bq3yajibqoro o6pa3a-qocpeqqqKa 
qa BocqpqflTqe oqeacqbi; cqoco 6 w pe- 
qpe3eqTaqqq oqeacqbi; aqaqq3qpyeTca, 
Kaxqe q3 Bq3yajibqwx o6pa30B Moqw 
qaq 6 onee uacTO Bocco3qaioTca? IIc- 
cneqoBaqqe 3Tqx BoqpocoB qpeqqo- 
jiaraeT, qpeacqe Bcero, BbiaBJieqqe xa- 
paKTepqo-y3BaBaeMbix sneMeqTOB 06 - 
pa30B KOCTioMa, a TaKace qx 3qaneqqq 
b qcTopqq q KyjibType. IIpaKTqqecKq 
Bee qccneqoBaqqa, OTo 6 paacaa Koq- 
qeqTyajibqwq qoqxoq, b CBoeii ocnoBe 
qMeioT ycTaqoBKy qa qqTepqqcqqq- 
jiqqapnocTb. 

CqeqqanqcTbi, yray6aaacb b qpo- 
rnnoe qcTopqq oqeacqbi q KOCTioMa, 
hto6bi qaifrq o6bacqeqqe 3aKonoMep- 
qocTSM q qoBTopaioiqqMca KOJie6a- 
qqaM, q pacinii(}>poBaTb KyjibTypqwe 
3naueqqa pa3Jiqqqwx saeMeqTOB oqeac- 
qbi, aKTqBqo qcqoJib3yiOT aciiBoqqcqbie 
qoaoTBa xyqoacqiiKOB, qjunocTpaqqq 
b acypqaaax Moq q Te oqqcaqqa oqeac- 


qbi, KOTopwe Moacqo qponecTb b po- 
Maqax, qosTqnecKiix q iibmx qqTepa- 
Typqwx CBqqeTeabCTBax. Cqeqqaqbqwx 
qcTonqqKOB, oqqcbiBaioiqHx cijtepy 
Moqbi qo XVIII Bexa, qpaKTqnecKii qe 
coxpaqqqocb. A sto, b cboio onepeqb, 
qo3BoqaeT roBopqTb o tom, hto qio6aa 
q3 qcTopqq KOCTioMa q Moqw, b «qc- 
qoqqeqqq» Toro qqq qqoro aBTopa, 
qeceT b ce6e oqpeqeqenqyio qoaio ot- 
BoeqTeqbBoq qocTOBepqocTq. Oqqca- 
TeabBOCTb KOCTKtMa, KaK qpqcyiqaa 
eMy xapaKTepqcTqKa, b to ace BpeMa, 
- Mqororpaqqaa, Mqoro3Byqqaa, qo- 
qq(J)oqqqecKaa uepTa, qqcqqpqpoBaq- 
qaa KpeaTqBnocTbKt, qyBCTBiiTeqb- 
qocTbKt q SMoqqoqaqbqbiM qepeacq- 
BaqqeM OTqeabqo B3aToro ueqoBeKa. 
3tot neqoBeK - to sm aBTop KOCTioMa, 
ero qocqTeqb, qqq ace xyqoacqqK, ero 
q3o6pa3qBmqq, - sto paccKa3qiiK, qq- 
qqBqqyaqbBOCTb KOToporo Bocqpoq3- 
BoqqTca KaK CBoeo6pa3naa qappaqqa 
b OTBomeqqq KOCTioMa. Co3qaqqe nap- 
paTqBa, qeab KOToporo oqpeqeaaeTca, 
qpeacqe Bcero, qcTopquecKoq, 3Tqq- 
uecKoq, coqqaqbBoq, KyqbTypnoq qqq 
qio6oq qqoq qqeqTii(|>qKaqqeq [2], 
qMeeT ne qpocTO OTnocqTeqbqo-qq- 
qqBqqyaqqcTquecKqq xapaKTep qocTO- 
BepqocTq, no q oKpameqo oqpeqeqen- 
qoq MeTacJiopqqqocTbio b q3qoaceqqq, 
b qoBecTBOBaqqq o qpoaBqeqqax Moqw. 
MeTacJiopqqqocTb ace qappaTqBOB yKa- 
3WBaeT qa B03MoacqocTb qpqcyTCTBqa 
b qqx qqocKa3aTeqbqocTq, KOTopaa 
MoaceT qpoaBqaTbca KaK b «Kpacqo- 
peuqBOCTq», TaK q b «Kocqoa3biuqo- 
CTq» Moqw. Kpacqopenqe, KaK qcKyc- 
ctbo qoBecTBOBaqqa, MacTepcTBO q3- 
qoaceqqa co6biTqq, q Kocqoa3biuqocTb, 
KaK OTcyTCTBqe qoqo6qoro MacTepcTBa, 
qepqeqTqBqw q qMeioT ceqcyaqbqwq, 
T.e. qyBCTBeqqwq qoqTeKCT. B pa3qqn- 
qwe qcTopquecKqe qepqoqw oTqocq- 
Teqbqo Moqqwx qpoaBqeqqq b oqeacqe 


oqq qoouepeqqo aKTyaqq3qpyroTca: 
CKaaceM, qa ypoBqe qpoTqBoqocTaB- 
qeqqq q3bicKaqqoro 6e3BKycqoMy q 
ByqbrapqoMy. IlnbiMq cqoBaMq, aB- 
qaroTca «qByMa CTopoqaMq oqnoq Me- 
qaqq». 

Moqa, KaK qcKyccTBeqqo co3qannoe 
«apKoe cqMBoqqnecKoe Bbipaaceqqe» 
[3, 55-56], qopoacqaeT (J)parMeqTapqbie 
o6pa3w KOCTioMa, ueqoBeKa q ero Teqa. 
IIx «qo3TqKa OTnyacqeqqoq Teqecqo- 
CTq» qpoeqqpyeTca, qpeacqe Bcero, b 
q3o6paaceqqq qa qoqoTqax, b qqqiocT- 
paqqq q (]>OTorpa(]>qq Moqbi. TaKqM 
o6pa30M, co3qaeTca Bq3yaqbqaa qcTO- 
pqa KOCTKtMa q Moqw, qappaTqBbi ko- 
Topofi cooTqocqMbi c o 6 nieqocTyqqw- 
mh q o 6 uieqoqaTqbiMq 3Ha'iennaMH 
Benieq, qx o6pa30B b KyqbType. CqM- 
BoqqnecKaa ace qeqqocTb Benieq, KaK 
q KOCTKtMa b qeqoM, aKTyaqq3qpyeTca 
3a cneT Toro, hto neqoBeK c qoMonrbKt 
TaKqx cqMBoqoB BbipaacaeT cbokj qqeq- 
TqqqocTb. «... Jfa 3aqqepw Moqw, ..., 
qcqoqb3yioT poqb aBTop qTeTOB q bbi- 
pa 6 aTbiBaKtT o6uieqpq3qaqqbiq CTaq- 
qapT scTeTqKq Bqenraero Bqqa» [3, 
92], Moqeqbepw - sto cy 6 T.eKTbi qq- 
qycTpqq Moqw, 3aqaqqe KOTopoq, qo 
cqoBaM )K. JlqqoBeqKq, - «...Boqme 6 - 
qoe qpoq3BoqcTBo co6qa3qqTeqbqwx 
o6pa30B», KOTopwe, nepeqyacb, 3aMe- 
qaroT q qoqMeqaroT qpyr qpyra. Moqa 
- 3to qe qpocTO q3Meqeqqa, qo «qq- 
CTqTyqqoqaqq3qpoBaqqwe q cqcTeMa- 
TqnecKqe q3Meqeqqa, qpqBqocqMbie 
TeMq, kto qaqeqeq cooTBeTCTByiouieq 
BqacTbio q aBTopqTeTOM» . Oqa bo mho- 
tom aBqaeTca pe3yqbTaTOM «qqqqqeq- 
meq qeqouKq OTqeqbqwx cy 6 T>eKTqB- 
qwx pemeqqq, KOTopwe qpqqqMaroT 
CBa3aqqwe qpyr c qpyroM qroqq, pa- 
6 oTaKtniHe b pa3qwx qqmax qqqycTpqq 
Moqw» [3, 80-81]. B stom cMbicqe 
oneqb qoKa3aTeqbqa qeaTeqbqocTb q3- 
BecTqoro TpeqqceTTepa coBpeMeqqocTq 
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JIh 3^ejn>KopT, pout KOTopoii b npo- 
rH03Hp0BaHHH H (|)OpMHpOBaHHH 6 y- 
aymux TeH^eHUHH mo#bi HeocnopHMa 
[4; 5]. nporH03HpoBaHHe mojjbi b no- 
cne^Hee BpeMn cTajio He tojibko Ha- 
npaBJieHHeM ycneumoH xoMMepnecxoH 
ZieaTejiBHOCTH, ho h nonano b none 
3peHHa aKa^eMHnecKHX yneHBix [ 6 ]. 
KoHLjenTyanBHBie npe^CTaBJieHHn b 
«trendbooks» (JjopMHpyioT onpexiejieH- 
HBie HapparaBBi - TeMaTHnecKHe hc- 
TOpHH, KOTOpBie n03)Ke ^H3aHHepaMH 
HHTepnpeTHpyioTca b hx aBTopcKHX 
npoeKTax, a noTpebHTejinMH - boc- 
npHHHMaiOTCa Ha HHJJHBHJjyaJIBHOM 
CybBeKTHBHOM ypOBHe B COOTBeTCTBHH 
c hx noTpebHOCTaMH. 

EcTecTBeHHaa BHTanBHO ctb mo^bi, 
ocHOBBiBancB Ha yica3aHHOH cy 6 Bex- 
THBHOCTH, He (])HKCHpOBaHa H He CTa- 
THHHa. IIocKOJiBKy MO^HBie 3HaneHH5i 
onpe^ejimoTcn TeM KOHTeKCTOM, b ko- 
TopoM ynoTpeGjiaioTcn, o^Ha h Ta nee 
BCHJB B 3aBHCHMOCTH OT TaKOrO KOH- 
TeKCTa HaaejiaeTcn oTJiHHHTenBHBiM 
HapparaBOM. ConocTaBJieHHe Happa- 
THBOB BeilJH B pa3JIHHHBIX KOHTeKCTaX 
^eMOHCTpHpyeT He tojibko BBipaneeH- 
Hyio HHOCKa3aTeJIBHOCTB, HO H, B OT- 
^ejiBHBix cjiynaax, anorHHHO ctb h He- 
noejie^OBaTejiBHOCTB bbimbicjiob, hh- 
CHHyailHH npHBBIHHBIX 3HaHCHHH. HyB- 
CTBHTeJIBHOCTB HeJIOBexa K BBIMBICJiy, 
CnoeobHOCTB C03^aHHa HOBBIX bbimbi- 
cjiob H HX HHTepnpeTailHH - 3TO, B03- 
mo>kho, Han 6 ojiee npHeMJieMan (jiopMa, 
Ha^ejieHHan pa3JiHHHOH CTeneHBio xy- 
^oneecTBeHHOCTH h HapparaBHOCTH, 
6 jiaro^apn KOTopoii HejioBenecTBo 
TpaHCJinpyeT h coBepmeHCTByeT cboh 
KyJIBTypHBIH OnBIT, B OJXeyKRG H MO#e B 
nacTHocTH. IIep(J)opMaTHBHoe H3Mepe- 
HHe HappaTHBOB OTKpBIBaeT B03M0nC- 
HOCTB HX HCn0JIB30BaHH5I, KaK B 06 - 
meKyjiBTypHOM npocTpaHCTBe, Tax h b 
paMKaX HCCJie^OBaTeJIBCKHX ^HCUHnJIHH 
jXJisi (JjopMHpoBaHHfl h npojjBHneeHHn 
BnojiHe onpe^ejieHHBix o6pa3a nejio- 
Bexa, KyJIBTypBI, HCTOpHH. B CB5I3H c 
3 thm He cjiynaeH tot npHCTajiBHBra 
HHTepec, xoTopBiii BBi3BiBaeT x ce 6 e 
noBecTBOBaHHe h b xanecTBe caMO- 
CTonTejiBHoro odBexTa Hccjie^OBaHHa, 
h b xanecTBe (jjopMBi opraHH3atiHH co- 
UHajiBHO-ryMaHHTapHBix Hccjie^OBa- 
HHH. OjjHaxo, BOnpOC O TOM, b xaxoH 
CTeneHH yBJieneHHO ctb HappaTHBaMH, 
xax (|)opMaMH no3HaHHa, xax coijHajiB- 


HBIM H KyJIBTypHBIM MexaHH3MOM H 
np., CB«3aHa c pe3yjiBTaTaMH xoHxpeT- 
HOH ^HCIJHnJIHHBI HappaTOJIOTHH, OCTa- 
eTCa OTKpBITBIM. 

AHaJIHTHHeCKHMH KOMnOHCHTaMH 
HappaTOJIOTHH npH 3 HaHBi cioneeT, tojioc, 
BpeMa, Tonxa 3 peHHn, nepcoHane h 
pojiB. npe^MeTOM nBJinioTcn (|>yH,zja- 
MeHTajiBHBie npHHijHnBi noBecTBOBa- 
hh a, 3 a^aiomHe ero choco 6 hoctb o 6 jia- 
aaTB 3 HaneHHeM, T.e. (J>eHOMeH Happa- 
thbhocth. HapparaB, noBecTBOBaHHe 
- 3 to pe 3 yjiBTaT npouecca ero paccxa- 
3 BiBaHH 5 i, xax npoaecca HappaTHBH 3 a- 
U,HH. B OTHOHieHHH MO^HOH O^enC^BI - 
3 to h npoaecc ee C 03 ,zjaHHn, h npoaecc 
OTobpaneeHHn (BH 3 yajiH 3 aijH 5 i b rpa- 
BlOpe, nCHBOnHCH, HJIJIIOCTpaiJHH), H 
npoijecc noTpe 6 jieHH 5 i xax mojihoh 
B emn hjih KOMnjiexca Bemeii (pexjiaMa, 
HouieHHe). nojiynaeTcn cBoeo 6 pa 3 HBiH 
HapparaB o HappaTHBe - Hexan (jiopMa, 
HarpyneeHHan xyjiBTypojiorHHecxHM, 
3 CTeTHHeCKHM CMBICJIOM, T. e. (|)OpMa 
co^epncaTejiBHan. AHajiH 3 yxa 3 aHHOH 
nocjie^oBaTejiBHocTH coothochm c Te- 
3 hcom «ot 3 Haxa x 4 >pa 3 e, ot (|)pa 3 Bi x 
TexcTy, h ot TexcTa xo MHoneecTBy 
npaxTHK 03 HaneHHn» [ 6 ] h OTobpaneaeT 
to HanpaBJieHHe, b kotopom h pa 3 BH- 
BaioTcn ryMaHHTapHBie ^HCijHnjiHHBi. 

PaccMaTpHBan Mo/iy b ijejiOM h 
o^enc^y b nacTHOCTH naTpHann Kajie- 
(JiaTO - BHue-npeaH^eHT HTajiBflHcxoro 
ceMHOTHHecxoro obmecTBa, - nnineT 
o Hen xax o cnoco 6 e MaccoBoii kom- 
MyHHxaiiHH, epe^CTBe BBipaneeHHn 
onpeztejieHHoro OTHomeHHn nejiOBexa 
x oxpyneaiomeMy ero MHpy. OjiHaxo, 
corjiamaeTcn c cyGBexTHBHocTBio Ta- 
xoro no^xo^a, nocxojiBxy «iieHHOCTB 
mozibi, ^HKTyeMan BxycoM, H 3 MepneTcn 
B npOCTBIX TepMHHaX «mo,zihbih - He 
MOAHBIH», 6 e 3 BCflKOH CBn 3 H C 4 >yHK- 
HHOHaJIBHOCTBIO, o 6 BeKTHBHOCTBK) HJIH 
npaxTHHHOCTBio. . .» [7]. Hccjie^yn pa 3 - 
HBie acnexTBi obmeHHn noepejiCTBOM 
mojubi, n. Kajie^aTO conocTaBJineT Tpa- 
JIHHHOHHBIH HaHHOHaJIBHBIH KOCTIOM H 
MO^HBIH KOCTIOM, KaK n 3 BIK H peHB B 
noHHMaHHH O.ne Cocciopa. PaccMaT- 
pHBan oaene^y xax TexcT b iunpoxoM 
CMBiejie cjioBa, Kajie(})aTO nccjie^yeT 
MO^y H CTHJIB B TepMHHaX UHTaHHH, 
HHTepTeKCTyaJIBHOCTH H HappaHHH. 
«KoHxpeTHBiH o 6 pa 3 b ee noHHMaHHH 
peajiH 3 yeTcn b chctcmc HHTeHHHOHajiB- 
HBIX 3 HaKOB, OCHOBaHHBIX Ha npOTH- 


BopenHH Menejiy co^epncaHHeM h (})op- 
moh, Mene^y coobmeHHeM (t. e. koh- 
xpeTHBiM MaTepnajioM) h Me^nyMOM 
(t. e. cTHJieM)» [8]. AHajiH3 3 toh khoth 
JIHHIB nO^HepKHBaeT CBOeBpeMeHHOCTB 
obpameHHfl x Hccjie^OBaHHnM mo^bi h 
xyjiBTypBi o^enc^Bi b hx pa3JiHHHBix 
npoflBJieHHflx c no3HHHH HappaTOJio- 
THH. 

OTpajiHo ^yMaTB, hto HHTepecyio- 
mne Hac BonpocBi axTyajiBHBi h jx Jin 
yneHBix, ncHBymnx b npyrnx ^ajiexnx 
ropo^ax, CTpaHax h j^ance xoHTHHeHTax. 
Bot h BBimeauian He Tax aaBHO KHHra 
T.H. JIojibi «,I(H 3 aHH-KO^: xyjiBTypa 
xpeaTHBa» pacxpBiBaeT cBoeo 6 pa 3 Hoe 
OTHOHieHHe aBTOpa K aH 3 aHHepCKOH 
npaxTHxe. EH. Jlojia b nacTHOCTH nn- 
HieT: «. . .^H 3 aHH - 3 TO KOMMyHHKaTHB- 
Han npaxTHxa, npo^yxTOM KOTopoii «b- 
jineTcn nocjiaHHe, BonjiomeHHoe b o 6 b- 
exTe, a uejiBio - npoH 3 Be^eHHe Bne- 
naTJieHHn y nojiB 30 BaTejin . . . ecjiH Tax 
no^xojiHTB x £H 3 aHHy, ochobhbim oxa- 
nceTcn Bonpoc - xaxHM o 6 pa 30 M co 3 - 
^aeTcn npo^yxT, choco 6 hbih npoH 3 Be- 
cth BneHaTJieHHe. Hto 6 bi otbcthtb Ha 
Hero, n BBejia noH^THe HapparaBHoro 
xoxoHa, no 3 BOJiniomee npocjieflHTB 
npoiiecc KOHCTpyHpoBaHHn xoMMyHH- 
xaTHBHoro pecypca xtH 3 aHH-npoj 3 yxTa. 
MeTo^ojiorHn Taxoro xoHCTpyHpoBa- 
HHH, Ha 3 BaHHan MHOIO ,IIH 3 aHH-KOJIOM 
HappaTHBHoro xoxoHa, aeT B 03 Monc- 
HOCTB KOHLjenTyaJIH 3 HpOBaTB ^H 3 ail- 
HepcxHH xpeaTHB Ha Bcex 3 Tanax: pa 3 - 
paboTKH 3 aMBicjia, bh^chha o 6 pa 3 a, 
BonjiomeHHn ero b obBexTe h npezi- 
CTaBJieHHn b KOMMyHHxaTHBHOM npo- 
CTpaHCTBe» [10]. TaxHM o 6 pa 30 M, HMe- 
eM ynee h MeTojjojiorHio, b xoTopyio 
MOJIHBIH KOCTIOM, KaK ,IIH 3 aHH-npOJiyKT, 
BnHCBiBaeTcn ecTecTBeHHO h opraHHH- 
ho. H aance accoHHaTHBHBiii pan c 
«HappaTHBHBIM KOKOHOM», OnHCaHHBIH 
BBirne, BnojiHe coothochm. 

npo 6 jieMaTH 3 aiiHn pnrHjiHoro 3 Ta- 
jiOHa xpacoTBi, cooTBeTCTByiomero mh- 
poBBiM TeHneHHHflM mo^bi, yxa 3 BiBaeT 
Te xapaxTepncTHKH «noBecTBOBaHHn» 
- xocTioMa, ero H 3 o 6 panceHmi, - koto- 
pBie eMy cbohctbchhbi «Bcer^a» h no- 
3 TOMy ecTB kokohom. HapparaBBi nee 
BBicTynaioT, xax KJiioHeBOH cnoco 6 
npnnaTB cmbicji HejioBenecxHM ^eii- 
CTBHnM H OTJIHHHTB HX OT npOCTO (})H- 
3 HHeCKHX ^BHneeHHH. OTJIHHaTB C(})epy 
^eHCTBHH OT C(J)epBI (J)H 3 HHecxoro JIBH- 
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aceHIM n03B0JMK)T IIOHHTHH, o6pa3yio- 
iqqe onpeqejieqqyio noBecTBOBaTeJib- 
Hyio cxeMy. TeM caMbiM ohh qrpaioT 
CBS3yioiqyio ponb, odbeqqq aa HecBa- 
3aHHbie h He3aBHCHMbie aneMeuTbi cy- 
mecTBOBaHHa KaK CBa3aHHbie uacTq 
qejioro. Ycbomb CTpyKTypy h cjiyqK- 
qqoqqpoBaqqe HappaTHBa b KauecTBe 
CBoeo6pa3Horo KOKOHa, nonyuaeM B03- 
MO>KHOCTb Kyzja 6oJibine BqqeTb q no- 
HHMaTb B COBpeMeHHOM TeopeTHMeCKOM 
3H3HHH, nOBCeqHeBHOCTH, HCKyCCTBe. 
riOHaTHO, HTO B 3TOM OTHOineHHH OCO- 
6eHHO BaafHbi yBJieKaTeabHbie npHMepw 
H JIH^HOCTHbie o6pa3UbI. 3 to, b cboio 
OH epeqb, aKqeqTqpyeT poab raaqqeBbix 
acypqaaoB b pacqpocTpaqeqqq Moqw. 
npeqcTaBJieqqwe b qqx cioxceTbi, KaK 
Mepa qappaTHBqocTH xyqoacecTBeqqbix 
(KpacqopeqqBbix) q qoKyMeqTanbqbix 
(Kocqoa3biqqwx) M3o6paaceqqM, <}>oto- 
rpacfniii, coueTamie qrp peaabqocTq q 
BbiMbicJia, qepcoqaabqoe OTnomemie, 
nappaTiiBUbiii noTeqqqaji, M3Jioaceqqbiq 
rjiy6oKO yBJieneqqbiM cbohm qeJiOM 
qeJioBeKOM, - Bee 3 to qopoacqaeT cepb- 
e3qwq qqTepec, yKa3WBaa qyTq qaab- 
qeqmqx qccjieqoBamiq. 
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JlHHMaH E.IO., 

Kami. HCKyCCTBOBe^eHPM 
IlaBJIO/iapCKHH 
rocyiiapCTBeHHBiH 
ne^aroraqecKHH hhcthtyt, 
Ka3axcTaH 


YHaCTHHK KOH^epeHUHH, 
HauHOHanbHoro nepBeHCTBa 
no HayHHon aHannTHKe 


BOnJIOIHEHHE TPAAHUHH PYCCKOH 
XY^OvKECTBEHHOH IUKOJIEI 
B TBOPBECTBE KA3AXCKHX >KHBOnHCU,EB 
XXBEKA 


B cmambe paccMampueaemcn npo6jiej\ia pcaeumun cmciHKoeou oKueonucu e KcnaxcmaHe e 
KOHmeKcme enumm mpaduifuu pyccKou xydoMcecmeemou iukojm, a mciKxe npo6jiej\ia 83auModeucmeun 
mpaduifuu KmaxcKozo Hcipodmzo ucuyccmea u mpaduifuu pyccxou peamtcmmecKou iukojiu oicueonucu 
e npoifecce co3daHun npomeedemu ucmopmecxou mpmunw, nemcwca, namtopMopma Kmaxcmmu xy- 
dooicHUKaMU XX eetca. 

KjiiOHeBbie CJioBa: BaqnoqajibBwe xyqoacecTBeqqwe Tpaqqqqq, Ka3axcKoe napoqnoe qcKyccTBO, 
pyccKaa xygoacecTBennaa niKOJia; CTanKOBaa aaiBoqqcb Ka3axcraqa. 

This article concerns the problem of the development of easel painting of Kazakhstan in 
the context of the influence of traditions of Russian art school, as well as the problem of 
correlation of traditions of Kazakh folk art and traditions of Russian realistic painting in the 
process of creation of art works of historical painting, landscape, still life by Kazakh artists 
of the XXth century. 

Keywords: national artistic traditions, Kazakh folk art, Russian art school; easel painting 
of Kazakhstan. 


n poqeccw MoqepnM 3 aqqq, qpo- 
ncxoqaiqqe b coBpeMennoM 06 - 
iqecTBe, odocTpqjiq npo 6 neMy M 3 yue- 
bi-m, coxpanemM q B 03 poacqeniM qa- 
qqonajibqbix Tpaqqqqq. ycTaqoBJieqqe 
jTorH'iecKnx cB« 3 eq Meacqy pa 3 noBpe- 
MeHqbiMH qjiacTaMq qaqqoqajibqoro 
qcKyccTBa b KOBTeKCTe B 3 aMMoqeilcTBqa 
xyqoxcecTBeqqbix Tpaqqqqq pa 3 nwx 
napoqoB aBJiaeTca Baacnoq 3 aqaneq nc- 
KyccTBOBeqeqqa. Ifpo 6 jieMa qpno 6 iqe- 
qna Ka 3 axcKnx aaiBoqqcqeB k Tpaqq- 
qiMM pyccKoq xyqoacecTBeqqoq niKOJibi 
3 acjiya«iBaeT o 6 cTOSTeJibnoro ananq- 
3 a. 

K nauajiy XX Beica b pyccKoq xy- 
qoacecTBennoq niKOJie cJioaaiJincb 
ycToqqqBbie Tpaqnqqq, OTJiqnaioiqqeca 
MBoroo6pa3qeM: qyxoBnocTb q ryMa- 
qq3M, BbicoKaa aaiBoqncqaa KyabTypa, 
xyqoacecTBeqqbiq peaaq3M, jomhhh- 
poBaqqe qeil3aaca KaK qaqqoqajibqoro 
acanpa Poccnn, bwcokbb CTaTyc acanpa 
qcTopquecKoii KapTqqw. BeqyiqnMn 
yne6nwMn 3aBeqeniMMn coBeTCKoro 
qepqoqa qpoqoJiacaioiqnMn Tpaqqqqq 
pyccKoq xyqoacecTBeqqoq niKOJibi 6biJin 
JleqqqrpaqcKqq qqcTqTyT acqBoqqcq, 
CKyjibqTypw q apxqTeKTypw hm. II. E. 
Peqqna, Mockobckiib xyqoacecTBeqqwq 
qqcTqTyT hm. B.H. CypqKOBa, Moc- 
KOBCKqq Bcecoio3Bbiq rocyqapcTBen- 
Bbiq qqcTqTyT KqqeMaTorpa(j>qn. Ile- 
qaroraMq y KOTopwx BOJiynajin axa- 
qeMnuecKoe xyqoacecTBeqqoe o6pa30- 
Baqqe CTyqenTW H3 Ka3axcTana 6biJin 


A.M. lepacnMOB, M.H. Abujiob, IO.M. 
HcqpqqqeB, II. A. Cepe6paqwq, P.P. 
cppenq, 10. H. IIiiMenoB, ®.II. PerneT- 
qqKOB. B Poccbbckob AKaqeMiin xy- 
qoacecTB qcTopnnecKnn acanp Bcerqa 
3aqqMaji ocnoBoqojiaraioiqee MecTO. 
Tpaqqqqq o6paiqeqqa k TeMaM, bo- 
uepqqyTbiM H3 OTenecTBennoq iicto- 
pqq, 3ajioacenqwe eiqe b XVIII Bexe, 
qpoqoiDKqjiq qpeKpacnwe coBeTCKqe 
qeqarorn IIeTep6yprcKoq AKaqeMiin 
xyqoacecTB. 

HcTOpquecKqq acanp b Ka3axcTane 
Bocqpqqaji q HBTepqpeTqpoBaji Tpa- 
qqqqq pyccKoq ncTopqnecKoq aaiBO- 
qqcn na ocnoBe oco6ennocTeq iicto- 
pnnecKoro qpouuioro Ka3axcTana, ne- 
qoBTopqMOCTq reorpa4>qnecKoq cpeqw, 
yqqKajibqocTn TBopnecKiix qqqiiBqqy- 
ajibnocTeq, poacqeqqwx b Ka3axcTane. 
npeeMCTBennocTb qpoaBiiJiacb b 06- 
paiqeqqq k cioaceTaM qaqnoqajibBoq 
qcTopnq, b qpqcyTCTBiin b MBoro<j>q- 
rypqwx qoaoTnax «xopoBoro» Banana, 
b BbicoKOM CTaTyce qcTopqnecKoq Kap- 
TiiBbi. HcTOpqneCKaa KapTqqa aBJiaeTca 
BOCiiTeneM qyxoBnwx qeqqocTeq, b 
cqcTeMy KOTopwx BxoqqT «qcTopnne- 
CKaa qaMaTb», nainequiaa Boqjioiqeqqe 
b xyqoacecTBeqqbix o6pa3ax, ctoaceTax, 
qocBaiqeqqbix TparqnecKBM bjib pa- 
qocTBbiM co6biTnaM >Kq3BB nenoBeKa, 
CTpanw, o6iqecTBa [1, 152], HcTopq- 
necKaa KapTqqa, BMeioiqaa niy6oKqe 
qcTopqnecKqe q BaqnoqajibBbie Kopqn, 
qojiqoKpoBBO qpoaBqnacb b TBopnecTBe 


Ka3axcKiix aaiBoqqcqeB. XyqoJKBiiKq 
cnBTe3qpoBajiq Tpaqqqnn pyccKoro 
qcTopqnecKoro acanpa n cqeqq(J)qKy 
qcTopqnecKoq KapTqqw coBeTCKoro 
qepqoqa. Tparq3M, repoqKa, qpaMaTq3M 
BaqoJinaioT qpoq3Beqeqna Ka3axcKqx 
jKiiBoqncqeB K. TeJibacanoBa, H.-E. 
HypMyxaMMeqoBa, M. Ken6aeBa, K. 
IIIaaxMeTOBa. rjio6ajibqwe qcTopnne- 
CKiie codwTiia qcTopnn Ka3axcTana 
XX BeKa (1917 roq, TpaacqaBCKaa Boq- 
na, qqqycTpqajiq3aqna, BenqKaa OTe- 
necTBeqqaa Boqqa, ocBoemie qejiqqw) 
qarnjiB OTpaacenqe b acanpe CKOKeTBO- 
TeMaTnnecKoq KapTqqw. TparqnecKqe 
motbbw qua qpoq3BeqeqqB xyqoacBBKB 
Ka3axcTana nepqajin b qcTopqn pec- 
qy6nqKq, b ncTopqn ee o6qoBJieqqa, 
uto qpqqaeT 3 tbm qpoq3BeqeqnaM 
yqqKajibBOCTb. 

HaBWKii co3qaqna qcTopnnecKoq 
KapTqqw, c(J)opMqpoBaBBbie b qepqoq 
odynenna b TBopnecKoq MacTepcKoq 
M.H. ABiuioBa, pa3BHBajiqcb bo mbowix 
qpoq3Beqeqnax K. TenbacanoBa. IIc- 
TopqnecKqe codwTna OKTa6pbCKoq pe- 
BOJitoqnn nanuiq OTpaaceqqe b KapTq- 
nax «Ka3axcTan b 1918 roqy» (1957); 
«HaKa3 Hjibq>ia» (1962); TpqqTiix «Ha- 
najio» (1967-1970); «PaccBeT» (1970); 
TpqqTqx «OKTa6pb» (1970); «Ha CTpa- 
ace peBOJiioqnnw (1980-1981). Hcto- 

pq3MOM q qpaMaTnnecKBM qpoTHBO- 
penqeM, CBa3aqqwM c ocBoenqeM qe- 
jiqqw qaqojiqeqa KapTqqa «Ha 3eMJie 
qeqoB» (1958). Run cosqanqa Mony- 
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MeHTajibHoro xyqoacecTBeqnoro o6pa3a 
aciiBonnceq npn 6 eraeT k cpeqcTBaM 
peajiHCTHHecKoro nncbMa. Pa 6 oTa bbi- 
noJiHeHa b Tpaqnqnax pyccKoii iicto- 
pqqecKOM acHBonncq, hto npoaBqaeTca 
b 3qaqqTejibqocTM n3o6paacaeMoro co- 
6 bmia, qpaBqqBOCTM qeTaqen b oqeacqe, 
neii3aace, o6pa3non xapaKTepqcTqKe. 
TqqqqecKH Toqqo qoKa3aq rjiaBqwq 
repoii KapTqqbi. Oco 6 eqqocTb pyccKoii 
qiKOJiw >KHBoqqcH, qua KOTopofi Tpa- 
qqqqonna nepeqaqa qBeTOBbix otuo- 
qieqqq o 6 T>eKTOB c yqeTOM ToqoBoro 
q qBeTOBoro cocToanna ocBeiqeqqocTn, 
Mcqojib3yeTca xyqoacnnKOM qua noBbi- 
qieqqa SMoqnonaqbqoro 3Byqanna xy- 
qoacecTBennoro o6pa3a, KaK q ycToil- 
qiiBaa Tpaqqqna TpexnqanoBon cncTe- 
Mbi qocTpoeqqa qpocTpaqcTBa CTan- 
KOBofi KapTqqbi. nepBbifi qqaq, 6 oqee 
sneprnqeq qo qBeTy, KoqTpacTaM, qe- 
TaqaM, o 6 i>eMqocTq qpeqMeTOB. B 
qocqeqyroiqux qqaqax xapaKTepqcTHKH 
qpeqMeTOB CTaqoBaTca Meqee Bbipa- 
aceqqbiMii. Oqq CMarqaioTca B03qyxoM, 
ocBeiqeqneM. Yqaqaacb ot 3pMTeqa, 
qpeqMeTbi yTpaqqBaioT o 6 r>eMqocTb, 
nx qBeTa CTaqoBaTca Meqee nacbiiqeq- 
qbiMii, qpqo 6 peTaa qBeT B03qyinqon 
qbiMKii [2,48]. 

ilpKO Bbipaacena b KapTqqax Kana- 
(Jina TeqbacaqoBa Teqqeqqua BKqioqe- 
qqa b KOMno3qqino neii3aaca acaqpoBbix 
mothbob, mto TaKace aBqaeTca ycToil- 
hubom Tpaqqqneii pyccKoii xyqoace- 
CTBeqqoq qiKoqbi. Oco6eqqocTb neii- 
3aacen coctomt b ero o6acnTOCTn qe- 
qoBeKOM, b qpqcyTCTBiin b qeM acan- 
poBbix motmbob: CTaqa OBeqeK, rpyqqKM 
qioqen, KpyroM pacnoqoacennbix iopT. 
B pa3qwe nepnoqbi TBopqecTBa xy- 
qoacmiK coxpaqaeT npiiBepacennocTb 
acanpy cioaceTqo-TeMaTqqecKoq Kap- 
Tqqbi h co3qaeT pa3nonqaqoBbie npo- 
M3Beqeqna. B qqx qeqbqo qpeqcTaBqeq 
Tpaqqqqoqqwq yKqaq acq3nn Ka3axoB 
b nx CTeqqoM Mqpe. B 60-e roqw xy- 
qoacnnKOM nanncanw qpoq3Beqeqna: 
«B coqqeqqoM Kpaio» (1960); «Eeceqa» 
(1961); iiBaGanbi)) (1962). 3tm KapTqqbi 
OTqqqaioTca KaMepqocTbio q noBecTBO- 
BaTeqbqocTbio. Bo3Bbimeqqo-paqocT- 
qbiM cocToaqqeM, qiiHaMH3MOM na- 
qoJiHeHbi qpoM3Beqeqqa «KoKqap» 
(1960) m «Kbi3 Kyy» (1966), «OxoTa c 
6epKyTOM» (1965) n «CKaqKn». TepoeB 
cboiix KapTqq xyqoacmiK norpyacaeT b 
neii3aac, ycnqnBaioiqqq oiqyiqeqqe ctm- 


xhhhoh cqqw nepconaacen, qaxoqqT 
bo Bcex 3aeMeqTax KOMqo3Hqnn 6 oqb- 
mqe B03MoacnocTii nqacTiiqecKon bu- 
pa3HTeqbqocTM, hto c 6 qnacaeT TBop- 
qecTBO xyqoacmiKa c TBopqecTBOM na- 
poqqwx qeBqoB-CKa3MTeqeii, aKbiHOB, 
yBqeKaTeqbqo 3aBopaacnBaioiqqx noq- 
po 6 qocTaMq C03qaqqa ninpoKoil Kap- 
Tqqbi 5KM3qq. IlaqopaMqocTb nefcaaca, 
3KcqpecciiBqaa KOMqo3Mqna, nanpa- 
acennoe qBiiacenne, TopacecTBennaa 
rapMoqua apKiix KpacoK co3qaioT oiqy- 
iqeqqe sqqqqocTM. TaKiiM o6pa30M, b 
TB opqecTBe Kana(]>qa TeqbacanoBa Tec- 
qo B3aqMoqeiicTByioT Tpaqqqnn Ka- 
3axcKoro qapoqqoro HCKyccTBa n Tpa- 
qqqqq pyccKoii qiKoqbi aaiBonncn, c 
xapaKTepqwM qqa qee yTBepacqenneM 
xyqoacecTBennoq (JiopMbi Bqeiqqero n 
BqyTpeqqero 3aKoqqeqqoro qpoM3Be- 
qequa, KOMqo3nqqq, qBeTOBoro, qq- 
neiinoro, piiTMiiqecKoro qocTpoeqqa, 
KOTopoe m c coqepacaTeqbqoii, n c cjsop- 
Maqbqoii cToponw qecyT b ce 6 e Bbipa- 
acenne qeqocTnoro qpeqcTaBqeqqa 06 
OKpyacaioiqeM Mqpe, o ero ocnoBnbix 
qeqqocTax [ 1 ,.49] . 

neii3a>K - Tpaqqquoqqbiii acaqp 
Poccqq, qapaBqe c ncTopqqecKoii Kap- 
Tiiqoii HMeqqo b coBeTCKyio snoxy M3 
Mqorqx acaqpoB qoqyqqq rqy 6 oKoe 
pa3BHTiie b Ka3axcTaqe. 3T0My (JiaKTy 
ecTb qecKoqbKO ochobhhx qpqqqq: 
BO-qepBbix, BbicoKqe qocTqacenna b 
neii3aacqoM TBopqecTBe aaiBonncqeB 
Pocchh XIX BeKa, Boiqeqiqqe b co- 
KpoBinqqqqy pyccKoii KyqbTypw KaK 
BeqqKaa Tpaqqqna; BO-BTopwx, 6 oab- 
moe 3qaqeqqe qpqpoqw b acn3qq qe- 
qoBeKa KaK ncToqqiiKa CTaqoBqeqna 
ero qyxoBqoc™. IIcKyccTBO neii3aaca 
Bcerqa BOCTpe 6 oBano q aKTyaqbno 
[1,155], K qeMy o 6 paiqaqqcb Mqorqe 
xyqoacqiiKii Ka 3 axcTaqa. 

ycToqqiiBoii Tpaqqqneii pyccKoii 
xyqoacecTBeqqoq qiKoqbi aBqaeTca Tex- 
nnKa aaiBonncn. OcqoBnwe Bnqw Tex- 
miK: Macqanaa acnBonncb, aKBapeqb, 
TeMnepa, nacTeqb ncnoqb30Baqa qqa 
C03qanna cboiix npoq3Beqeqnii Ka3ax- 
CKaa xyqoiKqqqa Aiirna TaqiiMOaeBa. 
Ona o6yqaqacb b TBopqecKon MacTep- 
ckoii K3.I1. niiMenoBa na xyqoacecTBen- 
hom (JiaKyqbTeTe Mockobckoto Bce- 
coKwnoro rocyqapcTBennoro nncTn- 
TyTa KimeMaTorpacJiqq. XapaKTepnon 
qepToii TBopqecTBa A. raqiiM6aeBon, 
npoaBqaioiqeq npeeMCTBennocTb Tpa- 
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qqqnaM pyccKoii xyqoiKecTBeqqoq ikko- 
qw CTaqo yMenne co3qaBaTb pa3qqqqwe 
Tiraw neii3a5Kqoq KapTimbi: neii3a5K- 
cocToanne, nensaac-nacTpoenne, nen- 
3a5K-pa3Mbiinqeqqe. B Teqenne qByx- 
Tpex qeT xyqoiKqqqa, BqoxqoBqennaa 
KpacoTon poqqon CTenn, pa3noo6pa3- 
nbiMii aaiBonncnbiMii cpeqcTBaMii ne- 
peqaBaqa MnoroqnKoe 6 oraTCTBO npn- 
poqw b ero pa3qqqqoM BpeMennoM co- 
CToannn. TpeneTno n3o6pa5Kenbi b no- 
qoTnax BqaacnocTb npoxqaqnoro yrpa, 
nycTbmnocTb rycTbix cyMepeK, Tann- 
CTBennocTb npo3paqnoro Beqepa. LUn- 
poKO, CBoOoqno, nosTiiqno co3qano 
oco 6 oe nacTpoenne nemaaca. PaOoTaa 
b acanpe neq3aaca, xyqoacqnqa coeqn- 
naeT pa3qqqqwe MaTepnaqw qqa qo- 
CTnacenna 6 oqbinen qeKopaTiiBnocTq 
npon3Beqeqqq. TBopqecKne ncKanna 
3aBepimiqqcb necKoqbKiiMn qecaTKaMn 
qe 6 oqbiraix nensaacen, Bbinoqneqnbix 
aKBapeqbio, nacTeqbio, ryainbio: «AaK- 
KaqKan. IIcToqniiK «KpacoTKa» (1963), 
«fl,opora na qacanqay» (1963), «Eyqy- 
iqqq cobxo3» (1964). 

Hobbim b TBopqecTBe xyqoacqqqw 
BTopoii noqoBiinbi inecTnqecaTbix ro- 
qoB CTanoBnTca noaBqenne cioaceTqbix 
KapTnn na ocnoBe qeii3aaca. Elpoqecc 
B3aiiMoqpoqnKqoBeqqa q CMeinenna 
acanpa qeii3aaca c croaceTno-TeMaTii- 
qecKoii KapTnnoq naqaqca b pyccKoii 
acnBoqqcn b qepBoii qoqoBime XIX 
BeKa, qTO o 6 ycqoBiiqo cyiqecTBeqnwe 
q3Meneqna BnyTpn caMoii acanpoBon 
(JiopMbi n noaBqennio TaKnx CTpyKTyp- 
qwx MoqqfJniKaqqq, KaK «acaqp b nen- 
3aace», «nopTpeT b neii3aace», «qaTiop- 
MopT b neii3aace», npnBeqo k n3o6pa- 
acemno qeqoBeKa b Mqpe npqpoqw, 3a 
KOTopwM o 6 wqqo KpoeTca qyxoBnaa, 
qpaBCTBennaa ccjiepa OTnoinennii 
[3,12], CTpeMqenne Ka3axcTancKiix xy- 
qoacnnKOB pacinnpqTb rpannqbi nen- 
3aaca, Tecnee CBa3aTb ero c qeqoBeKOM, 
c OKpyacaioiqqM MnpoM, npiiBoqnT bo 
Mnornx cqyqaax k oprannqqoMy c qqa- 
mno neii3aaca ne ToqbKO c 6 biTOBbiM 
acaqpoM, no q cioaceTqo-TeMaTqqecKoq 
KOMno3nqqeii, naTiopMopTOM. II 306 - 
paacenne npqpoqbi CTanoBiiTca 6 oqee 
Mqoro3naqqbiM, npeBpaiqaeTca b aK- 
TiiBnoe cpeqcTBO pacKpbmia o6pa3a. 
npoq3Beqemia A. raqiiM 6 aeBoii: «^3,e- 
Biiqba 6 pnraqa qa 6 anoB» (1965), «Be- 
qep b coBX03e» (1965), «Haqeacnaa 
oxpana» (1965), «Boqonon» (1966), 
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«CTpnrajiH» (1965) h MHorne apyrne 
aBaaioT o6pa3 eaHHemia CTeiraofi npn- 
poaw h aeaoBeKa, npoaBaaa ray6HHHyio 
B3aHMOCB5I3b C KOHeBbIMH TpaaHHHaMH 
Ka3axcKoro Hapoaa. 

BnecTe c neihaaceM BeayiHHM >KaH- 
POM IKHBOnHCH flJIS XyaOIKHHIIbl CTajI 
HaTIOpMOpT. HaTIOpMOpT, b TBopaecTBe 
lO.II. IIiiMeHOBa, Tepaa o6biaHoe 
3HaaeHHe, b hcm 6bijio omyiqeHHe Bpe- 
MeHH B aeHCTBHH. Oh MOr 6bITb HO- 
BejIJIOH O npOXCHTOH IKH3HH, o aoaroM 
nyra, Mor paccKa3aTb o HanpaxceHHOM 
aHe, cneniKe h aceaaHHOM OTawxe. 
Benin b HaTiopMopTax cymecTBOBajin 
He caMn no ce6e. Bee nponn3aHO aio- 
6obbio k aeaoBeKy, BHUManneM k ero 
nyBCTBaM n HacTpoeHino. IlpenMeTbi, 
cocTaBJiaroinne HaTiopMopTbi, ncnojib- 
30Bajincb xynoacHHKOM aaa Toro, hto6bi 
noKa3aTb KaKOBbi aioaH, kotopwm ohh 
npHHaaaeacaaH, hto 3a npiiBbiaKH, BKy- 
cbi y 3thx aioaeH, KaKOB nx 6bit, aeM 
OHH 3aHHMaaHCb, KaK OTHbIXajIH [4], 
CoxpaHaa npeeMCTBeHHOCTb TBopae- 
CKOMy MeTony CBoero neaarora, A. Ta- 
aiiM6aeBa b HaTiopMopTax coxpaHaa 
BHUHMbiii Miip npenMeTOB, onepnHBaeT 
6bit, o6pa3 5KH3HH, cocToaHne aioaeH, 
pyKaMH KOTOpbIX C03HaH 3TOT MHp Be- 
HieH. TeMaTHKa HaTiopMopTOB 6oraTa 
h pa3Hoo6pa3Ha: «BecHa h oceHb» 
(1965), «nocyaa h <JipyKTbi» (1965), 
«Toay6bie HBeTbi» (1964), «Capw aaMa» 
(1961), «HaTiopMopT c HbiHeii» (1966), 
«AiiBa» (1966). B HaTiopMopTax A. 
rajiHM6aeBa CTpeMHTca npoHHKHyTb 
b cymecTBO npenMeTa, nbiTaacb boc- 
npoH3BecTH ero HanpaaceHHyio CKpw- 
Tyio >KH3Hb. Ho 3to He xoaoaHaa Kpa- 
coTa piiTMOB h neKopaTHBHbix noBepx- 
HocTeii, a oayxoTBopeHHocTb HaTypw, 
yaaBHHBaHHe ikhboh My3WKH 6biTiia. 
njiacTHnecKaa Bbipa3HTeabHOCTb an- 
HHH, npOCTpaHCTBeHHOCTb HBeTa, KOM- 
no3HHHOHHaa qeabHOCTb co3aaioT xy- 
HoacecTBeHHbiH o6pa3 MHorux npo- 
H3BeneHHH. 

XyiiTOKHHHa TaKace o6pamaeTca k 
3THHHe CKHM MOTHBaM, BKaiOHaa B KOM- 
no3HHHio miaabi c KyMbicoM, pacmi- 
caHHyio HaHHOHaabHbiM opHaMeHTOM 
nocyay, kohimbi, apeBHioio BOCToaHyio 
KepaMHKy. XapaKTepHbifi na6op npea- 
MeTOB, hx TpaKTOBKa, HBeTOBaa rap- 
MOHIia, HaCblHieHHOCTb OpHaMeHTOM 
C03naioT oco6eHHbiii HaHHOHaabHbiii 
KoaopiiT npoH3BeneHnaM xy/iOAimubi: 


«,H,ocTapxaH» (1959) «Tpn Beica» 
(1966), «/],peBHaa KepaMHKa» (1965), 
«Ko6bi3» (1962), «HaHHaa nocyaa» 
(1966), «HaTiopMopT Ha aepHOM (J)OHe» 
(1960), «Ka3axcKiie roaoBHbie y6opw» 
(1965). B HaTiopMopTax c nojiHofi ch- 
aofi npoaBJiaeTca He3aypaaHoe 3Hanne 
xynoacHHHefi HapoHHoro HCKyccTBa, 
6epe5KHbiii noaxoa k npeaMeTaM na- 
HHOHaabHoii HCTopnn h KyabTypw. B 
KapTHHe «,HpeBHaa KepaMHKa» yBae- 
neHHOCTb KpacoTOH h CBoeo6pa3HeM 
HpeBHero HCKyccTBa aumaioT KOMno- 
3Hhhio, cocToamyio H3 apxeoaornae- 
ckhx npenMeTOB OTTeHKa STHorpacJnia- 
hocth. Benin b HaTiopMopTax xyaoac- 
HHHbi pacKpbiBaioT MHororpaHHyio 
cyniHOCTb 6wTHa aeaoBeKa. Afirna Ta- 
aiiM6aeBa onnpaacb Ha xyaoxcecTBeH- 
Hbie TpanHHHH Ka3axcKoro HaponHoro 
HCKyccTBa, coxpaHaeT npeeMCTBeH- 
HOCTb TpanHHiMM BbicoKoro peaaH3Ma 
pyccKoii HiKOJibi acHBonHCH. Mnoro- 
o6pa3Haa nanmpa neH3aiKHoro acaHpa 
c MHoroo6pa3HeM HacTpoemni nanoa- 
HaeTca o6pa3aMH npHpoabi poaHoii Ka- 
3aXCKOH 3eMHH. JIlo6oBb K HaTIOpMOpTy, 
npoaBaaromeMy cyTb h cocToaHHe 6w- 
Tiia nepe3 MHp Bemeii, coxpaHaeT chm- 
MeTpHHHOCTb H nHOCKOCTHOCTb, opHa- 
MeHTaabHyio neKopaTHBHOCTb, HBeTO- 
Byio HOKajibHOCTb, noHHepKHBaa sthh- 
HeCKHH KoaopHT. 

TBopaecTBO xyaoacHHKOB noKoae- 
Hiia XX Bexa npopacTaao Ha Ka3axcKoii 
3eMae, aepnaa hctokh MacTepcTBa, 
ray6HHy nepeaaiBaHiia oOmemia c Ha- 
TypoH b TpanHHiiax pyccKofi xyaoace- 
CTBeHHOH IHKOabl, CaoaCHBHieHCfl BO 
BTopofi noaoBHHe XIX Bexa. 3th Tpa- 
Hhhhh ananTHpoBaancb k HCTopune- 
ckoh CHTyaHHH XX Bexa, (JiopMHpya 
oco6eHHOCTH coBeTCKon xyaoacecTBeH- 
hoh HiKoabi, nouxBaTHBineii ryMaHH- 
CTHaecKHe Haeaabi pyccKoro HCKyccTBa. 
PyccKaa xyaoacecTBeHHaa HiKoaa, aqan- 
THpoBaBinaa HaHHOHaabHbie (JiopMbi, 
coaepacaHHe, MeHTaabHOCTb cnoco6- 
CTBOBaaa pa3BIITHIO CTaHKOBOH >KHBO- 
nHcn Ka3axcTaHa. 06pa3HO-acHBonnc- 
Haa CHCTeMa mhothx Ka3axcKiix xy- 
HoaiHHKOB o6oraTHaacb hobbimh npHe- 
M3MH H TeXHHKaMH . B OCHOBy TBOp- 
aecKoii KOHHenHHH aaiBonucHeB aeran 
Ha6aioaeHHe h stioh, KaK 6a3a peaaH- 
CTHaecKoro MeToaa OTo6paaceHiia aeH- 
CTBHTeabHOCTH. PyccKaa peaaHCTune- 
CKaa HiKoaa npiiBHecaa b HCKyecTBO 


Ka3axcTaHa TpaaHHHio naeHapHOH aai- 
BonncH. Ka3axcKaa acHBonucb o6ora- 
Tiiaacb HCTopHaecKHM, repoHKO-smi- 
aeCKHM, 6bITOBbIM, nopTpeTHbiM H Ha- 
TiopMopTHbiM acaHpaMH. 06ynaacb b 
TBopnecKHX MacTepcKiix pyccKiix xy- 
HoacHHKOB, Ka3axcKHe aaiBomiCHbi ne- 
peHHMaan oco6eHHOCTH xyaoacecTBeH- 
Horo craaa, 3aHMCTBOBaan TBopnecKnii 
MeToa. nocTeneHHoe pa3BHTiie aciiBO- 
nHCHoro MacTepcTBa, no3Boaaao C03- 
aaBaTb MHoroo6pa3Hbie npoH3BeaeHiia 
cioaceTHO-TeMaTHHecKOH HanpaBaeH- 
hocth. Ka3axcKHe xyaoacHHKH ocBan- 
BaaH HOBbie TexHiiKH, hto noaTBep- 
acaaao HHTeHCHBHbifi pocT h xyaoace- 
CTBeHHbin noTeHHiiaa HCKyccTBa Ka- 
3aXCKOH CTaHKOBOH aCHBOnHCH XX CTO- 
aeTHa. MacTepcKHe pyccKiix xyaoac- 
hhkob AKaaeMHH xyzioacecTB h BrilKa 
(BcecoK>3Horo rocyaapcTBeHHoro hh- 
CTHTyTa KHHeMaTorpa(J)HH) cwrpaaH 
KoaoccaabHyio poab b BocmiTaHUH 
TBopaecKoii MoaoaeaiH Ka3axcTaHa. B 
HeaoM, pyccKaa xyaoacecTBeHHaa HiKoaa 
OKa3aaa ray6oKoe BanaHHe Ha pa3BHTHe 
CTaHKOBOH acHBoniicii Ka3axcTaHa b 
XX BeKe. /(ocTiiaceHna Ka3axcTaHCKiix 
aaiBonucHeB no3BoaaioT roBopiiTb, o 
bbicokom ypoBHe pyccKOH xyaoace- 
CTBeHHoii HiKoabi. B to ace BpeMa Ha 
Bcex STanax pa3BHTiia CTaHKOBOH aai- 
BonncH npocaeaiHBaaacb CBa3b c Ha- 
poaHoii TpaaHHHeH. Pa3BHBaa HaHHO- 
HaabHbie TpaaHHHH, H TBOpaeCKH 
ocBaiiBaa peaaHCTHaecKoe HCKyecTBO 
pyccKOH HiKoabi aaiBoniicH, Ka3axcKHe 
xyaoacHHKH, co3aaBaan KaaecTBeHHO 
HOBbie xyaoacecTBeHHbie hchhocth. 
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3BOJnoiina HOTHoro aokymehta 

CmambH nocenmeua paccAtompeHwo oeomoifuu Honmozo doKymeuma u Honmoii 3anucu u ux pomt e 
pcoeumuu My3bim e KonmeKcme xy’dootcecmeeHHozo eocnpmmm nenoeemM mpmunw Mupa. 06ocho- 
ebieaemcn Mbicnb o mem, nmo xaparcmep MamepuanbHOU cocmaeimtoiifeu AiysbiKOJibHozo dOKyuenma 
(nocumenb My3umnbHou uHtpopAtaifuu u Memodw doKyAteHmupoeamm) eminent ho pcneumue comou 
M y3biKu (MysbiKwibHou un/popAtaifuu), a cciAt Homnbiu doKyAtettm ompaotcaem xapatonepubie dim onpe- 
deneHHoit ucmopuKO-Kynbmypnou snoxu npedcmcteitemm o mpmme Atupa. 

KjuoueBbie CJioBa: hothmh qoicyMeHT, HOTHaa 3anHCb, (JioHOHOKyMeHT, SBoaioqHH, KapraHa Mupa. 

The article is devoted consideration of evolution of musical document and musical record and their 
role in development of music in the context of artistic perception the man of the world picture. An idea is 
grounded that the material element of musical document (carrier of musical data and methods of 
documenting) influences on development of music. A musical document reflects an idea of world picture 
for a certain epoch. 

Keywords: musical document, musical notation. Track-script, music, world picture. 


M y3E>iKa ABJiaeTca HeoTbeMaeMHOii 
uacTbio ueJiOBeuecKOH acH3Hii: 
OHa conpoBoacqaeT npaKTHuecKii Bee 
3HauiiMbie co6biTna, co3qaeT HacTpoe- 
Hue Ha KaacqbiH qeHb, cjiopMiipyeT 3CTe- 
THuecKne BKycw. EyqyuH uacTbio Kyjib- 
Typw, My3WKa 3BOJiiOHHOHnpyeT BMecTe 
c Heir, pearnpya Ha MaaeHimie H3Me- 
HeHHa B 3CTeTHKO-XyHO>KeCTBeHHOM 
MHpoB033peHHH HeaoBeKa. OqHaKO My- 
3WKajibHaa HHiJiopMaHHfl He MoaceT cy- 
mecTBOBaTb 6e3 MaTepHanbHoro ho- 
CHTena — HOKyMeHTa, KOTopwii o6ec- 
neHHBaeT ee coxpaHeHne h nepeqauy 
b npocTpaHCTBe h BpeMeHH. IlosTOMy 
qejibK) Hamero HccJieqoBaHiM aBJiaeTca 
paccMOTpeHHe sbojhohhh HOTHoro qo- 
KyMeHTa h hothoh sanucu h hx pojib 
B pa3BHTHH My3bIKH B KOHTeKCTe Xy- 
qoacecTBeHHoro BocnpiMTiia ueaoBeKOM 
KapTHHBI Mlipa. 

CjieqyeT otmcthtb, hto TeMa hot- 
Horo HOKyMeHTa h hothoh 3anHCH pac- 
CMaTpHBaeTca, b ochobhhm, b paMKax 
HCTopnn My3biKH (JI.A. 3y6apeBa [6], 
E.,H,y6HHeH [3], <J>.,H,y,ziKa [4], II. B. 
CnocodHH [14], r.II.CynoHeBa [15], 
II.IO.Tpy6HHOB [16 ] h flp.), OHHaKO He 
aBJiaeTca mHpoKO HccaeqyeMOH b qo- 
KyMeHTOBeqeHHH, rqe Eoabinee bhh- 
MaHHe yqeJiaeTca aHajiH3y «khhoi]>o- 
TO(])OHOHOKyMeHTa» [7, c. 362-364, 379; 
9 ] h «(])OHo(ayHHo)HOKyMeHTa» [8, c.41- 
42], Ecjih (])OHOHOKyMeHT noHHMaeTca 

KaK «My3biKanbHO-3ByuaiHHH, aynnaab- 
HblH HOKyMeHT» , KOTOpblH COHepaCHT 
3ByKOByiO HH(])OpMaHHK), 33(])HKCHpO- 
BaHHyro jho6oh CHCTeMoii 3ByK03anHCH, 
ncnojib3yeMOH b tom cayuae, Korqa 
nojiyuenne HH(]>opMaqHH B03MoacHO 


tojibko c ee noMoiqbK) (3anHCb tojiocob 
aCHBOTHbIX, nTHH, JHOHeH, 3ByuaHHe 
My3WKajibHbix HHCTpyMeHTOB, ayHH- 
anbHaa anarHOCTHKa b MeqHquHe h 
qp.) [7, c.379], to hothmh qoKyMeHT 
onpeqeJiaeTca KaK pa3HOBHHHOCTb 113 - 
namia, 6oabinyio uacTb o6T>eMa koto- 
poro 3aHHMaeT HOTHaa 3anncb My3bi- 
KanbHoro npoH3BeqeHna» [7, c.281]. 

IlHTepecHO, hto noHaTire 3ByK03a- 
nncn xapaKTepHO h qaa HOTHoro, h 
qaa (JioHoqoKyMeHTa. H.H.KymHapeHKO 
qaeT TaKoe onpeqeaeHHe: «3ByK03anHCb 
— npoqecc 3anHCH 3ByKOBoii HHiJiop- 
Maqun c qeabio ee coxpaHefflia h nocae- 
qyiomero BocnpoH3BeqeHHa» [7, c.379]. 
OqHaKO ecaH qaa (JioHoqoKyMeHTa 3By- 
K03anHCb npoH3BoqHTca no cxeMe: 
«MHKpo(])OH — ycnaHTeab saeKTpuue- 
ckhx Koae6aHHH — ycTpoiicTBO, B03- 
HeHCTByromee Ha HOCHTeab 3anHCH» 

[7, c.379], to qaa hothoto qoKyMeHTa 
qaHoe onpeaeaemie noqpa3yMeBaeT 
pacKoqHpoBaHHe hothbix 3H3kob qaa 
BocnpoH3BeqeHna My3WKH. IIpH stom 
HOTH aa 3anHCb noHHMaTeca KaK yno- 
paaoaeHHWH Ha6op CHMBoaoB My3w- 
KaabHofi HOTaqun, npeqHa3HaHeHHbiH 
qaa Toro, hto6bi nepeqaTb Ha nucbMe 
HeKHH My3WKaabHbiH MaTepnaa [18], 
a HOTHbiM nHCbMOM Ha3WBaeTca hcto- 
pHuecKH ycTaHOBHBmaaca CHCTeMa 3a- 
nHCH 3ByKOB OCo6bIMH 3H3KaMH - HO- 
TaMH (HOTa, aaTHHCKoe caoBO, b nepe- 
Boqe 03HauaeT 3H3 k) [1], 

C ooTHomcHHe noHaTiifi «hothbih qo- 
KyMeHT» h «<]>OHOHOKyMeHT» nopoacqaeT 
Bonpocw: CBa3aHbi an ohh SBoaroquoHHO, 
h KaK xapaicrep hx SBoaroqun BanaeT He 
TOabKO Ha pa3BHTHe CaMOH My3bIKH, ho h 


Ha xapaicrep xyaoacecTBeHHoro BonpuaTira 
KapTHHbl MHpa. 

I-IcTopua HOTHoro nucbMa HaaHHaeTca 
eiqe b ray6oKOH qpeBHOCTH. H3BecTHbi 
nHKTOipaiJiHHecKoe o6o3HaueHHe MeaoqHH 
(o6pa3HW TaKoii 3anHCH o6Hapy>KeHbi npn 
H3yaeHHH qpeBHeerHnecKHX naMaTHHKOB), 
Hqeorpa(])HaecKaa 3anHCb My3biKaabHbix 
3ByKOB c noMoiqbio KaiiHonucH (npHMe- 
Haaacb b TtpeBHeM BaBiraoHe); (Jihhhkhh- 
CKoe 3ByKOBoe nucbMO (oKoao 1100 r. qo 
H.3.). B /IpeBHeH rpcqiiH My3biKaabHaa 
nucbMCHHOCTb nepexoqHT Ha 6yKBeHHoe 
o6o3HaueHHe 3ByKOB, yKa3biBaioiHHX Ha hx 
B bicoTy. B VI — X bb. 6yKBbi rpeuecKoro 
aa<])aBHTa 3aMeHaioTca aaTHHCKHMH . 
H.H.KymHapeHKO OTMeaaeT: «H ceHuac 
mo>kho BcrpeTHTb o6o3HaaeHHe 3ByKa «qo» 
aaTHHCKOH 6yKBOH «c», 3ByKa «pe» — 6yK- 
boh «d» h T.q.» [7, c.292], 

CpeqHeBeKOBbie cncTeMbi hothoto 
nucbMa (3anaqHoeBponeHCKoe HCBMeHHoe 
h caaBaHCKoe KpioKOBoe Han 3HaMeHHoe) 
6biaH pacuHTaHbi Ha HOTaqHio KyabTOBbix 
necHoncHHH HpacneBOB, npuMCHaioiHHXca 
b OorocayaceHHax. nosTOMy nepeaaua 3By- 
KOBblCOTHOCTH My3bIKaabHOH HH(])OpMaHHH 
6biaa He tohhoh, OTpaacatomeH aim Ha- 
npaBaeHHe pa3BHTHa MeaoflHH (xoqbi roaoca 
BBepX H BHH3, noBTopeHHe OHHOTO H TOTO 
ace 3Byica, xapaicrep h cnoco6 HcnoaHCHHa). 
TaKoii npH6aH3HTeabHbiii xapaicrep 3anHCH 
My3bIKH OTpa3Haca B HX H33BaHHH: He- 
BMCHHaa HOTaqHa — ot rpea. pneuma «qy- 
HOBCHHe», «HaMeK»; h 3HaMeHHaa — ot 
caoBa «3HaMa» nan «3HaK». no3HHee b 3a- 
naqHoeBponeHCKOH My3biKe HeBMbi CTaan 
3anHCbiBaTbca Ha ohhoh nan HByx ropH- 
30HTaabHbix anHirax, 6yKBeHHoe o6o3Ha- 
ueHHe KOTopwx Han hbct (KpacHbiH, acea- 
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tbih) onpeqejiajiH Bbicory pacnonoaccHHbix 
Ha hhx aeBM. H.H.KyniHapeHKO mirneT: 
«Tax nocTeneHHO b neqpax HeBMeHHoro 
nucbMa 3apo5xqajiacB qiiHeiiHaa Horaqiia, 
o&LeqHHHBmaa HamaqHOCTB HeBM h 3By- 
KOBBICOTHyro TOHHOCTB 6yKBCHHOH 3anHCH» 
[7, c.292], CpeqHeBexoBBiri hothbih qoxy- 
MeHT 6bIJI paCHHTaH Ha rOMO(]>OHHIO B My- 
3Bixe, orpajxaa cneqHc[>HHecKHe xpoHOTon- 
Hbie qpeqcTaBJieqqa Toro BpeMeqq: 3 a- 
MKqyTOCTb H ropH30HTajIbHOCTb, qpo- 
CTpoeHHoii qo qpunquqy o6paTHoii nep- 
cqeKTHBbi. 

B XI b. jiHHcfiqaa HOTaqna 6biJia 
ycoBepuieqcTBOBaqa HTajibaqcKHM My- 
3HKaqTOM rBuqo q'Apeqqo, KOTopwH 
CBoeii pe<J)opMOH ycTaqoBHJi TOHHyio 
CHCTeMy xoopqHHaT, CBirpaBinyio 6ojib- 
rnyio ponb b pa3BHTHH coBpeMeqHoro 
HOTqoro qoxyMeHTa. Oq CBen 6yKBeqqoe 
h HeBMcqHoe ToqoqucaqHe b oqHy ch- 
CTeMy, pa3pa6oTaB cqoco6 3anHCH qoT 
Ha hothoh cTpoxe, cocToaiqeii H3 ne- 
Tbipex ropH30HTajibHbix napajuieJibHbix 
JIHHHH, CTaBUIHX np006pa30M COBpe- 
MeHHoro HOTHoro CTaHa, a 6yKBeHHbie 
o6o3HaueHHa BbicoTbi jiHHHii nocTeneHHO 

TpaHC(J)OpMHpOBajIHCb B KpiOHKH 

ycJiOBHbie rpa(J)HHecKHe 3Haxii, onpe- 
qeaaioiqHe BbicoTy pacnoqroxeHHBix Ha 
neM hot [7, c.292-293], rBiiqo q’Apeqqo 
TaioKe aBqaeTca aBTopoM cJioroBbix qa- 
3BaHHii: «yr», «pe», «mh», «<]>a», «cojib», 
«jia». B KOHqe XVI b. qqa o6o3HaHeqna 
VII CTyneHH b ceMHCTyneHHOM 3Byxo- 
paqe BBeqeH caor «ch». Bee sto cno- 
Co6cTBOBajIO He TOJIbKO pa3BHTHIO no- 
JIiqjjOHHHeCKOH My3BIKH, HO H OTHyjK- 
qeHHIO My3bIKajIbHOH HH(j)OpMaqHH OT 
ee HocHTeJia. ,H,o pe<]>opMBi rBHqo 
q’Apeqqo neBqw TpaTHJiH mhoto Bpe- 
MeHH Ha pa3yHHBaHiie necHoneHnii «c 
roJioca» yqHTejia. BBeqeHqaa hm HOTa- 
qua no3BOJiHJia yneqHxaM nocae ycBoe- 
HHa HeCKOJIbKHX HeCJIOJKHbIX npHBHJI 
caMOCToaTeJibHO h qocTaroHHO HaqejKHO 
pa3yuHBaTb HeH3BecTHbie hm xopajiw 
«c hot» [17]. 

HeBMCHHyiO HOTaqHIO B XII — XIII 
Bexe 3aMeHHJia xopajibHaa — CHCTeMa 
rpatJjHHecKHX 3HaxoB, Bbipa6oTaHHaa 
qqa 3anHCH rpHropHaHCKoro xopajia (oq- 
HoroJiocHbie 6orocqyjxe6qBie necHone- 
Hiia KaTOJiHHecKoii qepKBii). XopajibHoe 
HOTHoe nucbMO no3BOJiHJio pacniHpHTb 
qHana30H 3anHCbiBaeMOH MeqoqHH (BBe- 
qeHHbie kjhohh C h F, yKa3biBaioiqHe 
Ha HHTepBajibi Meacqy coceqmiMH 3By- 


KaMH, MoryT 6biTb noMeiqeHbi Ha jiio6oh 
jihhhh, hto no3BOJiaeT o6xoqHTbca 6e3 
qo6aBOHHbix jihhhh npn 6ojibmoM qna- 
na30He MeqoqHH). KpoMe 3Toro, 6jiaro- 
qapa OoraToii h pa3HopoqHoii HOMeH- 
KJiaType 3H3KOB xopajibHaa HOTaqua 
6buia cnoco6Ha othochtcjibho tohho 
nepeqaBaTb He tojibko pncyHOK MeqoqHH, 
ho h ee aKqeHTHO-apTHKyjiaquoHHyio 
CTpyKTypy, a Taxjxe cnoco6 h xapaxTep 
HcnojiHeHiia [2], HmepecHO, hto xo- 
pajibHaa HOTaqua qpiiMeqajiacb qe tojih- 
ko qqa 3aqHCH peqHTH03HBix neceH, ho 
h CBeTCKiix. Bro 3HaMeHOBajio Hanajio 
qecaKpajiH3aqHH npeqcTaBqeHHH o xap- 
THHe MHpa. 

B XIII — XVI Bexax noaBHJiacb MeH- 
3ypajibHaa HOTaqHa. C ee noMoiqbio 
MOJKHO 6bIJIO 3anHCbIBaTb He TOJIbKO Ha- 
npaBJieHHe qBHJxeHHa MeqoqHH, xax b 
HeBMeHHOH, He TOJIBKO BbICOTy 3ByKOB, 
xaK b xopajibHoii HOTaqun, ho h otho- 
CHTejIbHyiO qjIHTeJIBHOCTb 3ByKOB. 3to 
OTBenajio noTpe6HOCTaM pa3BHTiia mho- 
roroJiocHoii My3biKH c pa3Hoo6pa3HbiMH 
pHTMHHHbIMH pHCy HK3MH . TaxyiO HO- 
TaqHIO, xaK HaM xajxeTca, mojkho cpaB- 
HHTb C «npopbIBOM B npocTpaHCTBe» B 
jKHBonucn snoxH Bo3po>KqeHHa, 3Ha- 
MeHyioiqyio hobbih B3maq Ha xapTHHy 
Miipa: OTKpbiToe qecaxpaqH30BaHHoe 
npocTpaHCTBO c jiHHeiiHOH nepcneKTH- 
BOH. 

IIiMeHeHiie MaTepnajibHoro hoch- 
TeJia HOTHoro qoxyMeHTa noBJinajio h 
Ha rpa<|>HHecKoe HanncaHHe hothbix 
3H3KOB. Tax, H.H.KyniHapeHKO yxa3Bi- 
BaeT, hto «c nepexoqoM 3anHCH hot 
HeBM c namipyca Ha 6yMary npoH3oniJio 
noqpa3qeJieHiic hothbix 3HaxoB na «6e- 
jiwe» (He3anojiHeHHbie) h «HepHbie» ( 3 a- 
nojiHeHHbie)» [7, c. 293], 

no3qHee b XV — XVII Bexax no- 
aBHJiHCB oco6we CHCTeMBi nucbMa — 
Ta6yjiaTypbi — 6yxBeHHaa hjih qncjipoBaa 
CHCTeMa 3anncH cojibhoh HHCTpyMeH- 
TajiBHoii My3bixq. Ohh npeqcTaBJiajiH 
co6oh HaniaqHbie cxeMbi, cocTaBJieHHbie 
H3 6yKBeHHBIX HJIH qHfJjpOBBIX o6o3Ha- 
HCHHH BBICOTBI 3Byxa H qonOJIHHTCJIBHBIX 
yCJIOBHBIX 3HaKOB, yTOHHaiOiqHX pHTM 
h qHHaMHHecxHe ottchkh [7, 294], Ceii- 
nac Ta6yjiaTypbi ncnojib3yiOT qjia nrpbi 
Ha CTpyHHBIX HHCTpyMeHTaX. 

C XVIII — XIX CTOJieTHa ninpoxo 
npHMeHaioTca npHBBiHHBie BceM hotbi. 
CoBpeMCHHaa HOTaqna Hcnojib30BaHa 
b 6eccneTHOM xojiHHecTBe HOTonenaTHOH 


npoqyxqHH h npoqojqxaeT pa3BHBaTBca 
yjxe b sjiexTpoHHOM BHqe, hto 3Hann- 
TeJiBHO ynpoiqaeT npoqeccbi co3qaHHa, 
xpaHenna h nepeqaHH My3bixajiBHOH hh- 
(])OpMaqHH. KojIHHeCTBO My3BIKajIBHBIX 
3HaKOB B COBpeMCHHOM HOTHOM miCBMe 
nocTeneHHO yBejiHHHBaeTca . 3to CBa- 
3aHO c noaBJieHHeM hobbix sjiexTpoMy- 
3BIXajIBHBIX HHCTpyMeHTOB H HOBOBBe- 
qeHiiaMH b ncnojiHHTejibCTBe Ha yace 
qaBHO cyiqecTByioiqHX axycTHHecKHX 
HHCTpyMeHTax. 

noaBJieHiie TexHHnecxHx cpeqcTB 
3anHCH 3ByKOBOH HH(])OpMaqHH, nopo- 
qHBiHHX (JjoHoqoxyMeHT, noBJiHajio Ha 
pa3BHTiie caMoii My3Bixn. B pe3yjiBTaTe 
b XX Bexe 3apoqHJica hobbih My3Bi- 
xajibHbix >xaHp — 3JiexTpoHHaa My3Bixa, 
xoTopyio co3qaioT c Hcnojib30BaHHeM 
SJieKTpOHHBIX My3bIKajIBHBIX HHCTpy- 
MeHTOB H KOMnBIOTepHBIX TeXHOJIOTHH. 
FIpxiiM npeqcTaBHTejieM TBopqoB sjiex- 
TpoHHoii My3BixH aBJiaeTca TKaH-Mn- 
rnejib TKapp. HcMajibiii BKJiaq b nonoji- 
HCHHe KOnHJIKH My3BIKajIBHBIX CHMBOJIOB 
BHOCaT H COBpeMeHHBie K0Mn03HT0pbI, 
pa3pa6aTBiBaioiqHe HOBBie HcnojiHHTejib- 
cxne npneMBi, coBepmeHCTByioiqHe hot- 
Hyio 3anncb (npo6jieMBi B3aHMoqeiicTBHa 
My3BIKH H KOMnBIOTepHBIX TeXHOJIOTHH 
paccMaTpHBajiH A.MocxajHox [10], 
M.H.nujiHnHyx [12], PT.PaxHMOB [13], 
r.II.CynoHeBa [15], II.IO.Tpy6HHOB [16] 
h qp.). 

C noMoiqbio cncqHaqbHBix nporpaMM, 
qiOqH HayHHJMCB (])HKCHpOBaTB 3ByKH, KO- 
TopBie TpyqHO 3anHcaTB hot3mh [14]: hh- 
qycTpuaqBHBiii niyM, 3Byxn npnpoqBi h 
T.q. Tax noaBHJiHCB HOBBie My3BixaqbHBie 
HanpaBJicHHa IfaqacipHaji (araHHaeTca bbi- 
pajKeHHOH SKCnepHMCHTajIBHOCTBIO H oco- 
6 oh scTeTHKOH McxaHHHe ckhx h qpyrax 
npoMBinineHHBix 3ByxoB [19]) h peqaxc- 
My3Bixa H3 cepnii «3ByxH npnpoqBD) — 
3anncH ecTecTBeHHBix 3ByxoB npnpoqBi 
(ncHHe nraq, qec, pyHBH, Mopcxoii npH6oii 
h T.q.) b o6pa6orxe h 6e3 Hee. Tax noaBHJiacB 
TeHqeHqna 3aMeHBi hothoto nucbMa npo- 
qeccoM MHimcHpoBaHiia yace HTpaioiqiix 
3ByKOB H 3ByKOBBIX 3(])(])eKTOB c noMoiqbio 
cneqnajiBHBix KOMnBIOTepHBIX nporpaMM. 
B qaHHOM cjiynae hothbih h (JjoHoqoxyMeHT 
npaxTHHecxH caiuracB. Taxaa «My3Bixa 6e3 
HOTaqHH», xax HaM xajxeTca, noBqiisma h 
H a CHHJKCHHe xaHecTBeHHoro ypoBHa My- 
3BixaqBHBix npoH3BeqeHHH (apxHH npiiMep 
— coBpeMeHHaa non-My3Bixa, iqe BoxajiBHaa 
nacTb He 3HaeT nojnujioHHH), h na o6eqHeHHe 
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MnpoBoccnpiMTira coBpeMCHHoro uenoBeica. 

C qpyroq CTopoHM, r.H.CynoireBa 
[15] h n.K).Tpy6nHOB [16] OTMeuaioT 
nojioacHTejibHbie CTopoHbi My3biKaqbqoq 
HOTaqiiii b KOMnbioTepHOM npeqcTaBJie- 
hhh: CTporo (])HKCHpoBaHHyio 3anqcb, 3 a- 
MeHHBmyio npq6jiH3HTejibHbie cnoco6w 
HOTaqHH [15, c.6], Yueqbie yKa3biBaioT 
qa qoBbiil 3Tan pa3BqTiia My3biKanbqoro 
qoicyMeqTa, — TaK qa3biBaeMoq «qoTaqqq 
6e3 My3biKH» [16], n.IO. Tpy6qqoB nq- 
meT: «HeM Touqee 3aqqcb, TeM Jierne 
ocyqiecTBqTb (JiopMajnraqqio otom 3aqqcq 
qua BBeqefflia b KOMqbioTep. Ectb npq- 
Mepw cto jib Toqqoil 3aqqcq, uto boc- 
qpoH3BecTH ee b cocToaqqq tojibko Tex- 
qqKa, qua nenoBeKa ace ee yKa3aqqa CTa- 
qoBaTca M36biToqqbiMq. OqqaKO 3areM 
qoTaqqa cqenajia mar b CTopoqy ot toh- 
qocTM. B33b b pyKH qoTbi Mqorux co- 
BpeMeqqwx KOMqo3MTopoB, ncqojiqqTejib 
CTaqoBUTca coaBTopoM, co3qaBaa nopoil 
qoBoe, qe noxoacee qa 3aqyMaqqoe kom- 
qo3HTopoM, qpoM3Beqeqqe. 3aqqcb TaKoil 
My3biKii qa KOMnbKjrepe aBJiaeTca npeq- 
MeTOM qoBbimeqqoii cJioacqocTH, Tax KaK 
ee cocTaBJiaioiqaa, npeqnasqaueqqaa qua 
CMbicjioBoro (q, cjieqoBaTejibqo, cnyxo- 
Boro) BocqpqaTiia ropa3qo CBo6oqnee, 
qeM Ta, KOTopaa npeqqa3qaueqa qua boc- 
qpqaTiia 3pMTeqbqoro» [16], CoBpeMeq- 
qoe My3biKaqbqoe qcicyccTBO pa3BMBaeTca 
qo qyTq yKpeiLneqqa coK>3a 3JieKTpoqqicq 
c acqBoq My3MKoq, (J)oqoqoKyMeqTa c 
qoTqbiM qoicyMeqTOM, hto cooTBeTCTByer 
acTeTHKe qocTMoqepqa q nocT-nocTMo- 
qepqa: 3KJieKTq3My q KOjmaacqpoBaqqio. 

TaiaiM o6pa30M Moacqo Koncrampo- 
BaTb, hto SBoqioqqa qoTqoro qoxyMeqTa q 
qoraoq 3anqcq arpaacaiar q oqqoBpeMeqqo 
cqoco6cTByror pa3BqTqio My3biKaqbqoro 
qcKyccTBa. Hombiq qoKyMeqr MoaceT 6bm> 
paccMOTpeq KaK o&beicr KyjibTypoqoraue- 
ckiix uccqeqoBqqq, qocKoqbKy b qeM, KaK 
q b qpoq3Beqeqqq xyqoacecTBeqqoro nc- 
KyccTBa, qpoaBJiaioTca KyqbTypqbie yqq- 
Bepcaqqq pa3Ubix snox. 
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MaicapOBa T.JL, 

KaHa. TexH. HayK, ^oijeHT, 
^H3aHHep 

MoCKOBCKHH (J)HHaHCOBO- 
npoMBiniJieHHbiH yHHBepcH- 
Ter «CHHepraa», 

Poccua 

YnaCTHHK KOH^epeHUHH, 
HauHOHantHoro nepBeHCTBa no 
HayHHon 
aHajMTHKe, 

OTKpbiToro EBponencKO-A3naT- 
CKoro nepBeHCTBa 
no HaynHon aHannTHKe 


HCCJIE^OBAHHE AKTYAJIH3ALIHH UBETOBbIX TPynn B IlOfl- 
CHCTEMAX CCK «KOCTK)M» 

H «CPE£A» 

B cmambe paccMampueaemcn ifeemoean cuMeojima e diaaime coepe.AieHHoeo Kocmio.ua. 
RjiioneBbie cjiOBa: ciiMBOJiHKa qBeTa, qBeTOBbie Tpeqqw, chmbojih KocTioMa, coBpeMennbiq 
qM3aqq, qH3ann coBpeMeqqoro KocTioMa. 

A color symbolic of the modern costume design is examined in the article. 

Keywords: color symbolic, color trends, costume symbols, modern design, design of 
modern costume. 


Tpynnbi UBeroB B noflcncreMe "Koctiom" 3a nepwon c 1981 no 2010 it. 
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/InarpaMMa 2.1. rpvnnbi UBeTOB b iioqCHC i eMe «Koctiom» (c 1981 no 2010 it.) 

fpynnbi gBeTOB b no/iotcTeMe "Cpepa" 3a nepaoq c 1981 no 2010 rr 
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,lnai pa\tMa 2.2. rpvnnbi UBeTOB b noqcncTeivie «Cpe,ia» (c 1981 no 2010 rr.) 


B qannoq CTaTbe aBTop npoqoiDKaeT 
cepqio nydjiHKaqnH cboux muo- 
roneTqqx qccJieqoBaqqq Tenqenqqq 
pa3BHTqa, qjiq TpenqoB b coBpeMen- 
qwx CCK (cqcTeM cmmbojiob koctio- 
Ma). PaccMOTpqM BbmBJieqqwe 3aKO- 
qoMepqocTH qoMqqqpoBaqqa qBeTO- 
bbix rpynn b noqcncTeMax CCK «Ko- 
ctk)m» q «Cpeqa». IIo pe3ynbTaTaM 
MCCJieqoBaqqa rpynn qBeTOB b CCK, 
npoBeqennoro b paMKax padoTbi naq 
qoKTopcKon qqccepTaqqeM, nocTpoenw 
rpaiJinKn (qnarpaMMbi 2.1 n 2.2). 

IIo qqarpaMMaM 2. 1 q 2.2 cqejianw 
BbiBoqw o pa3BHTHH qBeTOBbix rpynn 

b CCK. 

OcHOBiibie BbiBoqbi o pa shiithii 
UB eTOBbix rpynn b noqcncTeivie CCK 
«Koctiom». IfBeTOBbie rpynnw b noq- 
cncTeMe «Koctkim» pacnonaraioTca b 
CJ ieqyioineM nopsqice (no y 6 biBanqio 
adcomoTHbix nacTOT BCTpenaeMOCTn): 
nepnbin, cepe 6 pncTbie nacTeJibHwe 
qBeTa, dejibin, TeMnwe qBeTa, apicne 
qBeTa, cepwe qBeTa, CBeTJiwe nacTeJib- 
nwe qBeTa. 

^lepqbiq qBeT MaxcnMajibno bu- 
paacen no a6cojnoTnoq BCTpeuaeMOCTM 
(T.e. aBJiaeTca qBeTOBWM chmbojiom- 
jiqqepoM nepnoqa) b 1987 r.; 3 tot 
qBeT qqqqpyeT b noqcncTeMe «Ko- 
CTioM» na npoTaacenqq 22 neT n3 30 
(T.e. KpoMe 1981, 1985, 1991, 1992, 
1999, 2002, 2004 h 2005 rr.). MaKcn- 
MyMbi (jjyHKqnq: 1987, 1995, 2002, 
2010 rr. 

Cepe6pncTbie nacTeJibnwe qBeTa 
jiqqqpyioT b noqcncTeMe «Koctk>m» 
b 1981, 1992, 2001 h 2005 rr., a mbk- 
CMMajibno BbipaiKenw b nnane a6co- 
jiKiTnoM BCTpeuaeMOCTn b 1988 r. B 


1997 n n 1999 rr. qannbie qBeTa qen»T 
nepBoe MecTo b CCK c uepnbiMu qBe- 
TaMM. MaKCMMyMbi 4>y H k ! [ h h : 1982; 
1986; 1998; 1992; 1997; 2000; 2002; 


2005; 2010 rr. 

Eejibifi qBeT sreqaeTca qBeTOBWM 
CMMBOJioM-jiqqepoM nepnoqa b 1985 
h b 1987 rr.; aBJiaeTca qqqepoM b 
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fpynnbi gBeTOB b noflcucTeMax "Koctiom" m "Cpefla" 3a nepnofl c 1981 no 2010 rr. 



TCAt. 


,H,HarpaMMa 2.3. rpvnnbi uBeTOB b uoacHCi evie «Cpe,ia» (c 1981 no 2010 rr.) 


noflCHCTeMe «Koctiom» b 2003 h 2006 
rr. MaKCHMyMbi (JiyHKniiii: 1985, 1987, 

1995, 2002, 2005, 2010 rr. 

TeMHbie HBeTa aBJiaioTca HBeTOBbIM 

CHMBOJioM-jiqqepoM nepnona b 1986 r. 
MaKCHMyMbi c|jyiiKi[nn: 1986, 1988, 1994, 

1996, 2000, 2002, 2005, 2010. 

UpKHe HBeTa aBJiaioTca HBeTOBbIM 

CHMBOJioM-jinqepoM nepHoqa b 1986 
r. MaKCHMyMbi (JiyHKniiii: 1981, 1986, 
1992, 1997, 2002, 2005, 2008, 2010 
rr. 

Cepwe HBeTa aBJiaioTca hbctobwm 
CHMBOJioM-jiHqepoM nepqoqa b 2009 
r. MaKCHMyMbi (JiyHKHHH: 1981, 1984, 
1987 1991, 1994, 1998, 2000, 2004, 
2007, 2009 rr. 

CBeTJiwe nacTenbHbie HBeTa aB- 
JIHIOTCa HBeTOBbIM CHMBOJIOM-JIHqepOM 
nepHoqa b 1995 r. MaKCHMyMbi (JiyHK- 
Hhh: 1985, 1991, 1995, 2000, 2008, 
2010 rr. 

OcHOBIIbie BblBOqbl O pa3BHTHU 
UBeTOBbix rpynn b noacHCTeivie CCK 

«Cpeqa». LjBeTOBwe rpynnw b noq- 
CHCTeMe «Cpeqa» pacnonaraioTca b 
CJieqyioiHeM nopaqKe (no y6biBaHHio 
aOcoaioTHbix uacTOT BCTpenaeMOCTH): 
6ejibiii, cepeOpHCTbie nacTeJibHbie HBe- 
Ta, cepwe HBeTa, uepHWH, TeMHbie 
HBeTa, CBeTJiwe nacTeJibHbie HBeTa, 
apKHe HBeTa. 

EeJiwii HBeT aBJiaeTca HBeTOBbIM 
CHMBOJioM-jiHqepoM nepHoqa b 1995 
r.; 3tot HBeT jiHHHpyeT b noqcHCTeMe 


«Cpeqa» Ha npoTaxceHiiii 21 roqa H3 
30 (T.e. KpoMe 1989, 1992, 1997, 2000, 
2005, 2006 h 2010 rr.). MaKCHMyMbi 
(jjyHKqHH: 1982, 1987, 1989, 1992, 
1995, 1998, 2001, 2006 rr. 

Cepe6pHCTbie nacTeJibHbie HBeTa 
JiHHHpyioT b noqcHCTeMe «Cpeqa» b 
1989, 1992, 1997, 2000, 2005, 2006, 
2010 r., a aBJiaeTca HBeTOBbIM chm- 
BOJioM-jiHqepoM nepHoqa b 1992 r. 
MaKCHMyMbi (JiyHKHHH: 1989, 1992, 
1997, 2000, 2005, 2010 rr. 

Cepwe HBeTa aBJiaioTca HBeTOBbIM 
CHMBOJioM-jinqepoM nepHoqa b 2009 
r. MaKCHMyMbi (JiyHKHHH: 1982, 1985, 
1988, 1992, 1995, 1998, 2001, 2004, 
2006 h 2009 rr. 

^lepHWH HBeT aBJiaeTca hbctobwm 
CHMBOJioM-jiiiHepoM nepnona b 1998 
r. MaKCHMyMbi (JiyHKHHH: 1981, 1989, 

1995, 1998, 2003, 2010 rr. 

TeMHbie HBeTa aBJiaioTca HBeTO- 
BbIM CHMBOJioM-jiHqepoM nepHoqa b 
1992 r. MaKCHMyMbi (JiyHKHHH: 1989, 
1992, 1998, 2000, 2006, 2010 rr. 

CBeTJiwe nacTeJibHbie HBeTa aB- 
JiaiOTCa HBeTOBbIM CHMBOJIOM-JIHHepOM 
nepHoqa b 1992 r. MaKCHMyMbi (JiyHK- 
HHH: 1981, 1988, 1992, 1995, 1997, 
2000, 2005 h 2010 rr. 

fipKiie HBeTa aBJiaioTca HBeTOBbIM 
CHMBOJioM-jiiiHepoM nepnona b 1999 
r. MaKCHMyMbi (JiyHKHHH: 1985, 1992, 

1996, 1999, 2005, 2008, 2010 rr. 

/Jaa KaacqoH rpynnw HBeTOB ecTb 


roqw, Korqa OHa qoMiiHiipoBajia h b 
KocTioMe, h b cpeqe: qua 6ejiwx hbctob 
3to 1987 h 1995 rr., qua uepHbix - 
1995 h 2010 rr., qua apKiix - 1992, 
2005, 2008 h 2010 rr., qua tSmhwx - 
2000 h 2010 rr., qua cepe6pHCTbix 
nacTeJibHbix - 1992, 1997, 2000, 2005 
h 2010 rr., qua cepwx - 1998, 2004 h 
2009 rr. h qua cbctjiwx nacTeJibHbix 
- 1995, 2000 h 2010 rr. 

J \ Jia Toro, hto6w oqeHHTb, b KaKHe 
nepHonw noqcHCTeMbi «Koctiom» h 
«Cpeqa» 6wjih HaHOoaee pa3Hoo6pa3- 
hw no KOJinnecTBy HBeTOB b CCK, no 
pe3yabTaTaM uccaenoBaHiia nocTpoeHa 
HHarpaMMa 2.3. 

IIo nnarpaMMe 2.3 cqeJiaHW bbi- 
bohw o tom, hto noqcHCTeMa «Ko- 
ctiom» HaMHoro 6oJiee pa3Hoo6pa3Ha 
no HBeTy, neM noqcHCTeMa «Cpeqa» 
b 1981 - 1991 rr., 1993 - 1996, 2000 

-2010 rr. PaBeHCTBO no KOJiHHecTBy 
HBeTOB b noqcHCTeMax «Koctiom» h 
«C peqa» OTMeneHO b 1997 r., a b 1999 
r. KOJiHHecTBO HBeTOB b noqcHCTeMe 
«Koctiom» jihihb HeMHoro npeBocxo- 

HHT KOJIHHe CTBO HBeTOB B noqcHCTeMe 

«Cpeqa». IIoHCHCTeMa «Cpeqa» 6oaee 
pa3Hoo6pa3Ha no HBeTy, neM noqcH- 
CTeMa «Koctiom», tojibko b 1992 h 
1998 rr. CaenoBaTeJibHO, b hwiom 3a 
HccJieqyeMWH nepnon noqcHCTeMa 
«Koctiom» aBJiaeTca HaMHoro 6oJiee 
pa3Hoo6pa3HOH no HBeTy, aeM noq- 
cncTeMa «Cpeqa». 
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MorpuiBHaa A.B., 

Kami. next. HayK, noiieHT 
EBpa3HHCKHH HailHOHaJIB- 
HBIH yHHBepCHTeT 
hm. JI.H. ryMHJieBa, 
Ka3axcTaH 

YnaCTHHK KOH(J)epeHIIHH, 
HaiiHOHanbHoro nepBeHCTBa 
no HayHHOH aHanHTHKe, 
OncptiToro EBponencKO-A3HaT- 
CKoro nepBeHCTBa no HaynHon 
aHanHTHKe 


PEKJIAMA HA EHJIJIEOPflAX B KA3AXCTAHE. 

OnBIT, nEPCHEKTHBBI 

B cmambe paccMompeitbi eonpocw u cdencm anama cocmonmm 6m6opdmu pemcmu e Kcaaxemme. 
06cyvrcdaromc}i eeo onum, UMeroufuecn npodneMbi, nymu, nepcneKmusu u eamcmcHocmu dajibHeuuieeo 
pcaeumm omoii ccfepu e pecny6jiuKe. 

KjiioHeBbie cjioBa: peKJiaMa, 6HJi6opq, KOHCTpyKqna, rpacfiHqecKHH h tckctoboh KOMnoHeHTbi. 

The questions are considered and made analysis of billboard advertising in Kazakhstan in article. Its 
experience, the problems, the ways, the prospects and possibilities for further de\>elopment of this sector 
in the country are discussed. 

Keywords: advertising, billboard, design, graphics and text components. 


oporocToaiqeM peKJiaMOH Ha 6 hjlh- 
6 opqax b 6 ojn>ineH CTeneHH nonb- 
3yiOTC» B OCHOBHOM 3apy6eaCHbie (J)HpMBI, 
npHcyrcTByroniHe co cbohmh TOBapaMH b 
Ka3axcTaHe ( 6 biTOBaa h KOMnwoTepHaa 
TexHHKa, oqeacqa, qparoqeHHOCTH h T.q.), 
a TaioKe MecTHbie KOMnaHHH, npeqcraB- 
naioiqHe ycaym ( 6 aHKH, KpynHbie ToproBbie 
qempbi), h numb HeKoropbie orenecrBeHHbie 
npoH3BoqHTejm. ,H,ojia TpaHcimpyeMOH no- 
cpeqcTBOM 6 nira 6 opqoB BH3yanbHOH pex- 
jiaMbi, npoH3BeqeHHoii HenocpeqcTBCHHo 
b Ka3axcraHe, cocraBJiaer MeHee nojioBHHbi. 
TeM He MeHee, OHa qocTaroHHO o&beMHa, 
noqBepraerca pa3jmnHbiM BJinaHiiaM h H3- 
MeHeHHaM h MoaceT 6 bitb paccMOTpeHa b 
KanecTBe npiiMepa, OTpaacaioiqero KaK qo- 
CTOHHCTBa, TaK H HeqOCTaTKH ipafJlHHeCKOH 
peKJiaMbi b pecnySnHKe. 

Oco6eHHOCTbK> Ka3axcTaHCKoii peKJia- 
Mbi, MoacHO b nepByio ouepeqb cwraib 
pacrymee CTpeMJieHHe qraainiepoB h 3 a- 
Ka3HHKOB cqenarb ee MaKciiManbHO 6jih3koh 
k noTpe6HTejno. 

Eiqe ojihoh, CKopee HeraTHBHOH oco- 
6 eHHOCTbio Ka3axcTaHCKoii peKJiaMbi, pa3- 
MeiqaeMOH Ha KpynHOMacniTa 6 Hbix hoch- 
Teaax, aBJiaeTca ee neperpyaceHHOCTb rpa- 
(JlHHeCKHM H TeKCTOBbIM KOHTeHTOM. XoTa 
b MHpe Ha 6 jnoqaioTca HHbie TeqqeHqHH. 
Tax, HanpHMep, Ha nocJiejtHeii eaceroqHoii 
orpacaeBOH KOH(J)epeHiiHH: «3(}>(}>eKTHBHaa 
HapyacHaa peKJiaMa: BpeMa nepeMeH», ko- 
Topaa cocroajiacb 2 qeica 6 pa 20 1 1 b MocKBe, 
HHpeKTop TpeKHHroBoro HanpaBJicHHa 11 c- 
CJieqoBaTejibCKOH KOMnaHHH Ipsos Russia 
PlIMaHTaC PcHMOHTaC B HHCJie qOCTOHHCTB 
3(J)(J)CKTHBHOH HapyaCHOH peKJiaMbi nepBBIM 
Ha3Baa jiaKOHHHHOCTb H3o6paaceHHa [1], 
IIoaTOMy nepeq Ka3axcTaHCKHMH Konupaii- 
TepaMH ctoht 3aqaua npHqyMMBaTb oneHb 
KopoTKHe, ho eMKHe no CMbicjiy caoraHW 
aioiHH. K coacaaeHHio, qocTHraerca sto 
qaneKO He Bcerqa. 

B TeneHHe CBoero pa3BHTHa Ka3ax- 


craHCKaa peKJiaMa oqeHb Maao nojn>30Bajiacb 
B03MoacHociaMH npuBJieneHHa k peKJiaMe 
TOBapoB nonyjiapHbix jiiKHOCTeii. XoTa 
HMCHHO 3TO n03B0JiaeT C03JtaBaTb JiaKO- 
hhhhmh rpatJjHnecKHH o6pa3 6 Hjm 6 opqa: 
He TpeGyerca qonojmHTejibHbix BH3yajn>Hbix 
3(J)(J)eKTOB - JIHmb C03JtaHHe yCTOHHHBOH 
SMoqHOHajibHOH CBa3H «qoqyjiapHoe aqqo» 
- 6 peHq. HaqpiiMep, ynacme aicrepa qpa- 
ManmecKoro Tearpa h TeneBeqyiqero Ceprea 
Elorocaqa k peKJiaMe opToneqHuecKHX Mar- 
paqeB Kaacqbiii Ka3axcraqeq qoMHHT qo 
chx qop. Caeqyer OTMerHTb, uro qocjieqHHe 
roq-nojrropa cniyaqua b stom qaqpaBJicuHH 
crana MenaTbca. B 2010 roqy «EBpa3HHCKHH 
6 aqK» 3anycTHJi MacmTa 6 nyio peKJiaMHyio 
KOMqaqmo c qpuBJieneqHeM aicrepa Mqpo- 
boh BCJiHHuqw JKepapa ,H,enapqbe h ero 
napmepa qo Ka3axcraqcKOMy KHqoqpoeKiy 
«no3qHaa jho 6 obb» ElypacyMaqa Hxtbim- 
6 aeBa. TeaepeKJiaMa nojiyuHJiacb yqaHHoix 
PlecMorpa qa to, hto 06 a aicrepa qeMOJioqbi, 
cioaceTbi qua BHqeopojiHKOB 6 bijih noqo- 
6 paqw oneqb tohho h 3aqoMHHJincb 3pH- 
TejiaM. Elo, k coacajieHino, peKJiaMqaa aicqua 
H3qanajibqo qeaajiacb c aicqeqTOM qa bh- 
qeo-cocTaBJiaioiqyio: 6 iuui 6 opqbi 6 bijih He- 
Bbipa3HTCJibqbiMH h, BepoaTHO, co3qaBajmcb 
jminb KaK qoqoaqHTejibqaa «qoqztepacH- 
Baioiqaa» jmHHa, Koropaa qoaacqa 6 wjia 
qaqoMHqaTb 06 yBHqeqHOM qa SKpaqe. 

C qpyroii cropoHbi, ctoht otmcthtb 
HHCT bie H JiaKOHHHHBIC no CBOeMy BH3y- 
ajiBHOMy coqepacaHHio peKJiaMHbie 6 hjiji- 
6 opqw cynepMapKera MEGA (AjiMaTbi, 
AcTaHa, Arwpay, IIIbimkcht) c H 3 o 6 pa 5 Ke- 
HHCM CnopTCMCHKH TCHHHCHCTKH RpOCJiaBbI 
IIlBcqoBOH. Ebijio C03qaH0 Tpq BapnaHTa 
jiaKDHHHHbix MaKeTOB, Ha Koropbix qeByniKa 
Ha hhctom 6 eaoM (J)OHe npeqcTaBaaa b 
qByx-Tpex o6pa3ax: cnoprcMemcH, mpuBoii 
KOKeTKH, 6e33a6oTHOH qeBHOHKH, CBeTCKOH 
qaMbi. CMbicaoBoe cottepacaHHe peKJiaMHOH 
aKqun: «ycnemHbie oqeBaiorca b (jieineH- 
opHCHTHpoBaHHOM cynepMapKere MEGA» 


- 6wjio qo CTHrHyTO . 

RpiaiM TpeHqoM nocqeqHHX qeT CTaqa 
«o6teMHaa» peicqaMa. EHjra6opqbi KaK Ka- 
3axcTaHCKHX, TaK H 3apy6ejKHbix 6peHqoB, 
nepenoqHeHbi BbixoqaiqHMii 3 a paMKH ne- 
piiMeTpa KOHCTpyKqHH saeMemaMH [2], 
Ho 3to CKopee pa6oTa Ha 3aKa3HHKa, a He 
Ha noTpe6HTejia. Bmccto yciqieHHa coqep- 
acaHiia rpacJainecKOH cocTaBJiaioiqeH, ee 
BH3yajibHoii HeopqHHapHOCTH h npHBqe- 
KareqbHOCTH, peKJiaMHbie areHTCTBa npeq- 
qaraioT «HecTaHqapTHbie», BbixoqaiqHe 3 a 
pa3Mep CHTH-(J)opMaTa (3x6 m), KOHCTpyK- 
qiiH. 3 to aKo6w qoqacHO npnaacHb bhh- 
MaHHe. Ho ojKHqaeMbiii pe3yjn>TaT He Ha- 
CTynaeT, noTOMy hto npneM yace cqqmKOM 
pacTHpaacHpoBaH. K TOMy ace ueTKoerb h 
qaKOHHHHOCTb «Mecceqaca» HHBejmpyeTca 
H3JIHmHHMH «HaBOpOTaMH». 

npn 3tom ofeeM, c ero BbiHrpwmHbix 
no3HqHH, Hcnoqb3yeTca b HCKJnouHTeqbHO 
peqKHX cjiyuaax. HanpiiMep, Korqa penb 
qqe t o npocrbix (jiopMax: naparraeqeiiHneqe 

- KOpo6Ke CO CTpOHTCJIbHOH CMecbio. Hjiu 
(JiHrype neqoBeKa - totobom ManeKeHe. 
nocqeqHee - b ochobhom yace b qqeax 
MeacqyHapoqHbix npoeicroB peicqaMbi (Snic- 
kers). B to ace BpeMa, eiqe npaKTHuecKH 
He Hcnoqb3yiOTca TaKHe npocrwe npneMbi 
KaK «BbinaBmHe KycKH», «qwpKH» b 6aH- 
HepHoii TKaHH hjih acecTKOH ocHOBe, BqaB- 
qeHHbie inin CMaTbie (JiparMeHTbi. To qn 
OHH He COOTBeTCTByiOT KOHTeKCTy HMeio- 
iqeroca cneicrpa 3aica30B, to an ypoBHio 
KpcaTHBHOCTH COTpyqHHKOB Ka3aXCTaHCKHX 
peicqaMHbix areHTCTB. Bo3MoacHO h to, h 
qpyroe. B qio6oM cnynae, Taraix npoeicroB 
KaK, HanpiiMep, roijipHpoBaHHbiH nocTep 
Olay Total Effects, pa3MeiqeHHbiii b moc- 
kobckom Merpo, b AjiMaTbi noKa Hex A 
Beqb cncquajmcTaMH areHTCTBa Saatchi&Sa- 
atchi Russia 6bm npqqyMaHa npocTaa, h 
He Tpe6yioiqaa 6oqbmnx (|>HHaHCOBbix 3a- 
Tpar KOHcrpyKqqa b BHqe rapMomiai. Eqa- 
roqapa oueHb TOHHOMy rpaiJniuecKOMy pq- 
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cymcy, npiifiniBKaflCb k 6aHHepy c oqHoil 
CTOpOHM, 3pHTejIb BIiqHT CJIOBO «MOpiqil- 
hbi». npoflBuraacb Bqonb nocrepa, 3aMenaeT, 
hto cjiobo HaTOHaeT HCHe3aTb. A 3areM 
noaBJiaeTca 6aHOHKa KpeMa Olay Total 
Effect [3], TaKoil npneM oqH03HauHO npn- 
BJieKaeT BHHMaHiie HecTaHqapTHOCTbio h 
HCTKHM COOTBeTCTBHeM (JlOpMbl CMblCJIO- 
BOMy coqepacaHHio peKJiaMbi. 

A bot npiiMepoB jibho «qoporoH», ho 
He oco6eHHO KaqecTBeHHOH Ka3axcraHCKOH 
peKJiaMbi npeqocTaroHHO. Tax, b KOHqe 
2011 roqa KOMnaHira Samsung, bh/jhmo 
aceqaa cram «CBoe8» cpeqH Ka3axcraHqeB, 
3anycTHJia peKJiaMy hoboh MoqeJM (J)oto- 
aqqapaTa c npiiBJieqeHHeM BHqaceeB no- 
nyjrapHoro My3bncajibHO-pa3BJieicaTejibHoro 
Kaqana «Hit TV». B peicnaMHOH KaivmaqHH 
yuacTByioT Ama MaraM, HaiiJia Bionic, 
®HMa IlBaHOB n MypaT MyTypraqoB [4], 
Ka3anocb 6bi, Bee paccwraHO BepHo: qe- 
neBaa ayqHTopira raqacera coBnaqer c ayqq- 
TopHeil TeJieKaqana. Ho b iuiaHe rpaijwqe- 
CKoro KoqTeqTa 6HJUi6opqa qpoeKT BqnTaji 
Bee, qe caMbie yqauHbie oco6chhocth Ka- 
3axcTaHci®H peKJiaMbi. Oq qonymijica upe3- 
MepHO qepeipyaceqqbiM HH(|>opMaqHOHHO 
qpn ncqojib30BaqiiH Bee toh ace TpeqqoBOH 
qecTaHqapTHOH KoqcTpyKquu. Ha KaacqoM 
6iiJiJio6opqe - Bee ueTbipe BHqacea, qepacar 
b pyKax qeqoHHTqo Kaicyio Menoub. npq 
3tom ohh qoKa3aqw b orqeJibHbix paMou- 
Kax-KBaqparax, KOTopwe Bbixoqsrr 3a ne- 
piiMeTp KoqcTpyKqHH c jieBoii CTopoHbi. C 
qpaBoii cropoHbi 3a itot qepHMeip Bbixoqwr 
MoqeJib caMoro (jioToannapara. Bee MejiKO, 
qpo6HO. Bo3mo>kho, Taicaa (JiopMa noqauH 
HMeaa qeJiecoo6pa3HOCTb b nojiHrpa(}>H- 
uecKOH qpoqyicqHH, me ecTb B03MoacHOCTb 
qe cqema paccMOTpeTb KapTnqicy, H3yuHTb 
qeTajiH n (Junmcy peKJiaMHoro xoqa. Ha 
3tom ace 6HJui6opqe b qepByio ouepeqb 
qpiiBJieKaeT BHHMaHiie qaace He erpaHHaa 
KOHCTpyicqiM (jioToannapara c BeepoM H3 
imth qHcnjieeB (He cpa3y noHHMaenib, hto 
3to oco6eHHOCTb MoqejiH - qHcnjieH noica- 
3biBaeT HqeajibHyio KapTHHKy noq jno6biM 
ymoM), a qqqo oueHb H3BecTHoro b qamioe 
BpeMH apTHCTa h moy-MeHa Mypara My- 
TypraHOBa, qamioe caMbiM KpynHbiM nna- 
HOM. 

npn 3TOM B03M0aCH0 6bIJIO 6bl 3(J)(J)eK- 
THBHee pa3MeiqeHiie o&beMHoii MoqeJiH 
(Jjaioannapara - Taicaa cnoacHaa TpexMepHaa 
KOHCTpyKqqa HaBepiMKa npHBJieKJia 6w 
BHHMaHiie xora 6 h CBoeii «cqejiaHHOcrbio». 
Ho (JjoToannapaT noica3aH «b nepcneKTHBe» 
Ha qByMepHoil iijiockocth h CHHTbiBaeTca 
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Puc. 1. PeicjiaMaM (|)o ioauiiapa ia MV-800 KOMnauuu «Samsung» 



Puc. 2. PeKJiaMa ToproBoii Mapicu «nepBOKBac» 


Jiumb npq (JipoHTajibHOM hjih 6okobom 
B3rjisqe. TaKHM o6pa30M, Bbixoq 3a nepq- 
Merp 6Hjra6opqa h KapToueK c BHqaceaMH, 
h MoqeJiH (JioToannapaTa, Jinnib acenaHHe 
npoH3BoqHTejieii peKJiaMbi MaKCHMajibHO 
yBejMHHTb ncnojib3yeMyio ruioiqaqb qua 
H3o6paaceHHa. K 3<j><j>eKTy CTpeMaTca He 
HHTCHCHBHbiMH cnoco6aMH - ynyumaa ipa- 
(JimecKoe coqepacaHHe BH3yajibHoro koh- 
TeHTa, a SKCTeHCHBHbiMH - paciimpaa ruio- 
iqaqb peKJiaMHoro 6HJi6opqa h CTapaacb 
«BnHXHyTb» b Hee Bee H3o6paaceHHa, ko- 
TOpwe TOJIbKO B03M0aCH0. 

HecMOTpa Ha to, hto ctohmoctb 3Hep- 
roHOCHTeneii b Ka3axcTaHe HaMHoro HHace 
MHpoBbix, TeM He MeHee, npaKTHuecKH qe- 
buhocto npoqeHTOB BH3yajn>Horo KOHTema 
HapyacHoii rpaijmecKOH peicnaMbi pa6oraeT 
TOJibKO npn qHeBHOM ocBeiqeHHH. B HOHHoe 
BpeMa Bee 6mra6opqbi ocBeiqarorca b oc- 
HOBHOM 4-6-10 CTaHqapTHbIMH BHCmHHMH 
cocjiHTaMH. TeM 3(J)(J)eKTHee BbimaqHT peK- 
qaMa. Ho qpe3BbiqaiiHO npocTOH h qaKO- 
HHHHblil rpa(J)HqCCKHH KOHTCHT B MCHbmeH 
creneHH pa6oraeT b qHeBHoe BpeMa. 

Ecqn roBopHTb o npiiMepax peicqaMbi, 
BmicbiBaioiqeHca ncKmouHTCJibHO b pa3Mep 
CHTH-(J)opMaTa h onHpaioiqeHcq jnimb Ha 
rpa(J)HqecKoe h CMbicqoBoe coqepacaHHe, 


to 3qecb HaH6oqee HHTepecHbiM, ho b to 
ace BpeMH yace pacKpyueHHbiM TpeqqoM, 
npeqcTaBjraeTca npHBqeueHHe HHTepeca 
ayqmopHH nocpeqcTBOM TH3epHoii peicnaMbi 
c nomaroBoii noqaqeii HH(J>opMaqHH. Elrpa 
Ha ecTecTBeHHOM uenoBeuecKOM icauecTBe 
- qio6onbiTCTBe - Bcerqa OKa3biBaeTca 6ec- 
npoHrpwmHOH. KaK noKa3biBaioT onbiT, 
qaace caMbie HeKauecTBeHHbie npiiMepw 
aKTHBHO o6cyacqaioTca b ceTH. KaK noqy- 
Hiniocb, HanpiiMep, c BbiBoqoM Ha pbiHOK 
TOprOBOH MapKH «nepBOKBaC», TH3ep KO- 
Topoii macMi: «XiiMmi OTKa3» h H3o6paacaq 
ueqoBeica b 3aiqHTHOM KocmoMe [5]. npaK- 
TmecKH Bee npimaqn ee 3a coquaqbHbiii 
npoeKT. 

Earn roBopHTb o caMbix nonoacHTejibHO 
o6cyacqaeMbix, a 3HauHT h 3(J)(J)eKTHBHbix 
pcicqaMHbix npoeicrax, to b nepsyio ouepeqb 
ctoht Ha3BaTb MacmTa6Hyio aKqmo Ha 
6Hjra6opqax KpynHoro npHropoqHoro pa3- 
BqeKareqbHoro qempa «8 03ep», yqauHO 
oObeqHHHBinyio Bee nonytwpHbie npHeMbi. 
BnqHMO peniHB MaKCHMajibHO 6wcTpo pac- 
KpyTHTb qeaTeqbHOCTb stoto orpoMHoro 
no njioiqaqq 3aropoqHoio pa3BneKarejibHoiio 
napica, pacnoqoaceHHoro HeqaneKO ot oqHoro 
H3 KpynHeiimHX ropoqoB Ka3axcTaHa - 
AnMaTbi. Bqaqeqbqw HecTaHqaprao no- 
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qonuiH k HapyacHoii peKJiaMe h noqyqqqH 
Heo6xoflHMwii 3(J)(J)eKT. Btrao npqqyMaHO 
nopaqKa 6-7 BapnaHTOB MaKeTOB. KoHeqHO 
ace. He o6oihjiocb 6e3 MoqHbix BbixoqoB 3 a 
pa3MepbI CTaHflapTHbIX KOHCTpyKqHH, HO 
b qaHHOM cjiyuae ohh cqyacmn jihuib qo- 
nojiHHTCJibHbiM ycHJieHHeM o6pa30B - Becb 
aicqeHT 6 biji cqeqaH Ha rpacfimecicyio h 
CM bicjioByio cocTaBJisnomyio. Aicqua Taicace 
conpoBoacqaqacb TH3epHOH noqaqeii hh- 
(JiopMaqini. 71,eBH30M TH3epa CTano: «IIo- 
aBHJiocb MecTO, me 3TO B03MoacHO». A 
B03MoacHocrH npeanaraifflcb yqHBHreqbHbie: 
Ha oqHOM H3 nocTepoB uenoBeK ruibiBCT Ha 
JioqKe cpeqn He ckojibkhx «JIox-HeccKHX 
qyqoBinq» (ronoBa oqHoro 3(J)(J)eKTHO B03- 
BbimaeTca Haq 6ium6opqaMH), c qpyroro 
-yqbi6aioTca pycamcH (hx xboctbi CBHcarar 
HHace KOHCTpyKqHH ), a TpeTbeM (pa3Me- 
meHHOM b Topqe qeBaTHSTaacHoro qoMa) - 
qoBOJibHOMy pw6aKy «bhcihhhh» KpioK 
qoqbeMHoro KpaHa qoMoraeT qepacarb b 
pyicax pw6y, BTpoe npeBocxoqaiqyio ero 
qo pa3MepaM. H Tax qaqee [6]. Bee o6pa3Bi 
qaHbi Ha 6eJioM (J)OHe, 6e3 jihuihux BH3y- 
ajIBHBIX 3(J)(J)eKTOB, nOSTOMy CHHTBIBajIHCb 
qenco qaace npn o63ope b HecKoqbKO ceKyqq 
H3 npoe3acaiomero aBTO. Kohchho, Heqb3a 
Ha3BaTb 3 tot npoeKT «npopbiBOM» mu 
«cynep KpeaTHBHoii Hqeeiro. Ho rapMO- 
HHHHoe coeqHHeHHe lOMopa, apraix o6pa30B, 
qeTKoii rpatjiHKH 11 HHTpiini ot HenoqHOH 
HH(J)opMaqHH npn aBHoii (JiamacTHUHOCTH 
coqepacaHiia - 6e3ycqoBHO, npiiBqeicqo 
BHHMaHHC K 3TOH 3(J)(J)eKTHOH peKHaMHOH 
aKqiin. 

K coacaqeHHio, b pecny6qHKe eiqe 
oqeHb Maqo HapyacHoii peicqaMbi c sae- 
MCHTaMH lOMOpa. npilHHHbl 3TOTO pa3qHH- 
hbi. He 6yqy Ha hhx noqpo6Ho ocraHaB- 
qiiBaTbca. Xora kohchho HMOorca npHMepbi 
Heo6biHHbix h 3anoMHHaioiqHxca peicqaM- 
hbix npneMOB, coeqHHHBiHHX ipaiJimecKHH 
H TeKCTOBOH KOHTeHT. 

OqHHM H3 BaaCHCHUIHX (JiaKTOpOB, KO- 
TopwH OKa3biBaeT cyiqecTBeHHoe BaiiaHHC 


Ha coqepacaHHe h pa3BHTHe peicqaMbi aB- 
jraeTca noreHqHaqbHbiH noTpe6HTeqb. KaK 
noKa3biBaeT onbiT Ka3axcTaHCKini norpe- 
6HTeqb eiqe He Bcerqa totob k HeKOTopbiM 
peicqaMHbiM xoqaM. Tax, KOMnamia Jacobs 
coBMecTHO c peicqaMHbiM areHTCTBOM Das 
marketing JWT C03qaqq Maxer c qbiMa- 
iqeiica KpyaocoH KO(]>e. «7tbiMaiqHeca» pex- 
qaMHbie 6ium6opqbi 6bmn ycTaHOBqeHbi b 
AqMaTbi, AcTaHe h KaparaHqe. OqHaKO, 
BonpeKH oacHqaHiMM, TaKoro «3KCTpeManb- 
Horo KpeaTHBa» MHorae noreHqHaqbHbie 
norpeBHTcqii Ka3axcTaHa He BocnpiiHaaii. 
HeKOTopbiM jnoqaM noica3aqocb, hto qw- 
Maiqaaca KOHCTpyraqia - sto noacap. PeK- 
qaMoqareqa TaKaa pearaqia qaace o6paqo- 
Baqa, ho 6ium6opqbi npoBHceqH Heqoqro. 
XoTa npneM yace CTaq qocTaroqHO CTaH- 
qaprabiM qq a Hcnoqb30BaHiia b peioiaMHbix 
KOMnamiax bo BceM rape. HanpiiMep, Do- 
natos Pizza (peicqaMHoe areHTcrBO Engauge, 
Columbus, USA) hjtu Avera Health (peK- 
qaMHoe areHTCTBO BVK, USA). II oh, KaK 
6bUIO OTMeHeHO, OUeHb 3(}>(]>eKTHBHO BBI- 
nojiHHeT CBoe npeqHa3HaqeHHe - npHBneKaeT 
BHHMaHiic. ,H,aace ecqn npn stom coqepacHT 
qocTarouHO qaKOHHUHyio mu coBepmeHHO 
o6biHHyio rpaijimecicyio cocTaBaaioiqyio. 

TaKOB onbiT pa3BHTiia 6m6opqHOH 
peicqaMbi b Ka3axcraHe. AHaqronpya cao- 
acHBinyioca b orpacqH CHTyaqnio, npeq- 
CTaBiircqH Ka3axcraHCKHX peicqaMHbix kom- 
naHHH OTMeuaioT caeqyroiqee: eiqe He 
c(|>opMHpoBajiHCb noqpqqqHKH, cnoco6Hbie 
H3roroBHTB UTO-TO 6oqee HHTepecHoe, ueM 
BbiTaiqiiTb «xboct pycaqKH» 3a npeqeabi 
6m6opqa; BbicoKHe qeHbi Ha stot caMbiii 
KpcaTHB; MHOaceCIBO HHCTaHqHH, B Koropbix 
Heo6xoqiiMO peicqaMHbiH npoeKT cornaco- 
BbiBaTb. B Toace BpeMa ohh OTMeuaioT, hto 
npn uaJiH'iHH otohuhoh Hqen, Ha peaan- 
3aqnio KOTopoii HMeeTca noqpaquHK, qaace 
npn BbicoKofi qeHe pemeHHe 3aKa3HHKa 6y- 
qeT, KaK npaBmo, noqoacHTeqbHbiM, He 
CMOTpa Ha eiqe cqa6yro peaqbHyio KOHKy- 
peHqnio b 3toh o6qacTH. 


BMecTe c TeM, npHBeqeHHbie Bbime 
npiiMepw ycnemHOH OTeuecTBeHHOH 
peKqaMbi CBHqeTeqbCTByioT o tom, hto 
b 3toh ccjiepe HaMeTHqncb noqoacn- 
TeqBHbie noqBHacKH, KOTopwe 6yqyT 
cnoco6cTBOBaTb ee Bbixoqy Ha qocTon- 
hbih ypoBeHb, He CMOTpa Ha HMeio- 
iqneca npo6qeMbi, KOTopwe yace pe- 
maioTca h, 6e3ycqoBHo, 6yqyT npe- 
oqoqeHbi. 
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COBPEMEHHAfl JKHBOnHCB KA3AXCTAHA 
H HAIJHOHAJIbHAH 3HAKOBAJI CHMBOJIHKA 

B coepeMeHHoit Kci3axcKou Mcueonucu mu cmajiKueaeMcn c napadoKcajibHbui ipaxmoM: 
Hoeeuiuue, nanpaejiennbie npaxmimecKu e 3aempaiuHuu deHb nenoeeuecKue no3namoi u 
pa36umun meHdemfuu ucKyccmaa OKa3biecuomcH HanpHMyto cex3cmbi c dpeeHeu dyxoenou 
mpadutfueu, mpaduifuoHHbiM Mupoeo33penueM Ka3axoe. 3HciKoean ciaieojiuKa e cmciHKoeou 
.Kcueomtcu Kasaxcmaua ojiuifemeopnem caMbie cunbHue cmopoHbi m3axcKoeo MeHmcuiume- 
ma. 


C IIOH5ITHCM 3HaKa MbI HaCTO BCTpe- 
qaeMca b TeopeTHHecKHx cTaTbax 
O CHMBOJIHKe B H3o6pa3HTejIBHOM HC- 
KyccTBe. OneBHqHO, hto chmboji ecTb 
3H3K, HO OTHIOqb He BCaKHH 3H3K eCTb 
CHMBOJI. ^ItO TaKOe 3H3K? 

3HaK Bemn hjih co6bmia ecTb hx 
cmbicji, ho He npocTO cmhcji, a TaKoii, 
KOTopwii ocymecTBJieH, BonnomeH hjih 
qaH Ha KaKOM-HH6yjib qpyroM cy6cTpa- 
Te, He Ha tom, KOTopwii aBJiaeTca cy6- 
CTpaTOM ocMbicjweMbix Beiqeii hjih co- 
6bithh. HanpHMep, Kiinapnc hjih Moac- 
>KeBejibHHK y Hamnx npeqKOB aBJiaaca 
CHMBOJIOM CMepTH HJIH pa3HbIX o6cTO«- 
TeJIbCTB, CB»3aHHbIX CO CMepTbKJ. Ho 
MOJKJKeBejibHHK, B3HTWH caM no ce6e, 
HHKaK He CB»3aH y Hac c npeqcTaBJie- 
HHeM o CMepra. Hao6opoT, 3to - Kpa- 
ciiBoe qepeBo. CjieqoBaTeJibHo, cy6- 
CTpaT ero BOBce He ecTb cMepTb nejio- 
BeKa, a ecTb aaiBaa pacTHTeJibHaa TKaHb. 
To ace caMoe MoacHO CKa3aTb h o cay- 
Kene, najiMe, KaMHe h T.q. B CHMBOJie 
cmwcji HeKoero npeqMeTa nepeHOCHTca 
Ha coBceM qpyroii npeqMeT, h tojibko 
b TaKOM cjiyuae stot nocJieqHHH MoaceT 
OKa3aTbca chmbojiom nepBHHHoro npeq- 
MeTa. 3qecb HHTepecHo to, hto cmbicji, 
nepeHeceHHwii c oqHoro npeqMeTa Ha 
qpyron, HacTOJibKO rjiy6oKO h BcecTO- 
poHHe cJiHBaeTca c sthm BTopwM npeq- 
MeTOM, HTO HX yace CTaHOBHTCa He- 
B03M05KH0 OTjieJiHTb ojjhh ot qpyroro. 
Chmboji b stom CMbicae ecTb nojiHoe 
B3aHMOnpOHHKHOBeHHe HqeHHOH 06- 
pa3HOCTH Bemn c caMoii Beipbio. B 
jiio6om CHMBOJie Mbi o6fl3aTeJibHO Ha- 
XOqHM TOacqeCTBO, B3aiIMOnpOHH3aH- 
HOCTb 03HaHaeMoii BeipH h 03HaHaiomeH 
ee HjieHHoii o6pa3Hoc™. 

,H,jia Ka3axcKoro HaqHOHajibHoro 
HCKyccTBa caMWM xapaKTepHWM npn- 
3H3KOM aBJiaeTca 3HaKOBaa ciiMBOJiHKa. 
OHa npHcyTCTByeT bo BceM qeKopa- 


THBHO-npHKJiaqHOM HCKyCCTBe, yCTHOM 
H My3bIKajIbHOM TBOpueCTBe. Ho, KaK 
ace 6bITb CO 3HaKOBOH CHCTeMOH B CT3H- 
koboh aciiBomicH? Kax c noMombio 
3HaKa co3qaeTca b Hen xyqoacecTBeH- 
Hwii o6pa3. 

MoacHO jih, HanpHMep, CKa3aTb, 
hto BcaKiiii chmboji ecTb o6a3aTeJibHO 
xyqoacecTBeHHwii o6pa3? HeT, Hejib3a. 
Grapaa h qaBHO He peMOHTHpoBaHHaa 
lopTa ecTb chmboji 6eqHoc™ ee aciuib- 
qoB. Ho b Heii HeT coBepmeHHO minero 
xyqoacecTBeHHoro. To, Hero HeT b chm- 
BOJie, h hto BWCTynaeT na nepBwii 
njiaH b xyqoacecTBeHHOM o6pa3e, sto 
- aBTOHOMHO-co3epqaTeJibHaa qeH- 
HOCTb. >KnBonncHyio KapTHHy MoacHO 
6ecKOHeHHO qojiro C03epqaTb, jiio6o- 
BaTbca, 3a6wBaa 060 BceM nponeM. 
,H,jia 3pHTejieii KapTHHa BnojiHe caMO- 
CToaTeJibHaa, BnojiHe aBTOHOMHaa qeH- 
HOCTb HCKJiioHHTejibHO b qeaax HHCTOTO 
C03epqaHiia. >KHBomicHaa KapTHHa bo- 
Bce He CHMBOJI, KaK H CHMBOJI, BOBCe 
He o6a3aH 6wtb xyqoacecTBeHHWM 06- 
pa30M. 

XyqoacecTBeHHaa KapTHHa, KaK mw 
yace OTMenajiH, qoBJieeT ce6e, BnojiHe 
aBTOHOMHa h noBejiHTejibHO Tpe6yeT 
CBoero H30JiHpoBaHHoro co3epqaHiia. 
BcaKoe peajibHo-ncTopHHecKoe ct3h- 
KOBoe npoH3BeqeHHe He aBJiaeTca npo- 
cto tojibko hhctwm xyqoacecTBeHHWM 
npoH3BeqeHHeM, oho Bcerqa HaqeJieHO 
OrpOMHOM HCTOpHHeCKHM rpy30M, KO- 
Topwii 3aMeTeH h b ero coqepacaHiin h 
b ero (J)opMe. Oho Bcerqa HarpyaceHO 
TaKace eiqe h orpoMHWM HqeoJioriiHe- 
ckhm coqepacaHHeM. IHiea sto b BHqy, 
o6baBJiaTb CTaHKOByio KapTHHy npeq- 
MeTOM HHCToro, He3aHHTepecoBaHHoro 
h caMoqoBJieioiqero co3epqaHiia 6wjio 
6w BecbMa peaKqHOHHOH nonwTKoii 
HCKa3HTb BCIO TeOpHIO CHMBOJia. II KO- 
rqa mw roBopHM o xyqoacecTBeHHOM 


npoH3BeqeHHH KaK o npeqMeTe caMo- 
qoBJieioiqero C03epqaHim, to roBopiiM 
3 to b nopaqKe a6cTpaKqiiH, to ecTb c 
HaMepeHiieM BbiqeJiHTb H3 peaabHO- 
HCTopHHecKoro npoH3BeqeHiia ero 
HMeHHO xyqoacecTBeHHyio, to ecTb hh- 
cto xyqoacecTBeHHyio, qeHHOCTb. 

KpoMe Toro, ecjiH xyqoacecTBeHHoe 
npoH3BeqeHHe h paccHHTaHO tojibko 
Ha oqHo He3aHHTepecoBaHHoe h 6ec- 
KopwcTHoe co3epqaHiie, tojibko Ha 
OqHy CBOIO aBTOHOMHOCTb H caMoqaB- 
aeHHe, to qaace h b stom caynae, oho 
BOBce He H36eraeT CBoefi HqeoJiorn- 
HeCKOH 3HaHHMOCTH, HO TOJIBKO 3HaHH- 
moctb 3Ta aBJiaeTca 3qecb Hpe3BWHaiiHO 
KOHcepBaTHBHoii h He 30Byiqeii hh k 
KaKOMy OTpaaceHiiio acH3HH, h TeM 60- 
Jiee, hh k KaKOMy ee nepeqeJiwBaHHio 
[ 1 ]. 

3T0 He HOBLIH BBIBOZl, HTO CHMBO- 
J1HHHOCTB H XyZJO}KeCTBeHHOCTI> HB- 
JIHIOTCa COBepmeHHO pa3JIHHHBIMH 
CTpyKTypaMH h ecnH nepBaa BnojiHe 
B03M0^CHa 6e3 BTOpOH, TO 3Ta BTOpa5I, 
^a»ce npH ycnoBHH co3HaTejibHoro ot- 
perneHH^ aBTopa ot bcakoh chmbojihkh, 
Bee paBHO caMa no ce6e cHMBOJiHHHa, 
XOTa CHMBOJIHHHOCTB 3Ta H pe3KO pa3- 
jiHHaeTca cbohmh npe^MeTaMH b ycno- 
bh^x peanHCTHHecKoro hjih (jjaHTacTH- 
necKoro xy^oacecTBeHHoro npoH3Be,zje- 
HH^. 

B H3o6pa3HTeJH>HOM HCKyCCTBe BC5I- 
khh xy^oacecTBeHHBiH o6pa3 ecTB H^ea, 
ocymecTBJieHHaa b o6pa3e, hjih o6pa3 
BMecTe co Been ero h^chhoh 06m- 

HOCTBK), TO aCHO, HTO B JIK)60M Xy^O- 
^CeCTBeHHOM npOH3BeneHHH, B3^TOM 
JIH a6cTpaKTHO HJIH B35ITOM BO BCeH 
ryme HCTopHnecKoro npoijecca, h nea 
ecTB chmboji H3BecTHoro o6pa3a, a 06- 
pa3 ecTB chmboji H^en, npHHeM 3Ta 
HneiiHafl o6pa3HOCTB hjih o6pa3Han 
HueHHocTB ^aHBi Kax ejiHHoe h Hepa3- 
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pwBHoe qenoe. CiiMBOJiHKa b aaiBO- 
nucHbix npoH3BeqeHiiax Ka3axcTaHa 
qenaeT bo3mtokhbim Bbixoq 3a npeqeqbi 
hhcto xyqoacecTBeHHoq CTopoHbi npo- 
H3BeqeHiia. CraHKOBbie KapTHHBi co- 
BpeMCHHBIX XyqoaCHHKOB B qeJIOM KOH- 
CTpyqpyioTca h nepeaaiBaioTca KaK 
yKa3aque qa qeKOToporo poqa hho- 
poqqyio qepcqeKTMBy, qa 6ecKOHeHHbiq 
paq BceB03MoacHbix cboux nepeBonqo- 
uieqqq. 

3qaKOBaa cqMBOJiqKa CTaqKOBoq 
acHBoqqcH Tecqo cBa3aqa c «cypoBbiM 
CTMJieM» Ka3axcTaqcKOM Bepcqq rne- 
CTuqecaTbix roqoB qBaqqaToro Bexa. 
Bjih3khh k KyjibTypqo-Moqyjibqou, no- 
3HTHBHO-qeraTHBHOH cucTeMe qapoq- 
qoro opqaMeqTajibqoro qcKyccTBa Ka- 
3axcTaHCKHH «cypoBbqi» ctmjib bh- 
qoH3MeqaeTca c qaqbHeqiHHMH no- 
HCKaMH opqrqqajibqwx xyqoacecTBeH- 
qwx qqeq. Heo6xoquMO otmcthtb rnn- 
poKHH KyabTypqbiq q o6uiecTBeqqbiu 
pe3oqaqc, kotopbim 6biji Bbi3Baq bbi- 
CTyqjieqqeM MOJioqwx xyqoacHHKOB b 
K oqqe 70-x - qaqane 80-x roqoB, hto 
B uqqo M3 MaTepqajioB nepqoqqHecKoq 
qeuaTH 3a tot nepqoq. IlMeqqo b 3tot 
nepqoq qoaBJiaeTca qoqaTHe -«3HaKO- 
Baa aaiBomicb». MoacHO CKa3aTb, hto 
MM orqe xyqoacHHKH npqmqq k «3Ha- 
koboh 5KHBoqHCH» HMTyHTMBqo, nepe3 
qBeT, qocpeqcTBOM o6pa3Moro mmih- 
jieqqa h qeaocTqoro BocqpqaTMa acH3- 
mh. B TBopuecTBe tbkhx xyq o>k q q ko b 
K aK CwqbixaqoB A., TyqbKiieB B. Ty- 
Jieq6aq E. q qp. mbi BqqqM, hto mx 
qyTb K CHMBOqH3My, K CeMHOTHHeCKOH 
acHBOMHCH 6bm 3aKoqoMepeq. B ocqoBe 
MX «3MaKOBOM >KHBOMHCH» qeaCHT Ka- 
3axcKHM poqoBoq 3qaK «Taq6a», KOTO- 
pbiq qa ceroqqamqqq qenb Maqo M3- 
yqeq. Ceroqqa cyiqecTByeT qpqMepqo 
97 qeqoBTopaioqqixca 3MaKOB. Hx ce- 
MaMTHHecKoe coqepacaHiie b qamq qqq 
ocqoBbiBaeTca rqaBHMM o6pa30M qa 
BqemqeM CHHTbiBaHHH o6pa3a. 

«TaMra» - CMMBoqbi tiopkckmx qa- 
poqoB. IIx poqoBoe 3aKpeqqeqqe ot- 
qocHTca, qo-BqqqMOMy, k qepqoqy 
ocJiopMqeqqa Ka3axcKHX qqeMeq q po- 
qoB b OTqeqbMbie coqqaqbqo- noqq- 
THuecKHe KoqrqoMepaqqq. Hto Kaca- 
eTca mx qpoMCXTOKqeqqa, to oho, qe- 
coMqeqqo, ropa3qo 6oaee qpeBqee, 
hto qoqTBepacqaeTca hx cxoqcTBOM 
KaK c qpeBHeTiopKCKOH nncbMeH- 
HOCTblO, TaK H C a6cTpaKTHbIMH CHM- 


BoqaMH 6ecnpeqMeTHoq nacTii neTpo- 
rqq(}>HHecKoro qcKyccTBa, pacnpocTpa- 
HeHHoro no BceMy npocTpaHCTBy 
.HemT-q-KunHaK [2], 

Ka3axcKHe TaH6a b noqoTHax co- 
BpeMeHHbix xyqoacHHKOB noqyqqqq ho- 
Byio 5KH3HB H C TOHKH 3peHHa TpaqH- 
qqoHHoq HCTopqorpa({)HH, HeoacqqaH- 
Hyro HHTepnpeTaqqio. TaK, HanpHMep, 
3H3KH B B a6cTpaKTHO-5KHBOnHCHOH 
CHCTeMe CbiqbixaHOBa HMeioT cboh bbi- 
pa3HTeqbHbiq cTqqb. rpaijiHHecKHH 06 - 
pa3 3HaKa qHKTyeT CBoe KoqopqcTHHe- 
CKoe pemeHHe q oco6eHHOCTH qBeTO- 
nqacTqqecKoq KOMno3qqqH. HanpHMep, 
KapTHHa «TaH6a Aqaq», rpaijiHHecKHH 
chmboji KOTopofi «qyK h CTpeqa» - 
«qyx BOHHa», mhoto pa3 nepemicbiBa- 
qacb xyqo>KHHKOM - ot nepBOHanaqbHO 
HanpaaceHHO-arpeccHBHoro coneTamia 
(})HoqeTOBO-3eqeHbix tohob, qo nonra 
repaqbqqqecKO-rapMOHqqHoro qBeTO- 
o6pa3a b TeMHOM q CBeTqoM yqwpa- 
MapqHe [3]. 

B pemeHHH qBeTa q KOMno3HqHH 
oh onqpaeTca qa HMnpoBH3aqqio. 
«noqTBepqHTb, hto a co3HaTeqbHO npo- 
rpaMMqpyio curHaqbi 3pHTeqio, q, CKa- 
3aTb, hto, yBqqeB pa 6 oTy 3aKOHHeHHOH, 
a noqynaio HeoacqqaHHoe OTKpbiTiie, 
6 yqeT He coBceM tohho. 3to tot qy- 
xobhmh onbiT, Te npHHqqnbi, k koto- 
pMM MeHa npqBeqa a«i3Hb, moh qa- 
6 qioqeHHa, TBopnecKaa pa 6 oTa, mho 
Mbicqq 06 HCKyccTBe q KyqbType ne- 
qoBenecTBa. H Bepio b to, hto npomqoe, 
HacToanjee h 6 yqyniee oqHOBpeMCHHbi. 
Hto ohh cyniecTByioT, CMbiKaioTca q b 
MbmmeHHH, h b MrHOBeHHH. Ho a He 
qyMaio 06 3tom, Korqa nqmy. Ochobhoh 
moh npqqqHn - HMnpoBH3aqqa. Ha- 
BepHoe, HMeHHO HMnpoBH3aqqa, yxBa- 
thbuihcb 3a qBeT KaK 3a BepeBOHKy, 
BMTacKHBaeT H3 Moero HyTpa Bee moh 
Mbicqq q oiqyiqeHna q (JiHKcqpyeT hx 
B >KHBOnHCH» [4], 

B HCKyccTBe CHMBoq aBqaeTca mo- 
qeqbio, nopoacqaioineq hobbih CMbicq. 
CqMBoqqqecKoe KOHCTpyqpoBaqqe He- 
OTqeqHMO OT TOH KOCMHUeCKOH >KH3HH, 
b KOTopyio BKqioHeHO qio6oe qacTHoe 
6biTHe. nosTOMy pa6oTa co 3HaKaMH 
npiiBoqqT xyqoacHHKOB k BbiBoqy, hto 
3HaKOBMH CMbicq, qqq HHaue cKpbiTbiii 
CMbicq, cyiqecTByeT b qio6oM npeqMeTe 
qqq aBqeHHH - MaTepnaqbHOM, qyxoB- 
hom, coqqaqbHOM. _H3mk CHMBoqa - 
KaK nyTb, npq6qq5KaioiqHH k HCTiine, 


KOHeqHo ace, Tpe6yeT onpeqeqeHHoq 
noqroTOBKH q cneqqaqbHbix ycqqqq, 
KaK b BocnpqaTHH, TaK q b BocnpoH3- 
BeqeHHH. 3KcnpeccHBHbiq xapaKTep 
BocnpqaTna coxpaHaeTca b co3HaqqH, 
onepqpyioiqeM CHMBoqaMH, ho ero He 
Bcerqa moikho BbiqeqqTb. Oh xapaK- 
TepeH qq a qeTefi, HaqqqaioiqHX no- 
CTHraTb Mqp, qq a qcKyccTBa, KOTopoe 
MoaceT Kaacqbiq pa3 3aHOBO tbophtb 
cboh Mqp, 3aqaBaa nopaqoK b boc- 
npqaTHH BqqeHHoro. «-H Bepio b cqqy, 
B03M05KH0CTH noqco3HaTeqbHoro na- 
qaqa, 3aqoiKeHHoro b HeqoBeKe. Kaac- 
qbiii H3 Hac - 3 to MaTpqqa reHeTHne- 
CKoro Koqa CBoeii qaqqq, q OTneua- 
TaHHMH qa qeii cqeq MHoroBeKOBoii 
KyqbTypbi HeqoBeqecTBa. TqaBHoe - 
OTKpMTb mqi03bi 3 toh KqaqoBOH, He 
nperpaacqaa nyTH Bbipaacenna hh 
Co6cTBeHHbIMH, hh coquaqbHbiMH KOM- 
nqeKcaMH. ^qa ce6a a TaKoii nyTb Ha- 
meq, noqHOCTbio qoBepHBinqcb CBoeq 
pyKe, rqa3y, qyBCTBaM, CBoeMy 3aMbicqy 
q CBoeii Bepe» [4], CbiqbixaHOB He mi- 
meT - 3 to ero pyKa qcnoqHaeT TaHeq. 
TKiiBonncb - ero MeqHTaqqa q peqq- 
rqa. 

KapTHHbi coBpeMeHHoro xyqoacHHKa 
AHyapa AqqocoBa, pa6oTaioiqero c 
qaqqoHaqbHbiMH CHMBoqaMH, cqoacHO 
oraicaTb q aHaqq3HpoBaTb, TaK KaK b 
HHX OTCyTCTByiOT MHorne npH3HaKH 
aKaqeMiiqecKOH niKoqbi. npocTpaHCTBO 
b hhx ycqoBHO. nepcneKTHBbi HeT. 
<I>aKTypa MoaceT 6 bitb nacT03H0H c 
npqMeHeHHeM peqbe(})HOH qenKH 
KHCTbio, a MoaceT 6 bitb npocBeHHBaio- 
iqeii, HanoMHHaTb qeccqpoBKH. Chm- 
Boqbi MoryT 6 bitb npeqcTaBqeHbi b a6- 
coqioTHO a6cTpaKTHbix (JiopMax, a mo- 
ryT 6 bitb c 3qeMeHTaMH (JiqrypaTHBHOH 
acHBonncH. Y AqqocoBa nepeqyioTca 
nepqoqbi, Korqa oh qcnoqb3yeT Hacbi- 
iqeHHbie qBeTa b cbohx «3HaKax», qqq 
Korqa oh 3aHHMaeTca pa3pa6oTKoii 6e- 
qoro qBeTa. TqaBHaa oco6eHHOCTb Kap- 
thh A. AqqocoBa - sto neHTpqqecKaa 
KOMno3Hqna. no BocnpuaTiiio sto Ha- 
noMHHaeT maHbipaK b iopTe. IIIaHbipaK 
qepacHT bcio KOHCTpyKqqio ropTbi, Bee 
ee nacTii: qBepb, CTeHbi q KynoqbHbie 
acepqq, oh HeceT b ce6e cMbicqoByio 
Harpy3Ky: sto h CHMBoq He6a, Mqp a, 
ceMbu, 3 to q CBa3b HeqoBeKa c kocmo- 
com. HaBepHoe, nosTOMy q rpacjuine- 
CKHH 3H3K maHbipaKa (paBH03HaHHbIH 
KpecT, BnqcaHHbiq b Kpyr), nacTO BCTpe- 
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HcIctch b no.noTnax xyflo>KHHKa. Ucht- 
pnMccKaa KOMno'jHiina cosaaeT outy- 
UtCHIIC 6eCKOHCHHOCTH npOCTpaHCTBa 
KapruHbi, a 3HaK npcBpamacrca b hokum 
(J) aHTOM. UcHTp XOJICTa CTaHOBHTCB 
HCBH.HHMOfi TOHKOH, OTKy/ta pa3BcpTbI- 
BacTcH h Kyua mojkct KOJiJiancHpoBatb 
co3flaHHbin o6pa3. OH.ioccxJicKaJi koh- 
ltcnilHa TOHKH, KOTOpaB MOBCCT pac- 
UiHpHTbCH ao OCCKOHCHHOCTH H.1H C5KH- 
MaTbca ao casioH ccoa, BBaaeTca oanovi 
H3 ocHGBonoaaraiomHX b yaemisx mho- 
thx 330TepnHecKnx uiKoa. B KyabType 
KOMeBHIIKOB OH3 OTO'/K.ICCTB.IHCTCH C 
caMHM McaoBCKOM, T.e. ero pa3yMOM, 
KOTopbifi mo/Kct 6biTb BceoobeMjno- 
IUHM, KOCMHHeCKHM H JIHHHOCTHbJM, 
nepCOHH(j)UltHpOBaHHbTM. B TOMKe 
CKpbTTbl npHMHHbl BliaHMbIX HB.1CHHH, 
h ToabKO TpaHcueHaeHTaabHoe boo 6- 
pa>KeHiie cnoco6HO nyieraecTBOBaTb 


Tyaa h oopaiHO, H3BJieKaa H3 3Toro 
onwra CHMBOabi cbohx otkpmthh. 

3HaK0Baa cHMBoanKa b cobpcmch- 
HOH /R'MBOriMCtl hmcct npnHunmiaabHoe 
3HaHCHne aan H3o6pa3HTeabHoro hc- 
xyccTBa Ka3axcTaHa. B Heii yiBcp>Kaa- 
eTca oHToaorHHecKHH npiiHinin no- 
3HaHHB, hc npu3HaHHbiH npeamecTByio- 
mett naeoaorHcfi it npaKTHHCCKH ot- 
cyTCTBytomttft b aKaacvitmccKoH utnoac. 
Taxon TBopaecKHH noaxoa B03Bpamaer 
xyaovKHHKaM casty uaeto TBOpnecKoro 
npouecca it TBopaecKoro BocnpitBTHa 
k MeTa4)H3HMecKoii cymHocTH >tcao- 
BctccKoro pa3yMa, >ito hb.thctch op- 
raHHHHbiM aaa K33axcKoit TpaaHitnoH- 
hoh KyabTypw. Haunt xyaoacHHKtt ontt- 
paiorcst Ha aoKopaTHBHyto CHCTCMy Ha- 
UHOHaabHoro TpaaifitHOHHoro ttcKyc- 
CTBa tt xyao>KCCTBeHHyio cwcTeMy nocT- 
HMnpecciioHitcTOB, ucnoabayioT Ha- 


uttoHaabHyio acanpoByto cnmeTHKy. 
3 to BbiBoattT hx iKitBonticHbie uccne- 
aoBaHtta Ha npHHitunHaabHo hobhh 
ypoBeHb, onpeaeaaer cHMBoatt3M Kan 
ncpcncKTttBHbiit nyTb aaabHcftutero 
pa3BHTHH H3o6pa3HTeabHOrO HCKyCCTBa 
KaaaxcraHa. 
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ORNAMENTAL ART OF KAZAKHSTAN 


Kazakh ornamental art has gone through several stages of development before coming to 
its modern forms and characteristics. With formation of the sovereign independent state 
Republic Kazakhstan the traditional art has received a rebirth. Further development of 
ornaments goes deeper in history and uses all steppes cultural achievements. 

Keywords: ornamental art, petro glyph, Saks, animal style, vegetative ornament, 
geometrical ornament, animalistic ornament, cosmological ornament, traditional Kazakh or- 
naments. 

Ka3axcKoe opHciMenmajibHoe ucxyccmeo npowjio nepe3 HecKOJibKo cmyneneu pa3eumun 
do npuodpemeuun um coepeMeHHux tpopM u xapaxmepucmux. C co3damieM cyeepeHHozo He- 
3aeucuMozo zocydapcmea Pecnydnuxa Ka3axcman mpaduifuoHHoe ucxyccmeo nojiynujio ne- 
pepoMcdemie. flajibHeinuee pa3eumue opHaueHmoe udem no nymu 6onee demanbHozo laynemin 
dpeeneuiueu ucmopuu u ucnojibsoeaHun ecex xyjibmypnbix docmuMcemiu cmenu. 

KjuoueBbie c.ioua: opHaMeHTajibeoe HCKyccTBO, neTporamj), eaten, 3Bepiiebm cthjib, 
pacTHTejibHbiii opttaMeHT, reoMeTpiiuecKHH opeaMeHT, amiMajmcTHuecKiiH oprtaMeHT, koc- 
MOJIOrttHeCKHH opttaMeHT, TpaflHItHOHHBIH Ka3aXCKHH OpHaMeHT. 


O rnamental art of Kazakhstan has a 
very long history. It is influenced by 
the cultures of many nomadic and settled 
peoples living in the territory of ancient 
Kazakhstan. The history of the development 
of Kazakh ornament can be divided into 
several stages. 

1 . The ornament of Neolith and Bronze 
Ages; 

2. The petro glyphs; 

3. Saks (Scythian) style ornaments; 

4. Arabs-Muslim style ornaments; 

5. The ornaments of the Kazakh khans 
epoch; 

6. Soviet period; 

7. Modem time. 

The first ornamental compositions have 
appeared on the territory of Kazakhstan 
during a neolith and bronze epoch (III-II 
Millennium BC). It was, first of all, simple 
ornaments usually found on ceramic products 
such as bowls, vases, jugs, pitchers. All of 
it was in the fonn of different kinds of 
lines, points, triangles, rhombuses, circles 
engraved on pottery. 

The second stage in the development 
of Kazakh ornament can be associated with 
petro glyphs, the ancient paintings engraved 
on rocks. The petro glyphs appear on all 


the territory of Kazakhstan from East to 
West and from South to North where one 
can find the mountains. There are petro 
glyphs from different periods of history: 
from the Bronze Age, Saks time, and ancient 
Turkic epoch. Later petro glyphs can be 
connected with the XV-XfX centuries during 
the period of the Kazakh khanstvo (kingdom 
of the khan). But all this petro glyphs have 
similar drawing themes, through the ages 
they practically haven't changed eventually. 
There are images of different kind of steppe 
animals such as goats, horses, deer, camels, 
dogs, wild boars; the mountain extinct and 
now present wild animals as rocks bulls, 
tigers, snow leopards. There are a lot of 
images of anthropomorphous characters - 
horsemen, archers, men with sun head. The 
rock carvings presented the scenes of limiting 
on horses with arches followed by the dogs, 
fights between men and the animals tonnent 
scenes. 

The third stage of development of the 
Kazakh ornamental art is connected with 
the art works in Saks (Scythian) style (I 
Millennium BC). This highly decorative 
style also named “animal style” owing to 
the images of the various animals in the 
particular characteristic fonn of presenting. 


A considerable quantity of the extraordinary 
works in Saks style has been found on the 
territory of Kazakhstan in burial places of 
Issyk and Benel. There are anonymous 
golden and wooden peaces covered in gold 
thin sheets presenting decorative images of 
deer, elks, horses, mountain sheep (arkhars), 
and leopards. These original figures have 
remained in very good conditions. 

The great influence on ornamental art 
of Kazakhs was made by Arabs-Muslim 
culture (XI-XVII centuries). During the 
penetration of Islam religion among the 
Kazakh people, there were built a lot of 
mosques and the mausoleums in steppe. 
There design and architect were brought 
fi'om original Muslim places - Middle East. 
The ornament of this period characterized 
by development of a vegetative ornament, 
more decorative than own steppe geometrical 
ornament. 

In parallel with Arabs-Muslim traditions 
the Kazakh ornament has fonned its own 
way of development. During an epoch of 
the Kazakh khans (XV-XVIII centuries) 
the traditional fonn of the Kazakh ornament 
was generated. The national style in this 
period finds a characteristic features that 
allow recognizing Kazakh ornaments among 
others. There are a lot of examples of tradi- 
tional Kazakh masterpieces in the country 
museums collections that belongs to XVI- 
II- XIX centuries. They present a great 
number of geometrical, vegetative, ani- 
malistic, and cosmological ornaments that 
now accepted as traditional Kazakh orna- 
ments. This ornamental art developed and 
improved up to an establishment of the 



Picture 1. Petro glyphs. 
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Picture 2. Variations of basic ornament koshkar muiz. 


Soviet rule in Kazakhstan. 

In Soviet times the Kazakh ornament 
hasn't undergone essential changes. Basically 
the historical material of XVIII - XIX cen- 
turies was used. Most often in Soviet period 
one can meet the ornament koshkar muiz 
(the sheep horn) symbolizing abundance 
and wealth. It was used as single ornament, 
or creates a border with a line of several 
symmetric ones, or makes closed shapes 
(square, rectangle, diamond, pentagram, 
etc.) ornamental compositions. Also there 
are a great number of variations of basic 
ornament koshkar muiz: ai muiz - moon 
hom, arkar muiz - mountain sheep hom, 
synyk muiz - broken hom, tikmuiz - straight 
hom, and etc. Only few ornaments were 
generated during the Soviet period. For ex- 
ample such element as wheat ears that has 
been connected with development of virgin 
lands in the central and northern Kazakhstan. 

The ornamental ait has received a rebirth 
with formation of the sovereign independent 
state Republic Kazakhstan. More and more 
national motives began to be used in various 
areas of design - in clothes, architecture, 
advertizing, etc. First of all the forgotten 
ornamental motifs and compositions of a 
traditional Kazakh ornament were bringing 
to life. The artists and designers began to 
study the ancient history and culture of 
Kazakh people. It was period of preservation 
the historical materials which have remained 
by miracle in museums orprivate collections. 
The scientists study ancient Kazakh archi- 
tectural constructions and gravestones (kulpy- 
tases) from Mangystau and other regions 
of Kazakhstan. 

The historical ornamental material, its 
reconsideration put a new turn to development 
of modem Kazakhstan design and art. The 
ornaments such petro glyphs and of the 
Saks period began to be inspiration for 
modem designers. And first examples were 
the state symbols of Kazakhstan - coat of 
anus and flag. The central element on the 
coat of anus is shanyrak - specifically de- 
signed dome of a yurta - traditional house 
of ancient Kazakhs-nomads that you can 
take with you everywhere by loading on 
horses and camels. Shanyrak is a symbol of 
family and its well-being for Kazakh people. 
Now it became a symbol of the peace, hos- 
pitality and an openness of Kazakhstan for 
all nations around the world. Also there are 
two winged race horses - tulpars, on the 
coat of anus. Tulpars have the long mooned 
horns and are stylized in specific Saks 


animal style. Gold wings of the horses 
remind of sheaves of gold ears of wheat, 
and symbolized the work, abundance and a 
material richness. The national flag of the 
Republic of Kazakhstan has the picture of 
the sun with wheat - shaped beams and the 
eagle flouting under the sun. On the left is a 
vertical line of the popular national ornament 
koshkar muiz. Primary colors of national 
flag and the coat of anns are blue and gold. 
Blue color symbolized Tengri - god of the 
Sky for ancient Kazakh people. Heraldic 
and Kazakh interpretations of colors are 
the same: blue color symbolizes honesty, 
chastity, fidelity, faultlessness, and gold per- 
sonifies power, force, riches, eminence, jus- 
tice, virtue, mercy. 

The popularity of the coat of anns and 
flag among nation has given huge potential 
for development of a new direction in or- 
namental design of Kazakhstan. First of all 
we see elements of the state symbols in 
logos of the state structures and the national 
companies. One of the elements which have 
strongly entered into ornamental design is 
the stylized image of shanyrak. It is used in 
sculptural compositions, in small forms of 
architecture, and in logos of the various 
Kazakhstan companies and establishments. 

One of the new symbols of independent 
Kazakhstan is a particular symbol of its 
young capital Astana. The silhouette of 
high-rise buildings and Baiterek against the 
sky is the objects and elements of modem 
design. Baiterek is the Kazakh name for 
elm tree which can be connected with Tree 
of Live - the prototype of the Universe. 
The Tree of Live growing on the bank of 
the River of Live according to traditional 
Kazakh mythology. It penetrates all layers 
of life of a soul: tree roots leave deeply in 
the underground world, its trunk is in ter- 
restrial, and the crone is stretching to the 
heavenly world. The crone of the Tree is 
holding on an egg of Samruk (Phoenix) - a 
fantastic bird, the tsar of all birds. Samruk’s 
waves of wings scatter seeds of the world 
which a rain and the wind carry all over the 
world. Samruk symbolizes original knowl- 
edge, identity of the creator and creation. It 
is a symbol of saving force, nobleness and 
selflessness. The egg of Samruk symbolizes 
the Sun, an origin of live, light and power. 


Among the last ornaments there are a 
lot petro glyphs, and elements from Saks 
period. The designers take inspiration from 
a Gold Man from the Issyk burial mound 
near Almaty, one of the biggest cities of 
Kazakhstan. The Gold Man is a symbol of 
Independence of Kazakhstan. Golden details 
of its suit are used in architecture, advertizing 
and design. There aie images of deer, mount- 
ing sheep, birds, and snow leopards with 
and without wings. The snow leopard tra- 
ditionally had the high status. The Kazakh 
khans repeatedly present governors of other 
states live leopards or their fell that was a 
sign of their special respect. 

Now in modern decorative art, design 
and architecture you can see a lot of 
forms and interpretations of the traditional 
Kazakh ornaments. The ornament becomes 
easier, graceful, its possibilities amaze 
imagination. Use of modem forms of the 
traditional Kazakh ornament in graphic 
compositions gives quite good results. 
The ornament doesn't look alien and 
brings national characteristic in design. 
All it has affected the further development 
of ornamental art of Kazakhstan. Now 
days the government supports cultural 
projects through the program "Cultural 
heritage" which helps to prevent and 
study the objects of Kazakh ancient 
history. All this studying will give an ad- 
ditional material for inspiration for young 
designers and bring the further develop- 
ment of ornamental art. 
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XyZJCHKECTBEHHAJI BbICTABKA B nPOUECCE 
HHTErPAUHH KYJIETyP 

B cmambe paccMampueaemcn pyccmn xydoDKecmeernmn uiKOJia e npoifecce aumeepaipai 
Kyjibmyp 3anada u Bocmom (XX - itcmaita XXI e.). PaccMompeHu HeKomopue oco6ennocmu 
eocnpunmun 3pumeneM 3anadnou Eeponu npou3eedenuu coepeMemux cudupcKux xydowtHu- 


YHacTHUK Koii(|)cpcimnn. 
HaijiioHajibHoro nepBeHCTBa no 
HaynHon aHajiHTHKe, 

OTKpbiToro EBponeiicKO-A3naT- 
CKoro nepBeHCTBa no nay'inoH 


KjuoueBbie CJioBa: BocapaaTiie, TBopHecKiui MeToq, cnMBOJiH3aqna, aqe aq, xyqoace- 
CTBeHHOCTB, qa3aaa 3Kcno3nqnH, BMCTaBonqoe apocTpaacTBO, xyqoacecTBeqqaa niKOJia, 
qeii3a5K, coBpeMeqqoe ucKyccTBO Cq6qpq. 

In article Russian art school in the course of integration of cultures of the West and the 
East (by XX - the beginnings of the XXI century) is considered. Some features of perception 
are considered by the viewer of Western Europe of works of modern Siberian artists. 

Keywords: perception, creative method, simvolizatsiya, ideal, artistry, design of an 
exposition, exhibition space, art school, landscape, modern art of Siberia. 


n pqopMTeTBoq 3aqaqea BbicTaBKB 
flBJMeTca BBeqenne b coBpeMen- 
qyro KynbTypy o6uieqejioBeqecKBX qen- 
aocTea. 06pa30BaTeJibnaa (jjymcqiM 
3Kcqo3Bqqq, coxpaaaa bcio cboio Ba>K- 
nocTb, MepxqeT aepeq Te3McoM q bb- 
qceaiM «ot aqea o6pa30Baqqoro ne- 
jioBeKa — k aqee nenoBeKa KyjibTypbi» 
[1, c. 281-230], Pa3BBTBe o6pa3Boii 
cijiepbi nepe3 o6uieqqe c aocaTeqjiMB 
o6nieqeJiOBeqecKBX qeqqocTeil bo3bo- 
jiaeT M36e)KaTb B03qeacTBiiji na qua- 
boctb o6pa30B-cTepeoTqqoB, co3qa- 
BaeMbix cpeqcTBaMB MaccoBoii naijiop- 
Maqqq. B aacToamee BpeMa B03pacTaeT 
3Baqeqqe m peJiaKcaquonnoM (JiyHKqHH 
BbicTaBKB («peJiaKcaqqa» - ot jiaT. raa- 
roJioB «o6qoBJiaTb, BoccTaqaBjniBaTb»), 
BbicTaBKa qpB3Bana BoccTaqaBJiBBaTb 
saepnno nenoBeica. IIocTaBOBKa bobbix 
3aqaa, bobbix Koqqeqqqq 3Kcqo3qqqq 
aBqaeTca oqaiiM H3 cpeqcTB Moqepaa- 
3aqqq xyqoacecTBeaaoB BbicTaBKH. IIo- 
qyjiapqbiMB ocTaioTca rpyqqoBbie, aep- 
conajibqbie, K>6aqeaBbie, TeMaraaecKBe 
BepqqcaxcM, bo Bee name peaqa3yiOTca 
KOMMepnecKMe qpoeKTbi — BbicTaBKii- 
apMapKB — oqno M3 apKax h aKTBBBbix 
BaqpaBJieqnq Moqepnn3aqnn BbicTa- 
bobbom qeaTejibBOCTM. HoBOMy coqep- 
>KaBBK3 BbICTaBOK CBOco6cTByeT pac- 
mqpeBHe rpaanq c(])epbi xyqoacecTBea- 
aoro: Tecaoe coqpMKocBOBeBMe bc- 
KyccTBa h qa3aaaa. 

Oqno H3 qaqpaBJieBHB Moqepan- 
3aqnn BbicTaBoqaoii qeaTeqbaocTB - 
ycqjieBBe qyxoBao-BpaBCTBeBBoa co- 
CTaBJiaronieH 3kcbo3Mbbb. JIio6aa Bbi- 
cTaBKa CBa3aaa c apo6qeMaMii apaB- 
CTBeBBOCTii h BBTerpaqiiB KyjibTyp 
pa3Bbix BpeMea n TeppaTopiiil. Pac- 


CMOTpHM 3TOT Te3MC Ba BpiIMepe Bbl- 
CTaBOBBoro qpoeKTa ca6apcKoro apeq- 
qpMBMMaTCJia MeqeaaTa-raqepacTa C.E 
XaaaTypaaa (1954-2012), ocyiqecTB- 
jieBBoro b TeneBMe 2007-2008 rr. Ifpo- 

eKT Ba3WBajica «BwcTaBKa apoa3Be- 
qeaiiB cm6mpckbx xyqoacaaKOB b 3a- 
aaqfioa EBpoqe». IIpoeKT stot ae- 
opqHBapqbiH qqa Ebpobbi h qua Poc- 
cbh. EBpoaeaqbi BOCBpHBHMaqH ero 
KaK qyqecaoe co6brrae. Obb BOBiiMaqn, 
bto qocTaBBTb 327 qpoB3BeqeBBB B3 
Cb6bpb b BbicTaBOBBbie 3aqw Maaaqa, 
Kacceaa, Epiocceqa, co3qaTb skcbo- 
3BBBB, B3qaTb KaTaqor ctomt 6oqbmnx 
opraBM3aqBOBBbix b ((iBaaacoBbix 3a- 
TpaT. 3pBTeqea Bocxamaqo, bto Bee 
3 to CKOBqeBTpapoBaqocb b oqnoM apo- 
eKTe, b TaKOM o6i>eMe! B qeKa6pe 2007 
r. BbicTaBKa apa6biqa b repMaamo b 
ropoq Maiisq. Abtop CTaTbii BbicTyaaqa 
KypaTopoM BbicTaBKB n B03maBqaqa 
poccuiicKyio TBopnecKyio rpyqqy, b 
KOTopyio Bxoqaqa qapeKTop aacTBoa 
raqepea «KapMiiB» TT. XaaaTypaa. 
Co CTOpOBbI TepMaBBB B OprKOMBTeT 
BbicTaBKB Bxoqaq apoijieccop SBaqbq 
Aaxep- rqaBa repMaao-poccaacKoa Ac- 
coBnaquB BCKyccTB. B Maaaqe Bbi- 
cTaBKa SKcaonapoBaqacb qBa Mecaqa, 
3aTeM oaa qpeqcTaBqaqacb b Kacce- 
qe. 

PoccBBCKaa TBopnecKaa rpyqqa 
Bpq6bma b Kacceab k MOMeBTy 3a- 
KpblTIia BbICTaBKB BpOB3BeqeBIIB CB- 
6BpCKIIX XyqTOKBIIKOB. 3KCB03BBIia 
pa3Memaqacb b BbicTaBonaoM 3aqe 3a- 
qaqBoii Ebpobbi «fl,OKyMeBTa». 3aq 
«Documenta» 6wq ocaoBaq b 1955 r. 
bo BHBBuaTBBe Bpocjieccopa Kacceab- 
ckob AKaqeMBii BCKyccTB Apaoqbqa 


Eoqeca. Ha3Baqqe «documenta» 6bmo 
poacqeBO b 1955 roqy a cqoacBqocb 
obo B3 BTaqbaBCKoro «docere» (yniiTb) 
a qaTBBCKoro «documentum» (qoKy- 
MeaT). Ha3BaneBae BbicTaBonaoro 3aqa 

- apeqcTaBqaTb coBpeMeaaoe acKyc- 
ctbo. B 3aqe «Documenta» skcbobb- 
poBaqocb ae ToqbKO eBpoBeiicKoe TBop- 
necTBO, bo a apoB3BeqeaBa xyqoiKBB- 
KOB B3 AMepBKII, A(]>pBKB II A3BII. Py- 
KOBoqaT 3aqoM «KypaTopaa», B03rqaB- 
qaeMbia xyqoacecTBeBBbiM pyKOBoqa- 
TeaeM — KypaTopoM aa o6mecTBeBBbix 
aaqaqax. KaK BOKa3WBaeT CTaTBCTiiKa 
coBBoaoranecKiix BccqeqoBaanB (aa- 
KeTapoBaane), 7% aoceTBTeqea bbi- 
CTaBonaoro 3aqa apoaciiBaeT b r. Kac- 
ceae, 27% - 3to TypacTbi B3 pa3Bbix 
CTpaa, 57% - OTaocaT ce6a k rpyaaaM 
apocJieccBOBaqbBoro aaTepeca, to ecTb 
CTyqeaTbi xyqoacecTBeaBbix (JiaKyqbTe- 
TOB, XyqOIKBBKB, BCTOpBKB BCKyCCTBa, 

apT-Meaeqacepw. B 1961 roqy 6bm oc- 
BOBaa apxiiB 3aqa «Documenta» b Kac- 
ceae, BKqioqaioiBHB CBeaaaqbByio 6a6- 
qaoTeKy 06 acKyccTBe, BaqeoTeKy skc- 
B03BBBB; apxiiB peryqapao Boaoq- 
aaeTca MaTepaaqaMB o qeaTeqbaocTii 
BbicTaBOHBoro 3aqa. B 2008 r. b iicto- 
paio «Documenta» Bomen apoeKT ca- 
6apcKoro apeqBpaBBMaTeqn Ceprea 
XanaTypasa. Eoqee TpexcoT apoa3Be- 
qeaaB ca6apcKnx aBTopoB cocTaBaqn 
caMo6biTayio 3kcbo3Bbbio, aameqmyio 
pa3Boo6pa3Bwe otkabkh b cpeqcTBax 
MaCCOBOB BB(])OpMaBBB II B KBIire OT- 
3BIBOB. 

«noqeMy TaK Maoro BeB3a5Kea?», 

- capamiiBaqa aa Bepancaace aoceTB- 
Teqa. Boapoc aecKoqbKO yqaBqaq, TaK 
KaK OTBeT aa aero 6wq oaeBBqea: aea- 
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3aac - sto qBeT cq6qpcKoro ncicyccTBa, 
AjITaHCKHH Kpafi - STO yHHKajIBHbie 
neH3a5KH q TopHoro AaTaa, h paBene- 
Horo. npqpoqa HacTOJiBKO npeKpacHa, 
uto, ecTecTBeHHO, OHa CTana qpeqMe- 
TOM TBOpneCTBa XyjJTOKHHKOB. IlpoeKT 
C.r. XaaaTypaqa qpeqocTaBiia Beaq- 
KOJienHbifi MaTepqaji qua qayaqoq aa- 
6opaTopnn cneqiiajiHCTOB-npofjieccHO- 
qaaoB TepMaqqq q Bcefi 3aqaqnoq Eb- 
poqti. IIpqBe3aM qeM3aac. Bo3qqKaeT 
Boqpoc, qoaeMy qemaac? IIoTOMy, hto 
3to opraqqqqbiii acaqp qaa Poccqq. 
,Z],a a TepMaqqq q Bcefi 3aqaqqoq Eb- 
poqti qeq3aac qMeeT 3qaaeqqe 6oaee 
b KaaccqaecKOM qcKyccTBe. HiiKorqa 
qeq3aac qaa aaiTeaeq 3aqaqnoq EBpo- 
qbi qe 6wa b TaKoq Mepe qcToaqiiKOM 
qyxoBqocTq, TaicqM yTenMTeaeM, TeM 
MOMeqTOM, b KOTopwq acqTeab 3eMaq 
qorpyacaeTca q qaxoqqT TaM Bee qaa 
CBoeii qyqqi: q yTemeqqe, q Bqoxqo- 
Beqqe qeqcTBOBaTb aaiTb, paqoBaTbca. 
IloaeMy? IIoTOMy, uto BeaiiKii qpo- 
CTopw Poccqq, q stot qpocTop oqpe- 
qeaaeT BocqpqaTqe qeq3aaca. ,H,aaeKO- 
qaaeKO aqqqa ropq3oqTa. Boo6iqe Poc- 
cqa — 3to CTpaqa MeTeaeq, Bbior, Taq- 
rq, pex q rop, oqa qiiKaK qe MoaceT 
6wTb to8 CTpaqoq, rqe Moacqo KaK-TO 
qrqopqpoBaTb qeq3aac. ncq3aaceM 
aioqq aaiByT, qefeaaceM aioqq Bqox- 
qoBaaroTca, qeq3aaceM qqTaioTca qy- 
xoBqo. /lyxoBqwe qqeq Poccqq, ray- 
6qqa qaqqoqaabqoro caM0C03qaqqa 
qoayqqaq Bbipaaceque b qeq3aacqoq 
acqBoqqcq, b qeq3aace xyqoacqiiKii pa3- 
Mbiqiaaaq o cyqb6e qaqqq, aepe3 qeii- 
3aacqbiq o6pa3 pacKpbiBaaq qyrny ana- 
qocTq q Boaqeqqe sqoxn. ncq3aacqoe 
Mbimacqqe b poccqqcKoq xyqoacecTBeq- 
qoq Tpaqqqqq qpoaBaaeTca qe ToabKO 
b qeroaace, qo q b ncTopqaecKoq, 6 bi- 
toboM KapTqqe, b qopTpeTe. Elpqpoqa 
qe ToabKO (J)oq qaq MecTO qeqcTBiia, a 
saeMeqT, ycqaiiBaioiqqq ToqaabqocTb 
co6biTqa. «Heo6baTqocTb pyccKoq 3eM- 
aq, OTcyTCTBqe rpaqqq q qpeqeaoB 
Bbipa3qaqcb b cTpoeqqq pyccKoq 
qyqiq», - OTMeaaa pyccKiiq (})qaoco(J) 
H.A. EepqaeB. <I>yqqaMeqTaabqbiq 
qpqqqqq rapMoqqq, o6ycaoBaqBaio- 
iqqq eqqqcTBo 6bmia oTKpwBaeTca b 
qpoq3Beqeqqax qcKyccTBa. 

Ha BbicTaBKe b Kacceae 6waq qpeq- 
CTaBaeqw qeq3aaai coBpeMeqqwx cq- 
6qpcxqx aaiBoqqcqeB B.HyKyeBa, E. 
Ky3qeqoBa, KOTopwe qeMoqcTpqpoBaaq 


KpacoTy aeca, Taqry, moihb ropqoro 
AaTaa. Oqqq q3 qeMeqraix qoceTqTe- 
aeq BMCTaBKii CKa3aa: «neq3aac qaa 
pyccKqx, Kax qKoqa». 3to Toaqoe qa- 
6aioqeqqe. C ToaKii 3peqqa n.A. ®ao- 
peqcKoro, b qpoqecce qcTopqaecKoro 
6bmia xpaMOBoro qcKyccTBa BU3yaab- 
qwq qyxoBqwq oqbiT, OTqocaiqqqca k 
qKoqoqqcaqqro 6wa 3aKpeqaeq b iiko- 
qoqqcqoM Kaqoqe, KOTopbiq qeo6xoqqM 
qacToaiqeMy xyqoacecTBeqqoMy TBopqy, 
TeM 6oaee ciiMBoaqaecKOMy. IlKoqa 

— 3to cqMBoa [5, c. 205]. nefeaac 
Toace coqepacqT cqMBoaw q 3qaKq. Ha- 
qpqMep, MOTqB qoporq, CToab aacTO 
qpqcyTCTByioiqqq b pyccKOM qcxyc- 
CTBe, b pyccKOM qeq3aace, — apxeTq- 
qqaecKqq MOTqB, qepBoo6pa3, xapax- 
Tepqbqi qaa qpocTopoB Poccqq. B qpa- 
BocaaBqoq KyabType qopora, Tpoqqqxa 

— cqMBoa 3eMqoro qyTq aeaoBeKa. 
HcTOKq qpaBocaaBqoq KyabTypw qpo- 
qcTeKaioT ot o6iqeqqa q C03epqaqqa 
poccqqcKqx 03ep, pex, aecoB, rqe aaiaq 
qaqiq qoqBqacquicq, CBaTbie Taiaie, Kax 
Ceprqq PaqoqeaccKiiq, Cepa<|>qM Ca- 
poBCKqq. B 3aqaqnoq KyabType aaiByT 
qecKoabKO qqbie OTqoqieqqa c qpqpo- 
qoq. npqpoqa b qeq KaK 6 bi qaxpbiTa 
TpyqqoqpoqqqaeMbiM qaqqwpeM qq- 
Bqaq3aqqq. «...LlqBqaq3aqqa qopoacqT 
CBoqM qeqaBqqM qpoqcxoacqeqqeM, 
oqa qe qqjeT qpeBqqx q rayOoKqx qc- 
ToaqqKOB... y qee qeT qpeqKOB. Oqa 
qe aio6qT Morqa. LtiiBqaq3aqqa Bcerqa 
qMeeT TaKoq Bqq, Toaqo oqa B03qqKaa 
ceroqqa qaq Baepa» [5, c. 700], ncq- 
3aacq cq6qpcKoro xyqoacqqxa B.Hy- 
KyeBa yOeacqaroT b qeqoBTopqMOCTq 
qpqpoqw Topaoro AaTaa, b ee Kaqo- 
qqqqocTq, to ecTb b ee BeaqocTq. Eb- 
poqeiicKqe 3pqTeaq sto qoqqMaaq q 
ocTaBaaaq caMbie cepqeaqwe OT3WBbi 
o qeii3aacax cq6qpcMix xyqoacqqKOB: 
«3 to qoaqo ayqec!», «npeKpacqaa 
BbicTaBKa!». Taxqe KopoTeqbKqe 3a- 
qqcq, cqeaaqqwe qeMqaMq, oaeqb smo- 
qqoqaabqw. Kto-to qMeqa qoqqqcw- 
Baa, kto-to 6e3 qMeqq. EeceqoBaaa b 
3aae qpeqMyqiecTBeqqo Moaoqeacb, 
CTyqeqTbi. OaeBqqqo, kto-to q3 qqx 
ocTaBqa TaKyio 3aqqcb: «ncq3aac — 
3 to peaaq3M, mbi qpqBMKaq 6oabqie k 
a6cTpaKTqoMy qcKyccTBy, qo Bee paBqo 
Bee xopoqio, peaaq3M — qcKyccTBO 
Tpaqqqqoqqoe, qcKyccTBO qpoqiabix 
aeT q ocyacqaeMoe 3a qecoBpeMeqqocTb 
q3o6pa3qTeabqoro a3MKa. 3 to qcKyc- 
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ctbo, KOTopoe yxoqqT, ycTyqaa MecTO 
qoBoq scTeTqKe [7, c. 150], OaeBqqqo, 
TaKoe OTqomeqqe k cq6qpcKOMy qeq- 
3aacy - KapTqqe 3aKoqoMepqo qo qByM 
qpeqqocbuncaM. Bo-qepBbix, Bca Eb- 
poqa qaqoMqqaeT TaKyio qpeKpacqyio 
Ta6aKepKy, b KOTopyio bbi Bornaq q 
yBqqeaq, KaK b qeq aqcTO, yioTqo: 
caacJieTOHKii, qBeTOUKH, KayM6oaKq, 
qepeqqqHKn qa ropquaqbix, qcKyc- 
CTBeqqbie qaabMbi b q3o6qauu, Mqp 
KOMqaTKq, qoMUKa, 3qecb TaK xoporno, 
cqoKoqqo, qpuBbiaqo. HcTopn'iecKHii 
qeqTp ropoqa Aaxeqa xoporno sto qa- 
aiocTpqpyeT: 3eMan TaK Maao, qoMUKii, 

KaK qBeTqbie tuomuku, qpqacaaqcb 
qpyr k qpyry, b qqx y Kaacqoro CBoq 
Mqp. OrpaqqaeqqocTb qpocTpaqcTBa 
KaK 6 bi oqpeqeaaeT qoqoa3qoBeqna 
Kaacqoro 3aMKqyTbca b CBoeM Mqpe. 
Korqa-To qeMeqKqq <])qaoco(]) E®. Te- 
reab qaqqcaa: «...BbiaBHTb b qpo- 
CTpaqcTBax q 6oaee acqBO qoqaepKqyTb 
acq3qeqqocTb qpqpoqbi — sto qqTUM- 
qoe qpoquKqoBeqqe q ecTb oqyxoTBO- 
peqqbiq u 3aqymeBqbiq MOMeqT uc- 
KyccTBa». Moacqo qpeqqoaoaaiTb, hto 
K apTqqbi - qeq3aacq cq6qpcKnx xy- 
qoacqqKOB 6bian 6 bi aqeKBaTqo boc- 
qpqqaTM qeMeqKUM (])qaoco(])OM: oqq 
6 bi eMy qoqpaBiiaqcb, KaK qoqpaBqaucb 
6oabinqqcTBy coBpeMeqqbix qeMeqKiix 
3pqTeaeq. J],pyroq qpeqqocbiaKoq, 
oqpeqeaaioiqeq OTqomeqqe eBpoqeq- 
CKoro 3pqTeaa k peaaqcTiiaecKOMy 
qeq3aacy, aBaaeTca pacqpocTpaqeqqe 
b coBpeMeqqoM qcKyccTBe qpqqqqqoB 
3CTeTqKq qocTMoqepqu3Ma. Hoctmo- 
qepqucTM qcqoBeqyiOT qpqqqqq qaio- 
paaq3Ma xyqoacecTBeqqbix niKoa (KaK 
roBopuT KiiTaqcKaa qocaoBuqa «qycTb 
pacqBeTaioT Bee qBeTM») q qaace ot- 
pqqaqqe niKoa qcKyccTB. Hbme boc- 
Tpe6oBaqo 3qaKOBoe qcKyccTBO, qaTypa 
(qpqpoqa) qcqoab3yeTca KaK qcxoqqbiq 
MaTepqaa qaa q3o6paaceqqa «qcTiiq- 
qoq», «3qaKOBoq» KapTqqbi Mupa, b 
KOT opoq Kaacqbiq xyqoacquK CTponT 
CBoe qpocTpaqcTBO KaK cboio Mbicaq- 
Teabqyio KoqcTpyKquio. PoccqqcKaa 
xyqoacecTBeqqaa Tpaqqqua b qpqpoqe 
Bcerqa Bqqeaa qcToaquK BqoxqoBequa. 
TeorpafJiqaecKaa cpeqa — qeqpeMeq- 
qaa cocTaBaaioiqaa, (JiopMqpyioiqaa 
MeqTaabqocTb q xyqoacecTBeqqoe qpo- 
CTpaqcTBO TBopaecKoii auaqocTq. 

Cq6qpcKaa KoaaeKqua qpeqcTaB- 
aaaa TBopaecTBO pa3Ubix qo Maqepe 


31 



GISAP 

Culturology, Sports and Art History 

xyqoacmiKOB. Y A. EMenbflHOBa - 06 - 
HaaceHHaa HaTypa b CBo 6 oqHOH HHTep- 
npeTaquH. MaMa KoBenraiiKOBa npeq- 
CTaBJieHa HaTiopMopTaMH, neibaacaMH, 
HanpuMep, - nocKyraoe oqeaqo, Kpa- 
conHoe, BbiBemeHHoe ea noJieHHHqe 
qpoB bo qBope KpecTbaHCKoro qoMHKa, 
norpyaceHHoro b aTMOC(j>epy OKpyacaio- 
iqero neroaaca. Cu 6 qpcKaa BbicTaBKa 
BqeqaTJiqjia 3pHTeqefi. CpeqH Tex, kto 
qojib30Bajica ocoOeHHWM BHHMamieM, 
naqo qa 3 BaTb IO. IlBaqoBa, E. Onen- 
qqKOBa q H. OcTpeqoBa. 3 th xyqoac- 
hhkh MoryT pa 6 oTaTb h b CHCTeMe 
peajiH3Ma, h b CHCTeMe sctcthkh nocT- 
Moqepqq3Ma. 3pHTeqeB qpqBJieKajiq 
hx <J)aqTa 3 Hqqbie o 6 pa 3 w. Ecjih pyc- 
CKHH XyqoaCHHK BTOpOH qOJIOBHHbl XIX 
h qaqajia XX b., qejiHKOM q qojiHOCTbio 
HCKaji BqoxqoBeqqe b o 6 iqeHHH c npn- 
poqofi, c qaTypofi, to, ceSnac ycqjiq- 
jiocb cy 6 i.eKTHBqoe xyqoacHHnecKoe 
qaqajio. Meqanqcb cthjih, MeHaqqcb 
HaqpaBJieHHa, qo HqeaqbHWM o6pa30M, 
HaqpqMep, qua IlycceHa cqyacqqa npn- 
poqa. Ilqeaqbqwe o 6 pa 3 w B03qqKaqq 
b o 6 uieqqq c npqpoqoH huh c koh- 
KpeTqbiMH qioqbMH, KOTopwe TaKace 
B03Bbimaqqcb qo Hqeaqa. B HacToaiqee 
BpeMa, Korqa b Mqpe qaKoqqeqo TaKoe 
KoqqqecTBO xyqoacecTBeHHOH npoqyK- 
qqq, q OHa 3aqacTyio He CHCTeMaTH- 
3qpoBaHa, He KaTaqorH3HpoBaHa, ho 
OH a acHBeT, OHa cyiqecTByeT q y Hac b 
C q 6 qpq, q b 3anaqHOH EBpone h Be 3 qe 
q Bcioqy, hto xyqoacHHKH CTaqq hc- 
noqb30BaTb HapaOoTaHHWH xyqoace- 
CTBeHHbiq MaTepnaq b KanecTBe hc- 
TOHHHKa qq a poacqemia q co3qaHHa 
cbohx HOBbix o6pa30B. Ha AqTae oqHHM 
H3 nepBbix TaK qauaq pa 6 oTaTb 
C.A.npoxopoB. Ero TBopuecTBO He 
cpa3y npH3Haqq Myseirawe cneqnaqq- 
CTbi. Oh oqqn H3 nepBbix qcnoqb30Baq 
onbiT 3anaqHoeBponeHCKoq acHBonHCH 
ceMHaqqaToro - BoceMHaqqaToro BeKa 
q onbiT OTeuecTBeHHOH acHBonHCH qe- 
BaTHaqqaToro BeKa. Oh CHHTe3qpoBaq 
0 C 06 eHH 0 CTH H306pa3HTeqbH0CTH Toro 
BpeMeHH q CTaq nncaTb qepeBba, KaK 
nqcaqqcb ohh Korqa- to, CTaq ncnoqb- 
30BaTb aceaTbiq hbct b KauecTBe coq- 
HeHHOrO. IlHTyHTHBHO C.A. npoxopoB 
qcnoqb30Baq npHHHHnbi sctcthkh 
nocTMoqepHH3Ma. TaKHM o6pa30M, 
BqoxHOBeHqe q MoqepHH3aHHio TBop- 
uecKoro MeToqa xyqoacHHKii Cq 6 qpq 
3auacTyio HiqyT b TBopnecTBe cbohx 


npeqmecTBeHHHKOB, b TBopnecTBe Be- 
qqKHX. OqHaKO He peqeioT paqw a«i- 
BonqcqeB, qqa KOTopwx hctohhhkom 
BqoxHOBeHqa, hctokom qyxoBHOCTH 
no-npeacHeMy ocTaeTca npqpoqa. B 
ycqoBHax aKTHBHOH yp6aHH3aqHH neq- 
3aac MoacHO npH3HaTb KOMneHcaqqoH- 
hbim acaHpoM, BocnoqHaiomHM Heqo- 
CTaTOK o 6 meHiia c npqpoqoq, b koto- 
poM HyacqaeTca ueqoBeK. 

B Mqpe KyqbTypw qencTByeT, He- 
npeMeHHO qencTByeT, 3aKOH npe- 
eMCTBCHHOCTH h TpaqqqHH. TpaqqqqaM 
npoTHBOCTOHT rqo6aqH3aqqa, coBpe- 
MeHHbie (J)qqoco(J)bi BbicKa3biBaioT cyac- 
qeHHa o nqaHeTapH3aHHH qeqoBeue- 
CKoro co3HaHqa, b npoqecce KOTopoq 
ueqoBeK yTpanHBaeT qyBCTBO npiiBa- 
3aHHOCTH k qoKaqbHOMy MecTy, Bee 
6 oqee oinymaa ce 6 a b qeqocTHocTH 
nqaHeTbi, npe 6 wBaioiHeH noq peryqn- 
pyiOHieq cimoh KoeMoca. Poccna, 6 wTb 
MoaceT, qopoacHM cbohmh TpaqqqqaMH, 
b tom qqcqe xyqoacecTBeHHbiMH. 3 th 
T paqqqHH MoqepHH3HpyiOTca b HCKyc- 
CTBe qBaqqaTb nepBoro BeKa. AqTaM- 
ckhh xyqoacHHK EBreHHH Ky3HeqoB 
pa 6 oTaeT HCKqioqHTeqbHO b MaHepe 
pyccKOH acHBonncq, npq stom yTBep- 
acqaa cboio TBopuecKyio HHqHBHqy- 
aqbHOCTb, aBqaacb xyqoacHHKOM qBa- 
qqaTb nepBoro BeKa. XyqoacHHKii Ch- 
6 qpq 6 epyT qyqmee H3 TpaqHHHH Kqac- 
cqqecKoro 3anaqHoeBponeiicKoro hc- 
KyccTBa. II b 3tom npHTaraTeqbHOCTb. 
XoTa b OT3WBax q MeqbKaeT <}>pa3a 
«MHe 6 oqbme HpaBHTca a 6 cTpaKTHoe 
qcKyccTBo», ho qyuia q cepqqe neqo- 
BeKa OTKqqKaioTca Ha KpacoTy npqpo- 
qw, OTKqqKaioTca Ha bbicokhh ypoBenb 
acHBonncHoq TexHHKH, Ha aBHoe npq- 
cyTCTBqe b npoH3Beqeffliax cBoeo6pa3- 
hoh xyqoacecTBeHHoq mKoqw Pocchh. 
B 3anaqHOH EBpone qeHHTca, to, KaK 
cqeqaHa Beiqb. Elpofjieccop 3Baqbq Aa- 
xep OTMeuaeT: «EpwTKOB naBeq, ueM 
oh xoporn? Bbicokoh TexHoqorneH acn- 
Bonqcq!» B snoxy Bo 3 poacqemia b 
TepMaHKH xyqoacHHKa iieimqH KaK xo- 
pomero nopTHoro qqq xopomero ca- 
noacHHKa, to ecTb KaK neqoBeKa yMeio- 
mero, xoporno qeqaTb CBoe qeqo. Aqb- 
6 pexT ,H,iopep noqHaq b TepMaHKH CTa- 
Tyc, npecTHac xyqoacHHKa KaK MacTepa 
H3o6pa3HTeqbHoro HCKyccTBa Ha bu- 
cokhh nbeqecTaq, KaK q b IlTaqqq, 
B03Bbicqq naq peMecqoM qo bbicot xy- 
qoacecTBeHHoro TBopeHHa. B Pocchh 


ace b qio 6 oH qepeBHe ueqoBeK nperao- 
HaeTca nepeq TBopqoM. B Pocchh ro- 
BopaT: «Hanncaq KapTHHy, KaK necHKt 
cneq». H nycTb TaM pqcyHOK cqa 6 oBaT, 
KOMno3Hqqa cwpoBaTa, 3Toro MoryT 
He 3aMeTHTb, ecqq omyTaT qyxoBHoe 
npqcyTCTBHe b npoH3BeqeHHH. 

npoeKT, KOTopbiq npeqnpqHaq Cep- 
req rpaHTOBHH XauaTypan, sto He npo- 
cto 6 oqbinoe co 6 biTHe, ho sto, MoacHO 
CKa3aTb, npopwB b coBpeMeHHyio Eb- 
pony, 3HaK, hto Poccqa CTpaHa rqy 6 o- 
khx xyqoacecTBeHHbix q KyqbTypHbix 
Tpaqqqqq. Poccqa HanHHaeT BbiqBHraTb 
qeaTeqeq, KOTopwe BKqaqbiBaroT cpeq- 
CTB3 B TO, HTo 6 bI 3TH TpaqHHHH aCIMH, 
pa3BHBaqqcb, MoqepHH3HpoBaqHCb, 
yTBepacqaqq hoctoi-ihctbo ueqoBeKa. 
Co3qaH npeqeqeHT: H3 ch 6 hpckoh 3eM- 
qn aBHqucb b qeHTpe EBponw npo- 
H3BeqeHna, npeqcTaBHBHiHe pyccKoe 
HCKyCCTBO H BOCXHTHBHIHe acHTeqeH 
eBponeiicKHX ropoqoB. IIpoeKT He Toqb- 
ko no3HaKOMHq acHTeqeii 3anaqHOH Eb- 
ponw c caMo 6 biTHbiM xyqoacecTBeHHbiM 
TBOpueCTBOM CH 6 qpCKHX aBTOpOB, HO 
h noqapqq 3anaqHbiM HccqeqoBaTeqaM 
qparoqeHHbiH hctohhhk no3HaHHa, nep- 
B03qaHHbiH MaTepnaq qqa H3yueHHa 
qOCTOHHOH rpaHH COBpeMeHHOH MH- 
poBofi H3o6pa3HTeqbHOH KyqbTypw - 
poccHHCKyio xyqoacecTBeHHyio HiKoqy. 
06qaqaa TBopuecKOH CHqoii co3HaHHa, 
ueqoBeK He npocTO npH3BaH 6 wTb, a 
npH3Ban 6 bITHHCTBOBaTb. B 3TOM npo- 
qecce reorpa<J)HHecKOH cpeqe, neH3aacy 
npuHaqqeacHT Beqymaa poqb. KpacuBO, 
o6pa3HO, tohho, CKa3aqH 06 stom pyc- 
CKHe MbicqHTeqq, b nacTHOCTH (J)nqo- 
co(J) B. CoqoBbeB: «IIpHpoqa ecTb acn- 
Boe BonqoiqeHHe He 6 ecHoro nanaqa 
Ha 3eMqe... KpacoTa pacTeHHH, acHBbix 
cymecTB h caMoro ueqoBeKa ecTb nep- 
BOHCTOHHHK TBOpHe CTBa» . IlMeHHO 06 
3tom paccKa3aqa BbicTaBKa npoH3Be- 
qeHHH aqTaficKHX acHBonHcqeB b 3a- 
naqHOH EBpone b qeKa 6 pe 2007 - Mae 
2008 rr. 

OcoOeHHocTbio pyccKOH KyqbTypw 
h pyccKoro HCKyccTBa aBqaeTca no- 
KqoHeHHe npqpoqe h BwcoKHe qocTH- 
aceHHa pa3BHTHa neH3aacHoro acaHpa 
B aCHBOnHCH, HbH 3CTeTHHeCKHe H 3TH- 
necKne hchhocth He pacTBopHqucb b 
HCKyccTBe Pocchh XX BeKa. BeqyiqHM 
acaHpoM 6wq h ocTaeTca neH3aac, oq- 
HaKO h b hSm npoH3omqH HeKOTopwe 
nepeMeHW, CBa3aHHbie c noncKaMH Ha- 


32 



ijHOHajiBHoro o6pa3a. IIpHmjio iiohh- 
MaHHe, hto npHpo^a He tojibxo noBO# 

3TK>aHBIX MHMOJieTHBIX COCTOJIHHH, 
ho h ocHOBa MHpoB033peHHa xyaoxc- 
hhkob aaHHOH TeppHTOpHH, oOnaflaio- 
EneH HpKo BBipaaceHHOH reorpa(})HHe- 
ckoh cneuH(})HKOH [4, c. 53.]. Te3Hc o 
e^HHeHHH npnpoflBi h nenoBeKa Haxo- 
Aht yGe^HTejiBHoe BonnomeHHe b hc- 
KyccTBe coBpeMeHHBix MacTepoB neH- 
3axca, He BBime^HiHX H3 c(J)epBi oOaaHHa 
OTeHeCTBeHHOH XyaO>KeCTBeHHOH HIKO- 
JIBI. IlOHaTHe «HcKyCCTBO» £0 CHX 
nop cnyxKHT npe^MeTOM ^HCKyccHH 
OTHO CHTeJIBHO erO «HIHpOKOrO» H «y3- 
Koro» npHMeHeHHa. B HacToamee Bpe- 
M a HCKyCCTBO Bee HaCTOHHHBee TpaK- 
TyeTca xax «BBicmaa choco6hoctb 
a^eKBaTHo cooTBeTCTBOBaTB onpejie- 
JieHHOH peaJIBHOCTH. .. enoeo6HOCTB 
C03HaHH^ uenoro, HppaijHOHajiBHoro, 
nOJIHO OTpaXCaTB 3aK0HBI TOH CHTya- 
Ohohhoh no3HOHH, xoTOpaa nepe>XH- 
BaeTCfl hjih HMeeTca... 3^ecB h ceHHac» 
[2, c. 70-71]. KoHCTaTaona nocTMO- 

^epHHCTCKHMH MBICJIHTeJIflMH pa3#po6- 
neHHocTH, (JjparMeHTapHocTH HenoBe- 
necxoro onBiTa xoHija XX CTOJieTHa 
nocjiy^KHJia cBoeo6pa3HBiM tojihxom 
nOHCKa HOBBIX OHTOJIOrHHe CKHX H 3X0- 
JIOrHHeCKHX OCHOBaHHH KyjiBTypBi XXI 


Bexa. IIpHpo£onpeo6pa3yK)ma5i (J>yHX- 
HH a KyjiBTypBi HBme 3aMeHaeTca Ha 
npHpo^ocoxpaHaiomyK) (JjyHxijHK). 3Ta 
xoHijenijHtf HanpaBJieHa Ha BoccTaHOB- 
neHHe yTpaneHHOH nejioBexoM opra- 
HHHHOH B3aHMOCBfl3H C npHpO^HBIM 
MHpOM. Kax H3BeCTHO, H,zieojiorH5i Ho- 
Boro BpeMeHH npoB03rnacHJia BBicuieH 
LteHHOCTBio HejiOBexa, a ero HayHHO- 
TexHHnecxHe otxpbithh — HeoOxo^H- 
mbim ycnoBHeM cooHajiBHoro nporpec- 
Ca, HTO npHBeJIO X £OMHHHpOBaHHK) 
MaTepHaJIBHO-npOH3BO^CTBeHHOH C(})e- 
pBI B >XH3HH oOmeCTBa h noTpeOH- 
TejiBcxoMy 3roueHTpH3My. AHTpono- 
ueHTpHHecxHe TeH^eHOHH h npama- 
TH3M 3anaaHOH xyjiBTypBi XIX-XX 
CTOJieTHH «ynpOHHJIH ^HCTaHOHK) MeXG- 
,zjy nejioBexoM h npHpo^oH, TOHHee, 
nojio^ceHHe nejiOBexa «Ha^ npnpoaoH», 
HTO o6yCJIOBHJIO CaMOH^eHTH(J)HXa]3HK) 
npe^CTaBHTejifl HH^ycTpnajiBHOH h 
nOCTHH^yCTpHaJIBHOH 4>OpMai3HH HC- 
xjiioHHTejiBHO xax noTpeOHTejia npn- 
po^HBix pecypcoB» [3, c. 3]. Mbi no- 
nBiTajiHCB b 3toh CTaTBe noxa3aTB 
3HaneHHe xy#o>xecTBeHHBix BBiCTaBox 
b coBpeMeHHOM npoijecce HHTerpaijHH 
xyjiBTyp, HanpaBJieHHOM Ha (f)opMHpo- 
BaHHe OTxpBiTOCTH MHpa npH coxpa- 
HeHHH HaoHOHajiBHoro Hanajia. 
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PA3BHTHE TBOPHECKOrO BOOEPA3KEHH.H 
H ACCOUHATHBHOrO MEIIIIJIEHHJI MY3EIKAHTOB HA EA3E 
HCn0JIE30BAHHiI HHHOBAU.HOHHEIX 
HAYHHEIX 3HAHHH B COEPE HAHOTEXHOJIOrHH 

TJpueedeHbi ceedemtn o Hoeux eomooKHocrmx pcneumim accoifuamusHozo MbiumeHm, meopuecKozo 
eoo6pa.jicemiM u (panmama My3bimHmoe, dasupyto ipuxcn Ha coepesuembix uaynmix docmuaiceHmx e 
cfiepe HaHomexHOjiozuii. 

KjnoHeBbie c.ioBa: TBopuecKoe Boo6paiKenqe, accoqqamBqoe Mbiinqeqqe, (J>aqTa3qa, My3biicanT, 
HaHOTexHOJioraii, eaHOKapTHHbi, qaqooGbeicTbi. 

The information about the new opportunities of associative thinking, creativity imagination and 
fantasy of musicians, based on modem scientific achievements in the field of nanotechnology are given. 

Keywords: creative imagination, associative thinking, tantasy, musician, nanotechnology, nanopictures, 
nanoobjects. 


B coBpeMeHHOM o6mecTBe oqqqM H3 
o6a3aTenbHbix ycJioBHii scjujieKTiiB- 
Hoii caMopeaqioaqqq My3biKaqTa ab- 
jiaeTca (JiopMqpoBaqqe ero KaK TBopue- 
ckoii qqqqocTq. Ilpq stom Baacqbiq 3Taq 
qpoqecca o6yqeqqa coctoiit b aKTHBH- 
3aqqq TBopuecKoro Boo6pa>Keqqa q, 
qpeacqe Bcero, accoquaniBBoro mmoi- 
qenna, Tax ocTpo neo6xoqqMoro hh- 
CTpyMeHTajiqcTy q qqpqacepy qua C03- 
qaqqa o6pa3a qcqojiqaeMoro hmh qpo- 
M3Beqenqa, qepeqauq o6pa3a, poacqeqnoro 
b co3naqqq qqpqacepa opKecTpanTaM. 
Accoqqaqqq CBa3biBaioT qpM3naKB 3 a- 
qannoro o6i.eKTa c qoxoacqMq qpiona- 
KaMM qpyrqx o6beKTOB: o6pa3aMM h ciim- 
BOJiaMH, BocqoMqqaqqaMq, 3ByKaMii, 
oiqyiqeqqaMii q T.q. Il3BecTBO, hto pe- 
rncnqio Mnorqx qpo6jieM MemaeT qMeqqo 
orpaqqueqqwq Kpyr accoqqaqqq. 06- 
ocnoBaqqe neo6xoqqMOCTq yqpaacnenqa 
M03ra, BaacqocTq pa3BqTqa accoquaniB- 
qoro Mbiquieqqa qocTaTouno y6eqqTeab- 
qo cqejiano b qccaeqoBaqqax, Bbrnoa- 
qeqqbix qcqxoaoraMq, qeqaroraMii q 
My3WKaqTaMq. B KOBTeKCTe pa3BqTqa 
TBopuecKoro Boo6pa5Keqqa paccMOTpenbi 
pa3Jiqqqbie acqeKTbi o6pa3noro mmoi- 
jieqqa. OqnaKO, necMOTpa qa qaqqqqe 
mqpoKofi qayqno-TeopeTquecKoq 6a3bi, 
OTqeJibqwe Boqpocw ocTaioTca Majio qc- 
CJieqoBaqqbiMq, b uacTqocTq, qoqaTqe 
«accoqqaTqBBO-o6pa3Boe Mbiuuienqe», 
pa3BqTqe ace o6pa3noq KOMqonenTbi 
Mbiquieqqa paccMarpqBaeTca, KaK qpa- 
Biuio, TOJibKO b CBa3q c ncqojiqqTejibCKoii 
qeaTeJibnocTbio q qpaKTquecKii ne 3a- 
TparqBaeT Boqpocw qoqroTOBKii ciyqen- 
tob b My3biKajibqwx yqqjiqiqax. 

Cqoco6nocTb k renepqpoBaqqio qqeii 


qpeqcTaBiiaeT qeoTbeMJieMoe cboSctbo 
uenoBeuecKoro yMa, HMeqyeMoe cjiaqTa- 
3qefi min Boo6paaceqqeM. H 3 Bbiqeaae- 
mbix o6biuno 3-x TiiqoB Boo6paaceqna: 
jiornuecKoro, KpqTiiuecKoro q TBopue- 
CKoro HMeqqo qocaeqneMy, ne iiMeio- 
iqeMy qa qanqwq MOMenT qpoTOTqqoB b 
peajibqoM Mqpe qpqqaqjieacqT pemaioiqaa 
pojib b pa3BHTqq o6iqecTBa [1], Moqe- 
qqpya Mbicaeqqo b M03iy qeqb co6brrqq, 
o6'beqqqeqqwx qpqqqqqoq CBa3bio q 
ncqojib3ya qpouuibiq oqwT uenoBeK oqpe- 
qeaaeT (Boo6paacaeT) neqocTaioiqee 3a- 
KjqouqTejibqoe 3Beno. HcqocpeqcTBeqqo 
b qpoqecce C03qaqqa Boo6paacaeMbix 
o6pa30B M03r ocyiqecTBJiaeT renepqpo- 
Baqqe qqeii b oqpeqeneqqbix cjiopMax q 
KoqKpeTqwx Koqax. Ilpq stom CKJioqqocTb 
k 3pqTejibqo-o6pa3BbiM qpeqcTaBJieqqaM 
CBqqeTeJibCTByeT o qoMqqqpoBaqqq 3pq- 
TejibBoro Boo6paaceqqa, qpeo6jiaqanqe 
aKycTquecKiix o6pa3nwx qpeqcTaBJieqqq 
aBJiaeTca qoKa3areJibCTBOM qaanuna My- 
3biKajibqoii (j>aqTa3qq. B KOBTeKCTe <j>op- 
MqpoBanna My3biKaqTa, KaK TBopqecKoq 
jiqqqocTq pa3BHTqe ero TBopuecKoro bo- 
o6paaceqqa, accoqqaTHBqo-o6pa3qoro 
Mbimjieqqa q cjiauTasnu qpqo6peTaeT 
oco6yio aKTyajibnocTb. 

B ocnoBe TBopuecKoro Boo6paaceqqa 
My3biKaqTa, KaK qpaBiuio, naxoqqTca ac- 
coquaTiiBqoe Mbimaeqqe, KOTopoe y My- 
3biKaqTa-qcqojiqqTejia CBa3ano c qeo6xo- 
qqMOCTbio co3qaqqa o6pa3a My3biKajib- 
qoro qpoq3Beqenqa. 3aqaua My3biKaqTa 
coctoiit b caeqoBaqqq 3 a qqeeii qpo- 
q3Beqeqqa q mbicjibio aBTopa q qa stoii 
ocnoBe - qoqcKa Jiqqqwx accoqqaqqq q 
co6cTBeqqbix o6pa30B. Ilpq stom qqqq- 
BqqyajibBoe qoqqMaqqe KOMqo3qTop- 


CKoro o6pa3a My3WKajibqoro qpoq3Be- 
qeqqa ncqojiqqTejieM, qoqcK cjioBecqwx, 
3pqTejibBbix, cjiyxoBbix q qp. accoqqaqqq 
qua TBopuecKoro Boqaoiqeqqa q qoqe- 
cequa ero qo cqymaTeqa 3aBqcqT ot ne 
ToqbKO ot oqwTa q MacTepcTBa My3bi- 
KaqTa, a oqpeqejiaeTca, raaBqbiM o6pa30M, 
qcxoqnbiM ypoBneM qqTeqqeicra, cocToa- 
qqeM nepBqoq cqcTeMbi, TeMqepaMenTa 
qqqqocTq. IIosTOMy ocnoBqaa 3aqaua 
qo pa3BHTHio q aKTHBq3aqqq accoqua- 
TiiBqoro Mbmineqqa, CToaiqaa qepeq My- 
3biKaqTOM b qpoqecce o6yqeqqa q TBop- 
uecKoii qeaTeqbqocTq, cocToqT, qpeacqe 
Bcero, b pa3BHTqq ero qqTeqqeKTa, qo- 
CToaqqoM qoBbimeqqq ypoBqa 3qaqqii 
q pacmqpeqqq co6cTBeqqoro Kpyro3opa. 

CyiqecTByeT 6oqbinoe qqcao pa3- 
qqqqwx cpeqcTB q MeToqqK aKTHBH3aqqq 
TBopuecKoro Mbimqeqqa pa3BHTna ac- 
coquaTiiBqbix qpeqcTaBqeqqii q boo 6- 
paaceqqa. IIpeqMyiqecTBeBBO - sto qpq- 
Mepw q TecTbi qa cocTaBqeqqe qeqoueK 
accoqqaqqq. Oco6eqqocTb ncqoqb3ye- 
mbix My3biicaqTaMq MeToqqK o6ycqoBqena 
qeqecoo6pa3BOCTbio aKTHBq3aqqq KaK 
cqyxoBoro, TaK q 3pqTeqbnoro accoqua- 
TiiBBoro Mbimqeqqa. IIpqMeBeqqe Toq 
qqq qqoii MeToqqKq CBa3ano c qaqe- 
qeqqocTbio o6yuaeMbix qa KOBKpeTBbiq 
Koqeuqbiii pe3yqmaT TBopuecKoii qea- 
TeqbBOCTq q qpeqqoaaraeT ne ToqbKO q 
ne CToabKO C03qaqqe q ncqoqneqqe My- 
3biKaqbqoro qpoq3Beqeqqa KaK cqqTe3a 
3ByKOBoro q Bq3yaqbqoro qpeqcraBqeqqa, 
qo q, qpeacqe Bcero, o6yueqqe CTyqenTOB 
c aKqeuTOM qa qpqo6peTeqqe 3qaqqq 
qo qcTopqq, KyqbType, q3yueqqq coBpe- 
Meqqwx qayqqwx qocTqaceqqq q qa nx 
6a3e - qoqcK o6pa3no-CMbicqoBbix ac- 
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coqiiaTHBHbix CBS3e8 h qapajuiejieq. Ta- 
koh qoqxoq cnoco6cTByeT BcecTopon- 
HeMy, 6oJiee nonHOMy pacKpbrouo My- 
3BIKajIBHBIX o6pa30B, HaebimeHHOMy HH- 
qHBHqyauBHbiM qpeqcTaBJieqqeM, a TaK- 
ace peajiH3aqHH qx CTyqeqTaMii b qpax- 
TqqecKou TBopuecKoq qeflTejibqocTq. 

L[eJib pa6oTbi - qpeqcraBqTb qpqq- 
qqqqajibqo qoBbiq Meroq aKTHBH3aqqq 
TBopuecKoro Boo6paaceqqa, (J)aqTa3qq q 
accoqqaTqBqoro Mbinuicqua, qcqojn>3ye- 
Mbiq aBTopoM b qoBceqqeBqoii qpaKTMKe 
pa6oTbi c MOJioqeacqwM opKecTpoM qa- 
poqnwx qqcTpyMeqTOB b My3WKajibqoM 
yqqjiqiqe, qoaBJieque KOToporo CBfl3aqo 
c caMbiMq qocneqqqMM qocTqaceqqaMii 
qayKM b c<j>epe qaqoTexqoJiorqq. Ho- 
Bcfimue OTKpbiTqa qaqoMupa, cqejiaqqwe 
yqeqwMH qa py6eace BeKOB, qe tojibko 
OTK pbiBaioT qepcqeKTMBbi qcqoJiB30Baqira 
qoBbix Texqonorqq q MarepqajioB, qo q 
qoTpacaioT Boo6paaceqqe, q MoryT qaTb 
qoBbiq qMqyjibc k pa3BUTqio q qoqiiMa- 
qqio paqee q3BecTqwx MeToqoB TBopue- 
CKoro qo3qaqqa Mqpa. 

Ha MoqqTope b oubom q3 3anoB Bw- 
CTaBKq 3-ro Meacqyqapoqqoro <I>opyMa 
qo qaqoTexqoaorqaM (Poccqa, MocKBa, 
201 Or.) qeMoqcTpqpoBanqcb pqcyqxq 
qeTefi, qpeqcTaBjraioiqqe co6oq KapTqqw 
qaqoMqpa, yBqqeqqoro raa3aMq pe6»T, 
KOTopwe qpqBJieKanq BqqMaqqe qoce- 
TqTeneq 6e36peacqwM qoneTOM (J)aqTa3qq. 
A qacKOJibKO Baacqo q3yueqqe stoto 
Bqqa TBopuecTBa, CBqqeTeJiBCTByeT yace 
tot (J)aKT, hto qeTCKqe qaqopqcyqicq 
6biJiq qpeqcTaBJieqw qa TaKOM 3qaqq- 
TeJibqoM MepoqpqaTqq, KaK Meacqyqa- 
poqqwq <I>opyM, qa kotopom qpqcyT- 
CTBOBajiq qpeqcTaBqTenq 6onee 50-Tq 
CTpaq Mqpa. Moacqo c yBepeqqocTbio 
KoqcTarqpoBaTb, hto b apceqane coBpe- 
Meqqwx MeToqoB pa3BqTiia qecTaqqapT- 
qoro Mbinuieqqa qoaBiniqcb qpqqqqqq- 
ajibqo qoBbie cpeqcTBa, MeToqqKq pa6oTbi 



a 


c KOTopbiMq eiqe qpeqcToqT co3qaTb. 
3 to apKqq qpqMep Toro, KaK qpaKTqxa 
oqepeacaeT Teopiuo. 

3aMeTqM, hto TepMiiqw «qaqoTex- 
qoaorqa», «qaqouacTqqa», «qaqoMare- 
pqaa» qoaBqjiqcb q qoayqqjiq mqpoKoe 
pacqpocTpaqeqqe tojibko b qocjieqqqe 
roqw. npucTaBKa «qaqo», O3qaqaioiqaa 
oqny MUJiJiqapqqyio qacTb qejioro (MeTp 
q qaqoMerp coqocTaBqMbi, KaK qqaMeTpw 
3eMqoro rnapa q Koqeeqqoq MoqeTbi). 
HaqoTexqoJiorqq BKJiioqaioT co3qaqqe 
q ncqoJib30Baqqe MarepqajioB, ycTpoiicTB 
q TexqqqecKiix cqcTeM, (|>yqKqqoqqpo- 
Baqqc Koropwx oqpeqeJiaeTca qaqocrpyK- 
Typoii, to ecTb ee yqopaqoueqqbiMn 
(J)parMeqTaMq pa3MepoM ot 1 qo 100 
qM. HoBbie 3qaqua, qojiyqeqqwe 6aaro- 
qapa pa3BqTqio sjieKTpoqqoq Tyqqejiwioq 
q CKaqqpyioiqeq MqKpocKoqqq cqeaajiq 
BqqiiMbiMq qpq yBeaqqeqqq b 100 miiji- 
jiqoqoB pa3 qe tojibko oxqejibqwe aTOMbi, 
qo q op6iiTbi sjieKTpoqqwx o6oaoueK. 
(BcqoMqiiM, qTO qepBbiii b Mqpe «qaqo- 
Texqojior» JleBina MeuTaa o «MeJiKOCKO- 
qe» c yBeaqqeqqeM Bcero b 5 MJiq. pa3). 

Ceroqqa qe KqcTq q KpacKq, a pe- 
ajibqwe o6i>eKTbi qaqoMqpa aBJiaioTca 
opyqqeM coBpeMeqqwx qaqoxyqoaiqqKOB. 
Co3qaioTca Meacqyqapoqnwe BbicTaBKq, 
qpoBoqaTca KoqKypcw qaqoKapTqq, Kyqa 
co Bcero Mqpa qpqcbuiaioT (J)OTorpa(J)qq 
MiiKpo- q qaqocTpyicryp b caMOM qpaMOM 
CMbicjie qe3eMqoq KpacoTbi. npq stom 
qBeTOBaa raMMa qaqoo6i>eKTOB oqpeqe- 
jiaeTca nx pa3MepoM. nosTOMy, hto6bi 
pacKpacqTb qeBqqqMbie CTpyKTypw b 
pa3qwe qBeTa, qaqoTexqojiorn qcqojib- 
3yiOT qojiyqpoBoqqqKOBbie qaqoqacTqqw 
- «KBaqTOBbie ToqKq» pa3qwx pa3MepoB. 

>^qBqTejibqbiq Mqp, cyiqecTByioiqqq 
qa aroMapqoM q MOJieKyjiapqoq ypoBqe, 
qeBeqoMbiii qaM paqee OTKpbiBaioT qa- 
qoKapTqqw. Eyqyqq CBqqeTeaaMq yqq- 
BqTejibqwx KpacoT qa6juoqaTejiq qw- 


TaioTca qaiiTq aqajiorn b q3BecTqoM qaM 
MaKpoMqpe. Bo3qqKinqe accoquaqqq ot- 
paacaioTca b qa3Baqqq KapTiiq. HaqpqMep, 
«qoqcojiqeqqoe qoJie», co3qaqqoe qc- 
CJieqoBaTCJiaMii KiiTaiicKoro yqqBepcq- 
TeTa roqKoqra, rqe b cepeqqqe «qBeTKa» 
pacqojiaraioTca qaqoBOJioKqa OKcqqa 
KpeMqqa TOJiiqqqoq qopaqKa 10 q 
(Puc. la). Ha KapTiiqe c qa3BaqqeM 
«Bray6b Marepqq» (Pqc. 16) qpeqcTaBJieq 
BorqyTbiii KpqcTajui a30TqoKqcjioro ce- 
pe6pa. [2], y koto-to, niaqa qa KapTqqy, 
B03qqKaeT accoquaqua c rjiy6oKHM ko- 
JioqqeM, a kto-to yBqqqT jia6qpqqT. H3 
MaccqBa qaqoBOJioKoq Ko6ajibTa, 5Kejie3a 
q 6opa qojiyqqjiacb aqoKajiqqTqqccKaa 
KapTqqa «HaqoB3pbiBbi», qpeqcTaBJieqqaa 
qa Puc. 1b [3], 

B qpoqecce pa6oTbi b opKecrpoBOM 
KJiacce My3biKajibqoro yqqjiqiqa c qejibio 
pa3BqTna y My3biKaqTOB TBopuecKoro bo- 
o6pa)Keqqa q qoaeTa (}) eaneami aBTop qc- 
qoJiB3yeT KapTqqw oGbeKTOB qaqoMqpa. 
TaK, qpq o6yqeqqq 6yqyiqqx qqpqacepoB 
oco6o Baacqo qaiim accoquaTiiBnyio CBa3b 
Meacqy o6pa3aMq, 3ajio>KcqqbiMq b My3w- 
KajibqoM qpoq3Beqeqqq q acecTOM qqpq- 
acepa. no Mqeqqio H.A. Mycqqa [4] «3qecb 
b 6ojn>meq CTeqeqq qpoaBJiaeTca TBopue- 
CKoe qauajio, (J)aqTa3qa qqpqacepa, ero cqo- 
co6qocTb qaxoqqTb OTqajieqqwe accoqqa- 
qqq, c6jiqacarb pa3Jiqqqwe qoqaTqa». B 
Toace BpeMa cqoco6qocTb qqpnacepa OKa- 
3biBaTb B03qeqcTBiie qa ncqojiqqTejieq q 
ny6jiqKy 3aBqcqT ot ero cqoco6qocTq qa- 
xoqqTb 3Tq accoqqaqqq. nosTOMy «Bce 
BocqiiTaqqc q caMOBOcqmaqqe qqpnacepa 
qojiacqo qqTq qo Jiqqqq pa3BqTna cqoco6- 
qocrq oiqyiqaTb accoqqaTHBqwe CB«3q q 
qaxoqqTb acecroBoe Boruioiqenqe qBqaccqqa 
My3biKajibqoii TKaqq». 

^jih pemeqqa qpo6jieMbi cneqyeT qc- 
qojn>30BaTb Bee q3Becrqwe cpeqcTBa q pa3- 
pa6aTbiBaTb qoBbie, 6a3qpyioiqqec5i qa qa- 
yqqwx qqqoBaqqax. TaK, b qpaKmKe pa- 



Phc. 1. HaHOKapTHHbi: «no,ico.qie i iime nojie» (a), «Bniiy6b MaTepqq» (6), «HaHOB3pbiBbi» (b). 
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6oth aBTopa c opKecTpamaMn h qqpqace- 
paMH, 3H3KOMCTBO C KapTHHaMH HaHO- 
o&beKTOB npeflBapaer 3HaKOMCTBO cryqeHTOB 
C flOCTIDKeHIMMH HaHOTeXHOJIOraH, o6i>- 
acHeHue KapmH HaHOMqpa, maqa Ha ko- 
TOpbie My3BIKaHTBI MbICJieHHO npOHHKatOT 
BDiySb MHp03flaHHH, COnOCTaBJOTOT ycrpoil- 
ctbo MaKpoMHpa Ha ypoBHe raaaKTHK, Bce- 
JieHHOH, nuaHeT CO CTpoeHHeM MHKpO- H 
HaHOKOCMOca. Ot nocncKeHna cyra crpoe- 
him MaTepHH, eme hcckojibko qecsrrqqerqq 
TOMy 6biBmeH HeqocryriHoq HameMy no- 
HHMaHHio h B3opy, pebaTa nepenoqHaioTca 
HyBCTBaMH rop^OCTH OT nocnDKeHira HOBbIX 
3H3HHH H BOCTOpra - OT npOHHKHOBeHIM B 
Taifabi MqpcnqaHqa; ohh nepeocMbicjmBaioT 
3HaHHMOCTb co6ctbchhoh nepcoHbi, npq- 
xoqaT k noHHMaHuro ee pornr. B ayqqTopqq 
omymaeTca Beqqqqe MOMema, noaBJiaeTca 
CTpeMJieHire yBqqeTb My3biicy b KapTHHax 
HaHOMHpa, KOTOpbie B OTJIHHHe OT nOJIOTeH 
miBonncq, Bbi3biBaroT y My3WKaHTOB He 
TOJibKO mnpoKyro raMMy uyBCTB ot npq- 
KOCHOBeHHa k meqeBpaM, ho h - BOCTopr 
OT nOCTIDKeHHS ray6HHHbIX 3HaHHH Mirpo- 
ycTpoircTBa. 3 to - yMHJieHHe, CTpax, boc- 
XHHieHire h, o6a3aTenbHO, - noaaneHHe 
npHJMBa cun, «BcnnecK aqpeHaqqHa». Ocra- 
eTca «yB«3aTb» B03HHKiHHe uyBCTBa, ot- 
TeHKH omymeHHH h accoquaquH c TeMH 
3aqauaMH q qpo6neMaMH, KOTopwe CToaT 
nepeq cryqeHTaMq qpq co3qaHqq, pa36ope 


q qcqojiqcHHH My3biKajibHbix qpoH3Beqe- 
hhh. B cjiyuae paboTbi c opKecTpaHTaMH 
qoHCK My3biKajibHbix aHaaorafi ocyiqecTB- 
jiaeTca KonncKTUBHO, a bo 3HHKarouiqe qpq 
3tom qyBCTBa aBJiaioTca TeM BqoxHOBefflieM, 
Koropoe cqoco6HO oxBamib oqHOBpeMeHHO 
Becb KOJiJieKrqB. Ilpq 3tom paqocTb q rop- 
qocTb 3 a ycqex aBJiaerca Toace Bceo6nren 
q qo3TOMy oco6eHHO apicoq. 

3ByK, qBeT, CBeT Bcerqa paqoM. Bqox- 
qoBJicHHbiq My3biKajibHbiMq nieqeBpaMq 
M.K. HiopjieHqc co3qaBaq CBoq «My3H- 
KanbHbie» KapTqHbi («CoHaTa BecHbi», 
«CKepqo» q np.). A.H. CKpa6iiH uyBCTBOBan 
qpaMyio accoqqaqqro Meacqy 3ByKOM q 
CBeTOM, qo6qBaacb aceaaeMoq Bbipa3qTenb- 
HOCTq q BqepBbie b qcTopqq qcnoJib3ya 
CBeTOMy3biKy. B qaHHOM ace cjiyuae, Ha- 
o6opoT, KapTqqw (qpqTeqbHbie o6pa3bi) 
ycTpoficTBa Mqpa Ha aTOMapHOM ypoBHe 
BbI3bIBaiOT y My3bIKaHTOB-HHCTpyMeHTa- 
jmcTOB acenaHHe eoBepmeHCTBOBaTb q ot- 
TaqqBaTb CBoe MacTepcTBO, CTpeivuieHqe c 
oco6oq touhoctmo nepeqarb HioaHCbi q 
My3biKajibHbiq o6pa3 b qenoM. IloaBJiaeTca 
aceaaHqe co3qaTb co6cTBeHHbiq qcnojmq- 
TeabCKqq BapqaHT q qaace - npoq3BeqeHqe, 
hh na hto He noxoacee. Eyqyiqne qqpqacepbi 
crapaioTca orraunBaTb acecT q TOUHee ne- 
peqaTb MaTepqaq My3HKaqbHoq TKaHq. 
Bo3HqKaK»niqe npq stom «yqecaTepeHHbie» 
crnibi HanpaBqcHbi Ha acejiamie o6qeub H3- 


BecTHoe b coBepmeHHO HHyro cjjopivry, C03- 
qaib My3biKaqbHbie nieqeBpw hoboto no- 
KoneHHa - noq CTarb peBOjnoqnoHHbiM qo- 
CTiraccHHaM HayKH Hamero Beica. 

TaKHM o6pa30M, qcnoqb30BaHHa «Ha- 
HoacHBonqcH» qua aKTHBH3aqHH acco- 
qqaTHBHoro Mbimaemia My3WKaHTa no3- 
BoqaeT ycTaHOBHTb accoqqaTHBHyio CBa3b 
Meacqy 3pHTeqbHbiMH q 3ByKOBbiMq 06- 
pa3aMq, nepeHecTq 3Tq accoqqaqqq Ha 
paccMaTpqBaeMbie My3HKaqbHbie npo- 
H3BeqeHHa, hto aBqaeTca BaacHbiM <j>aK- 
TopoM pa3BHTqa TBopHecKHX cnocobHO- 
CTeq My3biKaHTOB . CoBpeMeHHbie qocTH- 
aceHHa b c(j>epe HaHOTexHoqorqq aB- 
qaioTca mouthbim CTHMyqoM k pa3BHTHio 
TBopuecKoro Boo6paaceHHa q accoqna- 
TqBHoro MbinineHqa My3WKaHTOB, pac- 
KpbiBaa orpoMHbiir, paHee HeBeqoMbiir 
npocTop qqa noaeTa <J>aHTa3qq. 
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yH,K 165.242.1 


cPOPMHPOBAHHE KOJIJIEKTHBHOH 
HflEHTHHHOCTH TPAtK^AH YKPAHHbl: 
IIEHHOCTHOE H3MEPEHHE 


B cmambe mamuupymmcn npoCvteubi caMoiideumiufiimifiiu u cmaHoenemiH mmeKmueuou udeH- 
muHHoemu zpcoKdcm Ynpaimbi. AHajnoupyromcx pe3yjibmamw mnupmecKozo tay’ueHm ccmoudeHmu- 
(pumifuu zpciMcdait Ynpaumt no Memodme Eeppu, a maro/ce pe3yjibmambi OMnupimecKozo uccjiedoeamn 
6a3oebu ifeHHocmeu npu noMoipii juemodum IUeapiya. Mitmepiipemupyiomcn 'Mnupmecm eudeneHHbie 
mnnbi. 

KjnoueBbie CJiOBa: KoaaeicraBBaa qqeETBaEOCTb, rpaacqane YicpanEbi, 6a30Bwe qesBO- 
CTB. 

The problems of self-identification and the development of collective identity of the citizen of Ukraine 
are analyzed in this article. The results of the empirical research of self-identification of the citizen of 
Ukraine by Berry method and the results of the empirical research of basic values by Schwartz method 
are analyzed. There are interpreted distinguished empirically types. 

Keywords: collective identity, citizen of Ukraine, basic values. 


A KTHBioaqira mo6ajM3aqHOHm>ix npo- 
qeccoB b MHpe EpqBoqqr k ycKopemno 
BHyrpcHHHX TpaHccfwpMaquH b rocyqapcT- 
Bax CHE aKTyanH 3 Hpya npo 6 neMy cra- 
HOBJICHHH pa3HBIX (J)OpM KOJIJieKTHBHOH 
qqeBTqaBOCTB B HOBbIX COBBOKyabTypEblX 
Koopqqqarax. B ycaoBnax paqqKaabEbix 
coqqajibqo-3KoqoMquecKHX TpasccjiopMa- 
qqq b CTpanax CHr aa 6 aioqaeTca pocT 
3TBOKyjibTypqoro napTBKyaapq3Ma h cy 6 - 
KynbTypnoro pa3Boo6pa3na, ycqjieqqe reo- 
qojraTMuecKoq q reosKOEOMnaecKOB koe- 
Kypeqqqq, yBeaqaeaqe TeppqTopqaabBbix 
qepeMenienqq 6 oabmqx rpyEE aioqeq. Ta- 
xaa cqeqq(J)MKa o 6 mecTBeqqoro pa3BBTBa 
qocTCOBeTCKHX rocyqapcTB CBa3aaa c eo- 
aBJicqqeM eobbix coqqoKyjibTypqwx (J)e- 
qoMeqoB, Koropwe TpeSyiOT KOMqjieKcqoro 
(Meacqqcqqqjraqapqoro) asaaB3a. Dio 6 a- 
jiM3aqna ocymecTBaaeT KapqqEaabsoe 
BJinaqqc na qyxoBsyio ccjiepy aio 6 oro 06 - 
mecTBa, qe<j>opMqpya TpaqqqqoEBbie cb- 
CTeMbi qeqqocTeil q TpaBC<j>opMqpya koji- 
jicKTHBqwe qqeqTqqqocTq. B Taraix ycao- 
bimx oco 6 yro ocrpoiy qpqo 6 peraeT npo- 
6 neMa (J)opMqpoBaqqa no3qTBBEoq koji- 
acKTBBEoq qqeBTqaBOCTB rpaacqas CTpan 
CHT, Beqb tojibko Te rocyqapcrBa, KoropbiM 
yqacTca c 6 epeab cbokj qaqqoqajibqyio ca- 
Mo 6 wTBOcrb, cboH Tqq 3K3qcTeqqqq, qy- 
xoBqocTq q KpeaTBBBOCTB, ne noqqaqyrca 
rao6ajiq3aqqoqqbiM cxeMaM. B CBa3B c 
stum aKTyajibqocTb MC>Kqqcqqqjiqqapqoro 
q3yaesqa oco 6 eqqocTeq 4>opMqpoBaaqa 
KOjqicKTqBqoq qqeBTqaBOCTB (ocqoBqbiMn 
(JiopMaMq KOTopoq anaaioTca STanaecicaa, 


qaqnoqaiibqaa, peaqrao3Baa, pernoBaabaaa 
q KOBTBBCBTaabaaa qqeBTBaaocTb) rpaac- 
qaa YKpaqqbi qe BbBbiBaeT coMBeaqq. 

IUBecrao, aro (jjeaoMea KoaaeKTBBBoq 
nqcBrnaBOCTq qaBao qpqBneKaeT BBUMannc 
MBorqx qccaeqoBareaeq q aKTqBBO 06 - 
cyscqaerca b pa3BoaaaBOBbix coqqaabBO- 
ryMaqqTapqbix qqcKypcax. B 3apy6eacBoq 
Bayxe stot (jienoMeq qccaeqyerca ape- 
qMymecTBeqqo b pycae coBBOKyabTypaoB 
aaTponoaoraa, coBBoaoraa q qcqxoqoran 
c pa3Bwx TeopeTqKO-MeroqoqorqqecKqx 
qo 3 qqqq (E. ,H,iopKreqM, 3. <Ipeqq, 3. 
3pqKcon, K. IObt, E. Aqqepcon, M. Eapperr, 
3. EayMaa, ®. Eapq If. Eeprep, A. BarepMaq, 
3. Icjinnep, E. Eepaabq, P. /JaceqKqqc, B. 
/Iya 3 , / 1 . 5 K. KoaeMan, E Kob, B. Koqqop, E. 
JlyKMaq, E JIio 66 e, Jfga. Mapcqa, ,H,. MaT- 
Tecon, A. Meqyuqq, ffga. E Mqq, M. Mqq, 
C. Mockobbhb, 3. Cmbt, C. Crpaqicep, E 
Teqaojieq, /Iqc. Tepnep, IO. Xa 6 epMac, C. 
XaBTqqrroq, B. Teqaop, B. Xecae, H. 
IIlTpayS q qp.). B poccqqcKoq q yKpaqqcroq 
Bayxe KoqqcKTBBBaa qqeBTqqqocTb B3y- 
uaeTca b paivncax (})qqoco(J)qB, qoaraoqonffl, 
coqqoqorqq, KyqbTypoqorqq, qcqxoqoran 
(IO. ApyTKjqaq, IO. EpoMaen, E. TaaraiBa, 
II. rqaTCBKO, A. EpqqaK, JI. /Ipo 6 q 5 KeBa, 
A. 3qpaBOMbicaoB, H. IlBanoBa, JI. Iloqqq, 
M. Ko 3 aoBeq, II. KoqqaKOB, H. Kopac, H. 
JIe 6 eqeBa, A. Jlyraina, B. MaaaxoB, O. 
MaaqqcKqq, JI. Haropqaa, JI. HayMenxo, 
M. 06yumbiq, B. IlaBaenKO, M. Pa 6 ayK, 
C. CaBocxya, K. CoxoaoB, E CoaqaroBa, 
T. CrecjiaBenKO, A. CyxapeB, B. TnuiKOB, 
H. XpenoB, H. Illyabra, B. ilqoB q qp.). 


TeopeTqaecKqq aqaan3 pa3Bbix kob- 
qenTyaabBbix qoqxoqoB k q3yqeqqio qpo- 
6 aeMbi KoaacKTBBBoq qqeBTqqqocTq bo- 
Ka3biBaer, hto qqeBTBBBOCTb anaaeTca pe- 
3yabTaTOM qpoqecca qqeBTq^BKaqqq, ko- 
Topaa qoaacsa paccMarpqBaTbca xax qpo- 
qecc, BKaKHCBBbiq b qeaocTByro >KB3Be- 
qeaTeabBOCTb cy&beicra; Bepa3pwBBO CBa- 
3aBBbIB C KOraBTBBBOB, SMOBBOBaabBOB 
q BOBeqeBuecKoq ccjiepoq anuBocrq; 06 - 
ycaoBaeBBbiq ee BorpedBOCTaMB, motb- 
BaMB, qeaaMB q ycTanoBKaMn; onocpeqo- 
BaaBbni 3BaKOBO-CBMBoaqaccKqMq, nqen- 
BO-o6pa3BbIMB B BeBBOCTBO-CMbICaOBbIMB 
CBcrcMaMB KyabTypbi. A. Meayaan canTaa, 
aTO KoaacKTBBBaa qqcETqaEOCTb (J)opMB- 
pyeTca b pe3yabTaTe coBMecTsoro BBTep- 
aKTBBBoro qpoqecca caMooqpeqeaeBBa 
KOEKpeTEoq coqqaabBoq o 6 mBOCTB, CBa- 
3asBoro c o 6 mBMB opqcBTaqqaMB bx qen- 
CTBBB B TeM BOaeM B03M05KB0CTeq B 
orpaBqaeBqq, b KoropoM coBepmararca bx 
coBMecTBBie qencTBqa. CTanoBaeBBe q 
pa3BBTqe KoaacKTBBBoq qqeBTqaBOCTB 
onocpeqyerca o 6 panieBneM k yBBBepcaab- 
bbim (J)eBOMeBaM KyabTypw n aiciyaaq3a- 
qqeq CMbicaoBbix npoqeccoB. 

TaKBM o6pa30M, KOBqenT «KoaaeKTBB- 
saa qqeETBBEOcrb» oxBarwBaeT oqpeqe- 
aesBoe KoaacKTBBBoe «Mw» KOBKpeTBoro 
coo6niecTBa (peraoBaabBoro, peaqrao3Boro, 
STBnaecKoro, BaqqoBaabBoro, kobtbbcb- 
TaabBoro q T.q.). Ha stob ocaoBe Bbiqe- 
aaioTca pa3aqaBbie (J)opMbi KoaacKTBBBoq 
qqeBTqaBOCTB (peraosaabsaa, peaqrao3- 
aaa, STBnaecKaa, BaqqoBaabBaa, kobtb- 
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HCHTaubHaa h qp.), a caMa KoiracKTHBHaa 
qqenrqqHOCTb (KaK o6iqee uyBCTBO npq- 
HaqqeacHocrq k onpeqeneHHoq o6iiihocth 
hjih o6mecTBy) arpaacaer cymecTBeHHbie 
cb«3h Meacqy jnoqbMq. IIpii stom qqeH- 
THTOOCTb KOJIJICKTHBHbIX Cy&beKTOB BCerqa 
33BHCHT OT CaMOH^eHTH(J)HKaqHH HHqilBH- 
qoB, KOTopwe aBJiaioTca meHaMq qamioro 
coo6mecTBa. HqqqBqqbi MoryT 6biTb HJie- 
eaMU pa3Hbix coo6iqecrB, ohh TaioKe Moryr 
BXOqqTb B 3TH KOJIJieKTHBbI H BbIXOqqTb H3 
hhx b jno6oe BpeMa. IImchho nosTOMy b 
npoqecce (JiopMqpoBaqqa KOJUicKTMBqoq 
qqeqTqqqocTM KOHCTpyqpyerca onpeqe- 
jicqqbiu KOJUicKTUBqbiq o6pa3 qamioro co- 
o6iqecTBa, c KOTopbiM q qqenrqcfiqqqpyioT 
ce6a qjieqw stoto coo6iqecTBa. K KOJiJieK- 
thbhoh qqenrqmiocTq jik»6om qHqiiBqq 
qqer, KaK qpaBUJio, «cqu3y», ot peajibqbix 
KOjqicKTHBqbix qeucTBMM, b KoqTeKcre ko- 
Topbix qpoMcxoquT ero co6cTBeqqoe ca- 
Mooqpeqejieque q KOHcrpyqpyeTca o6iqee 
«Mbi». KojBicKTUBqaa qqenrqqHocrb Bceiqa 
yKopeqeqa b peanbqwx coqqajibqbix npaK- 
TqKax q OTHomeHHax. IImchho nosTOMy 
KOJBicKrqBqbie qqenrqmiocTq MoacHO pac- 
CMaTpqBaTb KaK KOMMyHHKaTHBHbie koh- 
CTpyKTbi, qqcKypcqBqwe <j>aKTbi, KOTopwe 
neo6xoqnMO npaBiuibHO qqrepqpcTqpoBaTb, 
BbWBJBia Te coqqoKyjibTypqbie ropq30HTbi, 
KOTopwe 3a qqMq CKpbiTbi. Kpq3qc koji- 
jicKTqBqoq qqenrqmiocrq Bcerqa CB«3aq 
c qqBCJiqpoBaqqcM Tpaqqqqq, pacnaqoM 
o6meq KyjibTypqoq qaivomi, OTBepaceroieM 
ayTeqTqqqwx 3HaKOBO-CHMBoqqqecKqx q 
qcqqocTqo-CMbicJioBbix cqcreM KyjibTypbi, 
pa3pymeqqeM cqcTeMbi KOJiJicKniBqo-qc- 
TopqqecKoro onbrra q o6iqiix npeqcTaBne- 
qqq q T.q. 

Ilpoqecc (jjopMupoBaqqa KOJUicKniBHoq 
qqenrqmiocrq rpaacqaH YKpaqqbi qccne- 
qoBanca qaMq b 1991 - 201 1 it. b paivncax 
qecKOJibKqx MeacqyHapoqHbix qayqqwx 
qpoeKTOB LJeqTpa yKpaqHOBeqeroia Khcb- 
CKoro qaqqoqanbqoro yqqBepcqTeTa qMcqq 
Tapaca IIIcBHeHKO («YKpaqHCKaa Haquo- 
qajibqaa qqea: TeopeTqKO-SMniipmiecKqe 
acqeKTbi» ; «C oqqajibqo-qcqxojioraqecKqe 
q perqoqajibqwe acqeicrw (JiopMqpoBaHiia 
qaqqoqanbqoro caMoco3Hamia rpaacqaH 
YKpaqqbi KaK (JiaKTopa rocyqapcTBeqqoro 
CTpoqTejq>CTBa»; «TpaqccJ)opMaqqa qaquo- 
qanbqoq qqcHTHmiocrH: qcropqoco(]>CKHe, 
KyjibTypoJiorqqecKqe q coqiiaqbHO-ncqxo- 
norqqecKqe acqeKTbi» u qp.), KOTopwe 
6biJiu noqqepacaHbi <PoqqoM «Bo3poacqe- 
qqe», <PoqqoM <Ppqqpqxa 36epra, <PoHqoM 
(JiyqqaMeqTanbqwx qccneqoBaqqq Mhhh- 


crepcTBa o6pa30Baqqa q qayiai YKpaqqbi, 
a TaioKe Accoqqaqqeq yKpaqqciaix 6auKOB. 
B 3Tqx qpoeicrax 6buni qccneqoBaqbi req- 
qepHaa, B03pacmaa, npo(]>eccHOHajibHaa, 
penqrqo3qa5i, snnHecKaa, MerasTroHecicaa, 
noKajibqaa, peraoHajibHaa, qaquoqajibqaa, 
eBponeikacaa (hjei KOHniHcnrajibHaa), ruia- 
HerapHaa, nocTCOBercKaa u qpyrae Bnqbi 
qqeqTiiqqocTq rpaacqaH YKpaqqbi, npo- 
aciiBatoiqiix b pa3qbix peraoqax CTpaqw. 
Bcero 6bmo H3yqeHO 39 400 pecnoHqeHTOB 
ot 18 qo 87iieT[l,c. 12 -17; 2, c. 24-53; 
3,c. 33-35], 

,Hqa q3yqeqqa TpaqciJiopMaqqq pa3Ubix 
BqqoB qqcqTqqqocTq mm qcnoqb30Baqq 
MeToqqicy M. Kyqa - T. Maioiapmeqqa 
«Kto 5il», aqaqTqpoBaqqyio MeToqqicy 
«IIlKaqa u3Mepeqqa qqeqTqqqocTq» M. 
Cqqepennbi q qpyrae MeToqw. JIjw q3yue- 
qqa aKcqonoraqecKqx oco6euqocTeii cjsop- 
MqpoBaqua KoiuicKTqBqoq qqeqTqqqocTq 
rpaacqaq YKpaqqbi mw ucqoqb30Banu Me- 
ToqqKy q3yqeqqa qcqqocnibix opqeqTaqqii 
M. Porarna, a TaKace TeopeTqqecKqq q sm- 
qqpquecKqq noqxoq III. IIlBapqa [4, p. 3 - 
65], KOTopbiii b 80-x - 90-x roqa XX b. 
qpoBen Kpocc-KyqbTypqwe qccneqoBaqira 
6a30Bbix qeqqocTefi b 46 CTpaqax Miipa (b 
B onrapqq, Bexqq, Ilojibme, 3croqqq, Bcq- 
rpqq, CnoBaicuq, CnoBeuqq, Poccuq, Tpy3qq 
u qp.). HaqeacqocTb pe3yqbTaroB qpoBe- 
qeqqoro qaMii uccneqoBaqira o6ecqeqq- 
Banacb MeToqoqoraqccKUM o6ocqoBaqqeM 
ero qcxoqqbix qo3qqqq; qcqonb30BaqqeM 
coBOKyqqocrq qqarqocrqqecKqx MeToqqK, 
aqeKBaTqwx qeqq q 3aqaqqaM qccneqoBa- 
qqa; o&eqqqeqqeM KonqqecrBeqqoro n 
KaqecTBeqqoro ananma SMqqpqqecKux 
qaqqbix; qcqonb30BaqueM MeroqoB Mare- 
MaTqqecKoii CTarqcTUKU c qpuajieqeqqeM 
coBpeMeqqwx qporpaMM o6pa6oTKq qaq- 
qbix, peqpe3eqTamBqocTbio Bbi6opKq. 

Meacqqcquruiqqapqbiii qoqxoq qo3BO- 
jmn qpocneqqTb qqqaMqKy KoiuicKTqBqoq 
qqeqTqqqocTq rpaatqaq YKpaqqbi: 1) qq- 
Bcnaqqio qocTCOBeTCKoii qqcqTqqqocTq 
(b 1991 - 1999 it.); 2) B03pacTaqqe 3Tqq- 
uecKoii (b 1991 - 1999 it.) u peqqrao3qoq 
(b 2001 - 2010 rr.) qqeqTqqqocTq; 3) 
TpaqccfiopMaqqio o6iqecnaBaqcKoii qqeq- 
qiqqocTq(B 1999 - 2010rr.);4)yKperuieqqe 
perqoqanbqoii qqeqTqqqocrq (b 2006 - 
2009 rr.); 5) B03pacTaqqe qpecTqacqocrq 
qaquoqanbqoq qqeqTqqqocTq b 2001 - 
2008 rr. (bwcokiiii ypoBeqb qaquoqanbqoq 
qqeqTqqqocTq b 1991 r. UMenq 26% pec- 
qonqeqTOB, b 2001 r. - 25%, a b 2011 r. - 
TOJibKD 2 1 % pecqoqqeeroB, iihskhh ypoBeub 


qaquoqanbqoii qqeqTqqqocTq b 1991 r. 
UMcnq 18%, b 2001 r. - 27%, a b 2011 r. - 
39% pecqonqeqTOB); 6) yTBepacqeqqe eB- 
poqeiicKoq qqeqTqqqocrq b 1999 - 2008 
rr. (Korqa CTana 3aMeTqoii Teqqeqqua k 
yBenqqeqqio qoKa3areneq eBpoqeiicKoq 
qqeqTqqqocrq KaK b rpyqqe STqqqecKqx 
yKpaqqqeB, TaK q b rpyqqe qaqqoqanbqwx 
McubinqqcTB; npu stom eBpoqeqcicaa qqeq- 
TiiqqocTb qo 2011 r. qe Tepana CBoeq 
3qaqqMOCTq qna rpaacqaq YKpaqqbi, TaiaiM 
o6pa30M, 3anpoc qa eBpoqeqci®CTb aBjraerca 
oneqb cunbqbiM b yKpaqqcKOM o6iqecTBe, 
xot» qaqqque b yKpaqqciaix CMIl qpo- 
eBpoqeiicKoq pqTopiiKii coueTaeTca c qon- 
qbiM OTcyTCTBqeM B3Beineqqoii qomiTUKii 
qaquoqanbqoii qqeirrqqqocTq b YKpaqqe); 
7) cqqxpoqicaquio qoqbeMOB u cqaqoB b 
pa3BqTqq qaquoqanbqoq u eBpoqeqcKoii 
qqeqTqqqocrq b 1999 - 2011 rr. (qaquo- 
qanbqaa q eBpoqeqcKaa qqeqTqqqocTb qo- 
CTiirau caMoro BbicoKoro ypoBua pa3BqTira 
b 2004 - 2005 rr., b qacTqocTq, b 2005 r. 
BbicoKiiii ypoBeqb qaquoqanbqoq qqeq- 
TiiqqocTq qMcqq 28% pecqonqeqTOB, a 
qii3Kuq ypoBeqb qaquoqanbqoq qqeqTqq- 
qocTq 6bra xapaicrepeq TonbKO qna 22% 
pecqonqeqTOB, b stom ace roqy bmcokhii 
ypoBeqb eBpoqeqcnsq qqeinmqocTq hmcoti 
37% pecqonqeqTOB, a nidcnii ypoBeHb - 
18%). 

Jlfl a pecnonqenroB, y waropbix Bbiaancn 
BbicoKiiii ypoBeHb amnnecKon, naquonanb- 
non n eBpoqeiicKoq qqcnniqqocTq (rpynna 
«B»), xapaicrepHa 6onee KOHCTpyKTqBHaa 
qepapxna acq3HeHHbix CMbicnoB (y nnx 
qoMqHqpyioT 3K3qcTCHqqonaqbqbie q ca- 
Mopeanq3aqqonnbie CMbicnw) q Bbicinnii 
ypoBeHb qarpqoTq3Ma, qeM qna pecqoH- 
qeHTOB c nii3KqM ypoBHeM STHqqecKoq, 
qaqqoHanbnoq q eBpoqeiicKoq qqeHTqq- 
HOCTq (rpynna «H»), y KOTopwx qoMiinn- 
pyioT reqoHqcrqqecKqe q CTaiycHbie CMbic- 
qbi. Y npeqcTaBqTeneii rpynnbi «H» pa3- 
pbiB Meacqy STHqqecKoq q qaqqoHanbnoq 
qqeHTqqHOCTbio b 2,5 pa3a 6onbine, qeM y 
npeqcTaBqTeneii rpynnbi «B». Taicace y 
iipeqciaiiineiieii rpynnbi «B» q rpynnbi 
«H» 6bmn BbiaBncHbi neTbipe Tima 3THq- 
necKoii qqeHTqqHOCTq (no Tiinonornn 
Eeppq [5, p. 44 - 62]): a) MoinmiinMCCKaw 
qqeHTqqHOCTb qqeHTqqHOCTb c co6cTBeH- 
Hoii STHiHecKoq rpyimoii (cooTBeTCTBeHHO 
- 71% q 24%); 6) q3MeHeHHaa qqeHTqq- 
HOCTb, Koropaa ciJiopMqpoBaqacb Ha ocHOBe 
caMoqqeiiTH(|)HKaiiqn c qyacoii 3THiHecKOH 
rpynnon (cooTBeTCTBeHHO - 5% q 36%); 
b) 6q3THHHecKaq nqenTH'iHoc’n, qqeH- 
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THHHOCTb (19% q 6%); r) Mapniiia.ii.iiaa 
ITHHHe CKaa qqenTqqqOCTb (5% H 34%), 
Korqa qyacaa smqqecKaa rpynna pacqe- 
HHBaeTca KaK TaKaa, KOTopaa qMeer 6oaee 
BbICOKHH 3KOHOMIMCCKHH H COqHajIBHBIH 

CTaiyc, neaceqq co6ciBeqqaa (stot (JienoMen 
o6bacnaeTca aceqaqqeM qqqqBqqa qnTer- 
pqpoBaibca b qoMnnamnyio rpynny q Ta- 
KHM 06pa30M qOJiyqqTb n03HTHBHbiq co- 
qnajibqbiq CTaryc). 

B qpoBeqeqqoM qccqeqoBaqqq 3Mnn- 
pqqecKH 6biqq npocqeacenbi TpanccJiopMa- 
qqq qeqqocrabix opqcqTaqqq pecnonqen- 
tob. /Jiia 3Toro qcqojn>30Bajiacb MeroqqKa 
M3yqeqqa qeqqocTqbix opqeHTaqqq M. 
Porana. PecnoqqenTaM 6brao npeqqoaceno 
qpopaqjKqpoBaTb 18 TcpMqqajibqwx qen- 
qocTea qo nopaqKy qx cy6i>eKTqBqoq 
3qaqqMOCTM. JJpn qpeqcTaBMTejieq rpynnbi 
«B» xapaicrepqo qoMiiqqpoBaqqc Taicqx 
TepMqqajibqbix qeqnocTeq: 3qopoBbe, qq- 
Tepecqaa pa6oTa, jno6oBb, cqacTJiMBaa ce- 
Mcfiqaa acqmb, aKTimnaa qeaTeqbnaa acnsib, 
qpy3ba, CBo6oqa, qo3qaqae, TBopnecTBO, 
Mnqcqqaa Myqpocrb. JJjw npeqcraBqreqeq 
rpynnbi «H» xapaicrepno qoMiiqqpoBaqqc 
qpyrnx TepMqnaqbnbix qeqnocTeq: 3qo- 
poBbe, Marepqajibqo o6ecneaeqnaa acq3nb, 
yqoBOJibCTBna, jno6oBb, yBepenqocTb b 
ce6e, cqacrjiMBaa ceMeilnaa acqmb, qpy3ba, 
Kpacora npqpoqw q HCKyccTBa [6, c. 23 - 
28.]. 

npoBeqennoe qccqeqoBaqqe ncBBOJMJio 
BbiaBqTb qeKOTopwe qeqqocrabie Tpanc- 
<])opMai[nn, KOTopwe o6ycaoBJienbi Kapqq- 
qaabqbiMq coqqajibqo-SKoqoMqqccKHMM n 
o6niccTBenqo-nojnnqqccKqMM M3Meqenna- 
mh b yKpanne: qocTaroqqo 3aMembi cqBiirq 
opqcqTaqqq rpaacqan YKpanHbi c naqq- 
4>mctckhx m STMiecKHX qeqqocreq qa qe- 
jioByro aKTnBqocTb, nparMarmecKHe n Ma- 
Tepqajibqbie qeqnocTM. PlpocqeacqBaeTca 
qnHaMHKa qeqqocrabix npqopqTeTOB pec- 
nonqeqTOB b ycaoBnax coqqaqbqo-3Koqo- 
MqqecKoro KpM3nca (Korqa B03pacTaeT 
3qaqqMOCTb qeqnocTeq «aKTHBqaa, qea- 
Teabqaa acn3qb», «qqTepecnaa pa6oTa», 
«MaTepqajibqo o6ecneqeqqaa acn3qb») q b 
ycaoBnax OTqocqTeabqoq SKonoMqqecKoq 
CTa6qjibqocrq (Korqa B03pacTaer 3naqq- 
MOCTb qeqqocreq «no3nanqe» q «TBopqe- 
ctbo»). Bbiaaiicqo nocrenennoe yBeiBHenqe 
«Beca» TaKqx qeqnocTeq, KaK «3qopoBbe», 
«yBepennocTb b ce6e», «CBo6oqa», «qqTe- 
pecnaa pa6ora». Hmchho 3Tq qeqqocrabie 
opqcqTaqqq Moacqo KoncTpyKTqBno nc- 
nojn>30BaTb b KanecTBe Baacqoro qeMOKpa- 
TqnecKoro Tpanc<]>opMaqqoqqoro pecypca 


yKpaqncKoro o6iqecTBa [7, c. 171 - 173], 
npeqcTaBqTejiq rpynnbi «H» 6ojn>ine opq- 
enTqpyioTca qa ycnemnyio Kapbepy, cjsq- 
nancoBO o6ecneqenqyio q KOMiJioprayio 
acroqb, orqbix q pa3BJieneqqa, qua mix xa- 
paicrepno qoMqqqpoBaqqc nparMarqqccKqx 
q reqonucTqqecKqx ycranoBOK. Jinn npeq- 
CTaBqTeqeq rpynnbi «B» xapaKTepnbi opq- 
cqTaqqq na o6iqecTBennoe npn3qanqe, 
qqTepecnyio pa6ory, no3nanqe, TBopnecrBO, 
acnmennyio MyqpocTb, onn TaKace qenaT 
Mnp bo BceM Mqpc q b yKpanne. B qeqoM, 
Tpanc(|>opMaqqq qeqqocTqwx opqcqTaqqq 
rpaacqaq ynpannw CBa3aqw co CTpeivrae- 
qqcM yqyninqTb cboio acn3qb b Marepq- 
arbnoM n (JainancoBOM rraane, c ycqncqqeM 
nparMarqqecKqx q yrqqqTapqbix ycTpeM- 
qenqq, c qecJiopMaqqeq o6iqecTBeqqbix q 
Mopaqbnbix qqeanoB, c o6iqnM cqqaccuneM 
3naqeqqa Tpaqqqqoqqwx qeqnocTeq. 

IIcnoqb30Baqqe MeToqqKq LU. IIlBapqa 
no3Boqqqo Bbiqeqqib 6hok 6a30Bbix qen- 
nocreq yKpaqqcKoq KyqbTypbi (sto Te (]>yq- 
qaMcnTaqbqwe nopMbi q npqqqnnbi, ko- 
Topwe o 6 ecnenqBaioT qeqocTnocTb coqq- 
aqbnwx cqcTeM q qaqnonaqbqbix o 6 iqno- 
creq, nocKoqbKy b mix Bbipaacaerca oco 6 aa 
3naqqMOCTb onpeqeqennbix MaTcpqaqbnbix 
q qyxoBnbix 6 aar q qa cyiqecTBOBanqa n 
pa3BqTqa qannwx cqcreM q o 6 iqqocTeii), 
KOTopwe TpancqqpyioTca ot noKoqeqqa k 
noKoqcnqio. Plpq stom npeqcTaBqTejiaM 
crapinero noKoqeqqa 6 oaee CBoficTBcnna 
Tara k CTa 6 qqbnocrq q onpeqeqennocTq, 
a npeqcTaBqTejiaM Moaoqoro noKoqeqqa - 
crpeivraeqqe k qqqaMiiqqocTq q q3Meqqq- 
BOCTq. Bbiacqqqocb, hto na npoTaaccqqq 
2004 - 2008 it. cqoacqqca 6a30Bbiii qen- 
qocTqbiii npo<])qqb coBpeMeqqwx yKpann- 
qeB: Jl,o 6 poaceqaTeqbqocTb (4,62); yqq- 
BepcajnnM (4,58); CaMOBbipaacenqe (4,53); 
TpaqqqqonnocTb (4,49); Ee 3 onacnocTb 
(4,43); MacTepcTBO (4,37); PaBnonpaBqe 
(4,33); ABTonoMna (4,21); TapMonna (4,06); 
Konc[>opMqocTb (3,88). ConeTaqqe CaMO- 
Bbipaacenqa q yqqBepcaqq3Ma CBqqereqb- 
CTByeT o CTpeMqenqq pecnoqqenTOB k 
cnpaBeqqqBOCTq q ToqepanTnocTq; yqq- 
Bepcaqq3Ma q 7(o6poaceqaTeqbqocTq - 06 
aqbTpyqcTqqecKoil nanpaBqeqqocTq; Tpa- 
qqqqonnocTq q KoniJiopMqocTq - o crpeM- 
qcnqq coxpannTb CTa 6 qqbnocTb 3a cner 
qo 6 poBoqbnoro caMoorpanqneqqa q noq- 
qqqenqa; Koq^opMnocrq q Ee 3 onacnocTq 
- o CTpeMqenqq 3aiqqTqTb nopaqoK, era- 
6 qqbnocTb q coqnaqbnyio rapMonnio; Ca- 
MOBbipaaccnna q MacTepcTBa - o TBopne- 
ckoH nanpaBqeqqocTq. PlpoBeqeqqoe qc- 
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cqeqoBanqe noKa3biBaeT, hto 6a30Bbie qen- 
nocTq yKpaqqcKoq KyqbTypbi aBqaioTca 
3K3qcTcqqqaqbqbiMq, 3KD(f)qqbqbiMq q nep- 
coqanncTqqccKqMq. TtecrpyKrnBiibie Tpanc- 
(JiopMaqqq Taraix qeqnocTeq, KaK PaBno- 
npaBqe q ABTonoMiia (b 2010 - 2011 it.) 
naqo o6a3areqbqo npeoqoqeTb, Beqb onn 
aBqaioTca aKcqoqornnecKoq n Mopaqbnoq 
6a3oii coqnaqbnoq OTBeTCTBennocTq n 
onenb Baacnbi qqa noqqepacaqqa q pa3Bqraa 
qeMOKpaTnq. BoccTanoBncqqe 3qaqnMocrq 
qeqnocTeq MacrepcTBa n ABTonoMim aB- 
qaeTca ocnoBoii n qenqocTnoq 6a3oii qua 
pa3BqTna CBo6oqnoro npeqnpqnnMaTcqb- 
CTBa. A ycnqeqqe qeqnocTeq CaMOBbipa- 
acenna q MacTepcTBa aaqaeTca aKcqoqo- 
ranecKoq 6a3oii qqa yTBepacqcnna yKpa- 
qqcKoii TpyqoBoq stiikii n TBopnecKoro 
naiqaqeqqa yicpanncKoro napoqa. Haq6oqee 
MoiqnbiMii cfiaKTopaMq, KOTopwe onpeqe- 
qaioT ceManmnecKoe npocTpancTBO qen- 
qocTqo-MOTiiBaqqoqqoq CTpyKTypw Bcex 
rpynn pecnoqqenTOB, aaqaeTca ToqepanT- 
nocTb, ,H,o6poqio6qe, CaMoqeTepMiiqaqqa, 
KOTopwe Moacno na3BaTb 6a30BbiMq qen- 
qociHbiMq TeqqeqqqaMii yKpaqqcKoq Kyqb- 
Typbi. 

J\ na npeqcraBqTeqeii rpynnbi «B» xa- 
paKTepna 6oqee Tecnaa CBa3b c cqcreMoq 
6a30Bbix qeqnocTeq yKpaqncKoro napoqa 
(K03(])(])qqqcqT Koppeqaqqq Meacqy bwco- 
kiim ypoBneM pa3BqTna STqqqecKoq qqen- 
TiinnocTn q 6a30BbiMii qeqqocraMq - 0,68; 
Meacqy BbicoraiM ypoBneM pa3BqTna na- 
qqonaqbnoq nqenTqqqocTq n 6a30BbiMii 
qenqocTaMii - 0,63; Meacqy bmcokum ypoB- 
neM pa3Bqrna eBponeiicKoii qqenTqqqocrq 
n 6a30BbiMii qennocTaMq - 0,52), neM qua 
npeqcTaBqTeqeii rpynnbi «H» (K03(])(])q- 
qqcBT Koppeqaqqq Meacqy iuckum ypoBneM 
pa3BqTna STqqqecKoq qqeqTqqqocrq q 6a- 
30Bbmiq qeqqocraMq - 0(24; Meacqy hhskhm 
ypoBneM pa3BqTna qaqnonaqbqoq qqen- 
TinqocTq q 6a30BbiMii qeqqocraMq - 0,18; 
Meacqy mniaiM ypoBneM pa3Bqma eBpo- 
neiicKoq qqenTqqqocrq n 6a30BbiMii qen- 
nocTaMq-0,13). 

noqyreqqbie pe3yqbTaTbi qeMoncrpq- 
pyiOT ne ToqbKO qoBoqbno 3naqqTcqbqbiq 
BocnqTaTcqbqwq noreqqqaq cqcTeMbi 6a- 
30Bbix qeqnocTeq yKpaqqcKoq KyqbTypbi, 
no q «qaqqonaqbqbiq BKqaq» yKpaqncKoro 
napoqa b cncreMy o6iqeneqoBeqecicqx qen- 
nocreq, Beqb nocqeqqqe o6iqeqeqoBeqecicqe 
Tenqenqqq (npoqeccw mo6aqq3aqqq q 
qq(])opMaTq3aqqq, 6opb6a c Teppopq3MOM, 
SKoqorqnccKqMq npo6qeMaMq n qp.) CBq- 
qeTeqbCTByiOT iro 6a30Bbie qeqqocrq yKpa- 
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HHCKOH KyUKiypW SffiJMIOTCa CBOeo6pa3HLIM 
«otbctom Ha rao6ain>m>ie BbBOBbr BpeMeHH», 
nocKOJibKy HenoBenecTBO qrqer HOBbie CTpa- 
TeriiH B3aHMOJieHCTBHa h 5KH3He^eaTejib- 
hocth Ha ruiaHeTe 3eMna, h b cbsoh c 3thm 
yKpaHHCKoe MHpojno6He, TepnHMOCTb, skd- 
(J)HJibHOCTb, ao6po>KejiarejibHOCTb, Hearpec- 
CHBHOCTb, HeaKcnaHCHBHOCTb h yBaaceHHe 
k qpyrHM KynbTypaM qprioOpeTaroT 06- 
iqeqejioBeqecKoe 3ByqaHHe. 3tot «yKpa- 
HHCKHH BKIiaa» B qpoqeCC pa3BHTIM Heao- 
BenecKOH HHBHJiuiaHHM qoqTBepaczraeT no- 
CTeneHHbffl pocT npHopHTeraocTH HqeanoB 
HeHacHjma, qpqpoqocoxpaHeHira h ryMa- 
ffliCTinecKHX qeHHOCTeH b CHCTeMe hobbix 
MHp0B033peHHeCKHX opqeHTHpoB uenoBe- 
uecTBa. 

FlpoBeqeHHoe HccneqoBaHHe qoKa3ano, 
hto cy&beKT (KaK HHqHBiiqyajibHbrH, Tax h 
KOJincKTHBHbiH) rtBjraeTCjr qeHTpoM qeH- 
HOCTHblX H CMbICJIOBbIX OTHOUieHHH B paM- 
Kax HaquoHajibHOH o6iqHOCTH, hto 6a30Bbie 
qeHHOCTH yKpanHCKOH KyjibTypbi cyiqe- 
CTBeHHO BJiqaioT He TOJibKO Ha nepapxH3a- 
quio Bceii CTpyiaypbi kojuickthehoh qqeH- 
THUHOCTH, HO H Ha HHTerpaqHIO KOJUieK- 
THBHOH HqeHTHHHOCTH B qejIOCTHyiO CH- 
CTeMy. CoxpaHeHHe 6a30Bbix qeHHOCTen h 
pa3Binqe koidickihbhoh HqeinmHOCTH jtb- 


jraeTca BaacHbiM ycnoBHCM cyrqecTBOBaHtra 
H pa3BHTHfl yKpaHHCKOH HaqHH H yKpaHH- 
ckoh HaquoHajibHOH KynbTypw b ycnoBnax 
rao6anH3aqHH. 
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H enneneutical method of learning 
has its own peculiarities due to es- 
sence of natural sciences and the huma- 
nities. Since the objective basis is the 
text, the language is a powerful tool for 
analyzing humanitarian phenomena. In 
many henneneutical concepts the language 
is declared as focus of all humanitarian 
issues. Moreover, the word serves cultural, 
educational, and pedagogic functions, 
coming across as a system-fonning ele- 
ment of culture. Another feature of the 
henneneutic method is its dialogue nature. 
In the future, conversational nature of 
humanitarian learning becomes a criterion 
for distinguishing between humanities 
(dialogue form of knowledge) and natural 
(monologic fonn of knowledge) sciences, 
as well as the main method of learning 
and personality fonnation. 

In accordance with henneneutic ap- 
proach the specificity of humanitarian 
learning is detennined: firstly, as much 
dependent on socio-cultural factors; se- 
condly, as widely using interpretive met- 
hods of research; thirdly, as having a 
specific subject that makes impact on re- 
search in a fonn of sign-symbolic material; 
fourthly, dialogic understanding of hu- 
manitarian learning; fifthly, as requiring 
the presence of axiologicity, that is, values 
of results of knowledge. 

Works of art from different cultures 
are proof of not only and not differences 
in lifestyle and system of world outlook, 
but also demonstrate the closeness of va- 
lues of the people, due to the fact, that li- 
terature provides indirect knowledge of 
culture, religion, morality aesthetics, and 
society. "Historically, this is known fact, 
the special role of literature lies in the 
fact that is, being verbal creation, is an 
expression of meaning, ideas, examples, 
in a word, values” (6). A value of the li- 
terature, its contribution to world culture 


is incomparable to anything. "Literature 
is also the place, where the truth, as a 
kind of revelation, may come to us. It 
shows one of sides of infinite existence, 
which no other area can never identify. 
Namely at this point, in this inordinacy 
the literature exists” (7). Literature, ac- 
cording to R. Barthes, is "socially res- 
ponsible", it is not a passive product of 
social development, but the active principle 
... one of the springs, which ensure the 
development of history itself’ (1). The 
study of a literary text and a touch to 
world of other culture joint reader-student 
to this immense world and make him a 
citizen, a member of the world community, 
a person with knowledge of world culture 
and owner of universal cultural values. 
Such person has a timeless value - mul- 
ticulturalism. Literary texts, as well as 
knowledge of foreign languages, make 
our world perspective, clear and friendly 
thanks to understanding and such qualities 
as tolerance, the desire for dialogue. 

There are countless assessment and 
interpretations of the same text, which 
emphasizes such property of literary text 
as suggestiveness (from Lat. suggestio - 
suggestion) - the ability of a text to in- 
fluence on subconscious of a reader. The 
subjectivity of a literary text is an objective 
consequence of its specificity. This feature 
allows selecting those interpretations that 
meet its objective properties. Relative 
objectivity and subjectivity in perception 
of text are equally important. Without 
first it is impossible linguistic study of 
text, without second - understanding it 
particularly as literary. And both of these 
aspects of the text being are difficult to 
separate from each other, there is no 
clear difference between them. There are 
complex relations between the world of 
art and material world, because there is a 
reflection of objective world (complex, 


indirect) and fantasy are intertwined. The 
specificity of literature and art lies in a 
unique combination of fiction and loyalty 
to the truth of life. This feature of literary 
text can be skillfully used in multicultural 
education of students as means of influence 
on personality. 

Analysis of understanding of written 
texts is both an analysis of their social 
role and functional nature: it does not 
eliminate a value of studying structure 
of texts, does not contradict him, but 
cannot be reduced to it. As a cultural 
phenomenon the text exists in sign fonn 
and has significance. In psycho-pedago- 
gical context it is important that text is 
an essential component of communication. 
“Text is a mechanism that controls the 
process of understanding. It seems clear 
that an understanding of texts is not an 
end in itself, their contents reflects real 
relations of things that are relevant to 
thinking, actions and intentions of people 
"( 2 ). 

In process of education aimed on 
establishing a multi-cultural competence 
of students, using texts, acting on student’s 
emotional state, can unobtrusively but 
purposefully to impact educationally thro- 
ugh a polylogue teacher - text - student. 

The process of comprehension is an 
active exploratory. A student, who reads 
a text under guidance of a teacher, not 
only highlights some meaning cores of 
text, but also compares them with each 
other, often returning to places already 
passed, what happens in a process of fin- 
ding answers to questions. This process 
of active analysis and clarifying contents 
of text by comparing its elements can be 
defined as a process of analyzing through 
adhesion or synthesis. Understanding 
takes place on three levels simultaneously. 
On the first level, a sequential change of 
structure, recreating situation in minds 
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from one element to another, is occurring 
- this is so-called level of assembly. 

Parallel to this, mental center of si- 
tuation is moved in minds of reader from 
one element to another. Moving is not 
necessarily straightforward, it can be ab- 
rupt, sometimes from back to front, such 
as in detectives. 

At the third level, along with instal- 
lation and moving through a process of 
understanding, some picture of its common 
sense is formed, which is called concept 
of text (3). The reader will penetrate the 
understanding that it is not given in text 
directly. 

Thank to language of text a man can 
penetrate deep into things, go beyond di- 
rect experience, organize own purposeful 
behavior, reveal complex connections 
and relationships, that are inaccessible 
to direct perception pass information to 
another person, that is a potent stimulus 
of mental development. 

There are two types of texts, which 
are essential in building educational pro- 
cess: structural and organized the whole 
and narrative field. The text as a narrative 
field (4) is represented in the concept of 
A.A. Brudny. Scientist calls text such 
combination of characters, which expresses 
certain content, addressed to people and 
having the time deploy and easy to un- 
derstand and reproduction. In his con- 
ception, the text enters into relationships, 
which influence the behavior, thoughts 
of people, because of linguistic expression 
of thoughts and feelings. According to 
philosopher, knowing a text, a man knows 


lies, why it is easier to understand narrative 
text, not full of facts and evidences. Such 
texts are perceived, remembered, trans- 
mitted more easily, that serves to com- 
municative process. In mind of reader, 
signs, which are used by the author, 
should be lined up in the same sequence 
that is leading to an understanding of the 
idea, which author has placed in his text. 
In this case, it is occurring restoration of 
meaning structure, laid in text by process 
of thinking. Text “gets its content directly 
with consciousness of reader, . . . process 
of understanding “closes” to form a single 
whole that is contained in text and what 
happens in mind of reading person” (5). 

An understanding of texts may include 
several stages, each of which has relative 
independence and convention. Table 1 
shows structurally and organized content 
and narrative field of text. 

In terns of narrative fields, a reality, 
which is reflected in the text, is directly 
related to facts set forth in the text using 
linguistic tools. 

The first stage of process of under- 
standing the structural and organized text 
is associated with identification of its 
syntactic form. At this stage there are 
two conditions for understanding. The 
first involves an ability to distinguish 
grammatically correct elements from 
wrong ones. This text is not yet presented 
to us as a system of related sentences. 
The second condition relates to an iden- 
tification of meaning of logical constants 
and with correlation of their use in this 
text with the generally accepted rules of 


what is called a logical and grammatical 
possession of the text. 

The second stage is to identify se- 
mantically meaningful, semantic structural 
units and to solve a question about their 
general semantic meaning. In narrative 
field, an adequacy of understanding of 
basic values, presented in text of the vo- 
cabulary, with which an idea expressed 
by author, is also revealed. 

Knowing an importance of structural 
units is that the third condition of under- 
standing texts. The third attitude, in which 
a text enters, according to Biudny, is the 
attitude to author of text. Here it is 
assumed a penetration to author’s thinking 
and the identification of causes, which 
led him to create the text. To some extent, 
these searches can be structural units of 
text, or they can be identified from the 
whole context of work. 

The fourth prerequisite of under- 
standing is taking into account a context, 
which may be linguistic and nonlin- 
guistic. The last may be real state of 
affairs in question, possible (conceiv- 
able) state of affairs, historical facts 
and events, knowledge, taken into con- 
sideration, when interpreting text (back- 
ground knowledge). Linguistic contexts 
usually serve to eliminate an ambiguity 
of expressions. Non-linguistic contexts 
may also eliminate an ambiguity, and 
in addition, specify the value of struc- 
tural elements and all text as a whole. 
As we can see, in the narrative text 
field the text is also seen in historical 
evolution, so it should be noted a broad- 
er context of research of text in narrative 
field. 

From psychological and pedagogical 
point of view, the most important is 
taking into consideration pragmatic or 
applied criteria of text, on which use of 
this expression depends. In this context, 
understanding of text can be considered 
as a process, limited by scope of com- 
municative situation, where there is a 
transfer of information (dialogue, com- 
munication) from one individual to an- 
other. Applications of text in order to 
multicultural education mean reproduction 
of text by participants of communication, 
transfer of their intention, nature of com- 
municative act (serious message, a joke, 
disinformation, etc.). That is, text serves 
as means or reason for communication. 
In interpretation, biographical information 


himself. It is in this an answer to question logic. Both conditions together constitute 


Stage 

Structurally and organized content 

Narrative field 

1 

Identifying syntactic form. 

Correct and incorrect elements. 
Meaningful comparison of logical 
constants. 

Relation to reality, 
as reflected in. 
Revealing truth 
or falsity of content. 

2 

Identification of semantically 
meaningful, 

semantic structural units and solution 
of question about their general 
semantic meaning. 

Form of expression 
in text, addressed 
to people for understanding. 

3 

Knowing an importance of structural 
units. 

A text as an expression 
of author’s position, 
goals and frame of reference. 

4 

Accounting for context of use: 
linguistic and nonlinguistic. 

Relationship with previous and 
subsequent author’s texts. 

5 

Accounting for pragmatic criteria: 
biography of the author, 
historical situation, 

the nature of communicative relations. 

Local plan: circumstances 
in which has been created and 
interpreted. 
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about author of text is commonly used, 
historical situation is taken into account. 
Sometimes even manner of pronunciation 
or style of expression significantly affects 
understanding. 

This stage of structurally and organ- 
ized understanding of text corresponds, 
to a certain extent, to narrative one. Ac- 
cording to Brudny, local plan for under- 
standing of text is directlyrelated to per- 
ception of meaning of text, as it is a site 
of fixation of expression of meaning. As 
an example, let see an excerpt from the 
novel of Antoine de Saint-Exupery “Terre 
des homines" (8): 

“If our purpose is to understand mankind 
and its yearnings, to grasp the essential 
reality of mankind, we must never set one 
man’s truth against another’s. Yes, you are 
right. All beliefs are demonstrably tine. All 
men are demonstrably in the right. Anything 
can be demonstrated by logic. I say that 
man is right who blames all the ills of the 
world upon hunchbacks. Let us declare war 
on hunchbacks - and in the twinkling of an 
eye all of us will hate them fanatically. All 
of us will join to avenge the crimes of 
hunchbacks. Assuredly, hunchbacks, too, 
do commit crimes”. 

Before us it is a small passage that 
begins with a postulate that is central to 
relationship of people of different cultures: 
“we must never set one man’s truth 
against another’s”. Values of life, kindness, 
family, love, peace, and so on are inherent 
to all people. The author refers to people 
with a unique tone of reflection, sorrow, 
wisdom and dreams with a love for life, 
with a persistent desire to understand the 
time, with a sense of responsibility to 
people. It is sufficient to recall his famous: 
“We are responsible for all those we have 
tamed” from “The Little Prince”. 

"You all right" - he said, referring 
to his readers, comforting and encour- 
aging thinking. How all can be right? 
But we are talking about diversity of 
opinions and concepts, about desire to 
understand each other, about tolerance, 
acceptance of others. “Anything can 
be demonstrated by logic” - another 
postulate, to which there are many ex- 
amples. But the idea contained in this 
phrase, it is much wider than number 
of words contained in it. "Anything" 
can be true or may be a lie. It all de- 
pends on knowledge, from a set of 
skills, from emotionality and psychol- 


ogy of speaker and attitude of audience. 
Politicians skillfully use these skills, 
who play on national feelings, then 
fear, then poverty of people. You can 
change economic misery by invest- 
ments, but spiritual poverty, moral 
weakness, by which currency can be 
enriched? “To avenge the crimes of 
hunchbacks” today, and what will be 
tomorrow? The author encourages us 
to think, to overcome painful confusion, 
to search for fraternal ties that unite 
people. He invites us to try to detect 
these fragile connections and to discard 
all superfluous, superficial, preventing 
appearance of friendship and love. In 
the text it sounds the word “war”, 
which reminds us of the time of writing 
the novel - the beginning of 1939 - 
the time of fascism, when the idea of 
purity of Aryan race has spread in Eu- 
rope, an extermination of Jews already 
was in process, concentration camps 
have already appeared, where all dis- 
sidents “re-educated”. In connection 
with the war, we can recall the fate of 
the author himself - military pilot, 
who fall in battle. Being a pilot, Saint- 
Exupery, had often seen the earth from 
a height, and understood how its nature 
is fragile, how vulnerable are people 
with their claims to world domination, 
how easy life turns into death. As 
philosopher and writer, the author re- 
alized that political, economic, social 
forms of relationships between people 
are unreliable, and even denied them. 
He loved people, sick souls, for their 
present and future. Hatred of war, vio- 
lence and humiliation of people on 
whatever basis, such as the hunchbacks 
are read in all his works. He looks at 
people in terms of morality. Perhaps 
that is why in his books, smiles blossom 
on faces of characters as a symbol of 
hope, love, joy and happiness. The call 
to brotherhood, desire to love a man, 
admiring by laborers - that are moral 
purposes, for which the author strove 
all his life. His books are still admired 
readers today. 

As you can see, an analysis of passage 
with using hermeneutic techniques of 
narrative field helps to understand the 
meaning of universal moral ideas, em- 
bodied in text by the author, updates the 
value of work in modern conditions, 
awakens the consciousness of students. 
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An explanation of the text, based 
on interpretive methods for disclosure 
of humanistic essence of various phe- 
nomena, becomes the main condition 
for a genuine understanding of human- 
itarian learning. The interpretation in 
this case provides an increase of knowl- 
edge, serves as means of acquiring 
new knowledge in accordance with the 
purpose of our study. It should serve 
for forming universal values, which 
constitute the essence of multicultural 
education. This means that solution of 
educational and pedagogic tasks of 
multicultural education is due to inter- 
pretive techniques. In this case, plurality 
of different interpretations of the same 
humanitarian fact is real and normal 
condition of learning. Pluralism of 
opinions in humanities is an objective 
factor that depends on subject and 
specifics of humanities. The principle 
of unity of objective truth and axio- 
logical evaluation is a basic principle 
of scientific learning. Consequently, 
the choice (preference) and the clash 
of different models are fairly common 
ways of knowledge in field of human- 
ities. The principle of unity of objective 
truth and axiological evaluation is a 
basic principle of scientific knowledge. 

The methodological basis of such 
education, in our case, is hermeneutic 
approach, which is to understand the 
meaning of texts of fiction, which reflects 
the universal values. 
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M odem ail leaves no one indifferent, 
and always raises conflicting views. 
Many ait historians believe that contemporary 
artists influenced by the processes of urba- 
nization and globalization, so their work is 
not enough connection with nature. The 
absence of such a connection leads to dis- 
hannony. hi order that would restore the 
relationship of nature and art artists begin 
to focus on ethnic trends in style. As a 
result, there are new trends of contemporary 
art, one of the most promising is Ethnofu- 
turism [1], 

This trend in art, there are about twen- 
ty-five years, originated in Scandinavia. In 
Russia Ethnofuturism began to develop in 
the 80’s of XX c. This trend in art distin- 
guished by the absence of strict canons, 
often the main source of inspiration for 
artists - ethnofuturists traditions of the Fin- 
no-Ugric peoples [2], 

In the literature there are many different 
versions of a definition of «Etlmofliturism». 
hi our view the most loyal to is the definition 
ethnofuturism as a new form of presentation 
(representation) of popular culture, adapted 
for modem man. Ethnofuturistic artwork 
of art are those that contain any of the 
bright elements of national culture, or link 
to them (the ornaments, household objects, 
rituals, myths, etc.). 

In the culture of many pagan peoples 
choice of material for the creation of any 
artwork or household items was based on 
the magical ideas about the properties of 
the material and its place in the universe. 
This cultural feature can be used by artists 
in the Ethnofuturism, that is, to convey the 
connection with nature and the ancestors, 
you can use certain materials or methods 
for their processing. This questions has de- 
voted to our research. 

The aim is - an overview of the materials 
of which were manufactured attributes of 
folk art to archaeological finds, the inter- 


pretation of the role of the material in the 
cultural value of these products and make 
recommendations on the proposal of images 
of folk art by means of non-traditional ma- 
terials - stonecasting. 

Object of study is a small archaeological 
sculpture related to the Penn animal style 
(PAS). 

Perm animal style (PAS) - a charac- 
teristic manner of images of animals or 
birds with hypertrophied powerful claws, 
fangs and claws of predators, herbivores 
have horns, etc. PAS was fonned in rela- 
tive isolation of the northern regions of 
the Urals. Distinguishing features of PAS 
- frugality representational resources (the 
artist conveys the image and ignore the 
details). For example, the image replaces 
the image of the head of animal entirely. 
Some PAS images are fantastic, such as 
griffins - a creature combines features of 
a beast, and bird of prey or creatures 
combining human and animal signs [3], 

There are three basic types of plot PAS: 
zoomorphism, anthropomorphism, zoo- 
antropomorphism, fitoantropomorphism. 

Zoomorphism images simply re- 
producing species (herbivores, carni- 
vores, birds, amphibians, insects), they 
are divided into two groups: simple 
and complex. Simple animal zoomorp- 
hism images reproduce all or parts of 
the body. Among the archaeological 
finds there are three kinds of products: 
solid, hollow and flat. On flat plates, 
the animal depicted in profile (with 
four legs and only two) or a view from 
above. Complex zoomorphism images 
are divided into three groups: blending, 
multiplication, and combinations the- 
reof. Overlay - the basis of composition 
are simple zoomorphism images, which 
are superimposed on each other. Mul- 
tiplication - the animals are depicted 
with multiple (identical or different) 


Science explains the world, 
but we can reconcile with him can only art 
Stanislaw Lem 

heads, limbs or other body parts. Com- 
bination - shows signs of being com- 
bining different animals. 

Typical plots are PAS images of elk, 
bear, birds and snakes. Elk or deer are 
the protectors of rights, represent the 
upper world, and participates in its crea- 
tion. Giant moose may serve as the sun. 
Birds (geese, ducks) in the mythology of 
the messengers of the gods, often sym- 
bolizing the divine in man. Snake - picture 
element of the sun, the sun is depicted as 
a circle, entwined by a snake. Bear in the 
mythology of the Urals is the ancestor of 
man, in the Karelian-Finnish epos pro- 
genitor of the world and all living things 
is a duck. 

Anthropomorphism depict man as di- 
vided into simple and complex. Complex 
anthropomorphic, there are also three species 
(overlay, multiply, mix). Complex anthro- 
pomorphic creatures portrayed with a com- 
bination of both signs on -■ fishing. Special 
is the way of the shaman as a mediator bet- 
ween the heavenly and the earthly world, 
conductor of the three worlds. Image of 
man and the shaman is not identical. The 
shaman is not just a man, it's something 
more. 

Zooantropomorphism depict creatures 
with a combination of signs of animal and 
human, there are 2 kinds (overlay and com- 
bination). Shortcut depict beings who have 
the lower torso to the waist belongs beast, 
and the top - man. 

Fitoantropomorphism images depict the 
man and the world of plants. Fitoantropo- 
morphism are not characteristic of the PAS, 
these stories were more typical of Celtic 
culture. 

All products PAS in its plot, describe 
the model of the world at the time - the 
concept of "world tree". Ait of the "world 
tree" is characteristic of a positive contrast 
(divine) and negative (the underworld). The 
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Fig. 1. Metal figurines Perm animal style 


Table 1 

The chemical composition of archaeological finds products PAS 
in the Perm region 


Product 

Concentration of the element, % 

Cu 

Sn 

Pb 

Zn 

Ni 

P 

Buckle 

basis 

18,8 

12,2 

i 

0,2 

0,2 

Suspension 

basis 

- 

- 

0,2 

- 

0,1 


three-dimensional picture of the world em- 
bodied three-tier composition: the lower 
world is pangolin, upper - elk, the middle 
world - people, in centre image of man, but 
it does not represent a person, he represents 
part of the material world. 

Items PAS were symbols of the ancient 
clan, group, which included the people 
themselves and "selected" their totem animals. 
Ornaments with images of animals is an 
important attribute of the female costume 
and served as distinguishing marks that de- 
termine tribal affiliation of women. Figurines 
found in tombs, often depicted flying birds, 
most researchers agree on the fact that these 
images represent the human spirit is released 
from the body after his death. Ancient 
people believed that products PAS possess 
magical powers. Perhaps these ideas were 
borrowed from the totemic culture (totem 
animals bring good luck, protect from 
danger, are the progenitors). Often in the 
plots of ornaments PAS image of a horse is 
found. There are opinions that there was a 
cult horse, honoring all the horses as a 
symbol of the sun and fertility. 

PAS remained the leitmotif of the culture 
of the peoples of the Urals for a long time. 
Trace the development of world people can 
be to change the plot of PAS. Technology 
development can be traced to what kind of 
material used for making handicrafts. 

The oldest of them date from the VIII- 
III century BC. Initially, the product PAS 
were bone and hom, ornaments in the style 
of the PAS found on the stone ritual and 
household products, in the Bronze and Iron 
Ages, there are products made from ceramic 
and metal. The most common are bronze 
ware PAS, they are made by casting tech- 
nology in the two-way shape and processed 
manually. 

Most of the archaeological finds of pro- 
ducts PAS refers to the Bronze Age. Of co- 
urse, in the Bronze Age materials, developed 
by mankind before (bone, stone, wood, 
etc.), continued to be used. Metal at the 
time was rare and precious materials. Then 
people do not appreciate the operational 
quality of the metal, and attributed to him 
magical powers. The very process of obtai- 
ning the metal and its treatment were equated 
to the magical mysteries. There is a theory 
that people who were treated with metal, 
were equal to shamans. 

Ancient members of the Finno-Ugric 
peoples believed that metals can affect the 
supernatural virtue by his brilliance and 


ability to sound (ringing). 

At that time it was thought that possess 
magical properties and some types of stone. 
One of these was the obsidian (volcanic 
glass). Obsidian was not available in the 
territory of the Finno-Ugric peoples, but 
these areas were rich deposits of copper 
ore. 

Metal and the ability to handle it were 
perceived by ancient peoples as a gift from 
the gods. Given their divine origin, originally, 
people used metal for manufacturing occult 
subjects. 

Archaeological finds, dating from the 
middle of I millennium BC, are divided 
into two groups according to functionality. 
The first group - a bronze art plastic iconic 
destination, the second group - Jewelry and 
Accessories Costume. 

Products PAS, the first group (beads, 
the hryvnia, suspension, etc.) are personal 
things, and remained with the owners even 
after death. Many of the findings found it 
on the ground burials. 

Material of archaeological finds intere- 
sting, in terns of reconstruction of ancient 
technologies. Carried out by X-ray analysis 
of several archaeological finds products 
PAS (Fig. 1) from the funds of the Perm 
Regional Museum has allowed to establish 
their chemical composition (Table 1). 

A distinctive feature of the products 
found in the Perm region sufficiently smooth 
chemical composition, rare admixture of 
iron, aluminum and arsenic. 

It is known, that ancient metallurgists 
at the initial stage of copper smelting pro- 
duction changed concentration of arsenic 


in order to achieve that particular color of 
the metal. Among the archaeological finds 
of the Middle East and south you can find 
items made of bronze, whose color changes 
from bright red to pale yellow. Oriental 
peoples attached particular importance is 
the color of products, we know that a special 
relationship to the red color remained in 
their culture so far. 

The concentration of arsenic in the in- 
vestigated products PAS is 0,5-2%, this 
means that their production did not seek to 
change the color. This means that the main 
cultural and spiritual value of the product 
was laid in his subject, and not in color. 

Contemporary artist - ethnofiiturists can 
use bronze, similar in composition to ar- 
chaeological finds, «to quote a» tradition of 
the PAS. But this approach does not reflect 
the ideas ethnofuturism because Ethnofu- 
turism is not copying, it’s a modem inter- 
pretation of ancient traditions, the repre- 
sentation of an ancient culture, the adaptation 
of sacred knowledge for the modem man. 

Given this, we have identified four 
ways of expressing ideas through ethnofu- 
turist stuff works: 

- Use of traditional material, process it 
in a reconstructed ancient technologies, in- 
troduce new elements into traditional sub- 
jects; 

- Use traditional materials and subjects, 
but the process material on modem tech- 
nologies; 

- Use modem materials (synthetic plas- 
tics, polymers, etc.) for an embodiment of 
traditional subjects; 

- Use of alternative and non-synthetic 
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materials. For example, it can be natural 
materials are not specific to a historical era 
or geographical location «of the archaeo- 
logical prototype)). This method allows you 
to not lose touch with nature and most 
complete representative character of the 
artwork. 

Having decided to create ethnofiiturist 
work of art, it is necessary to detennine it’s 
subject. We recommend the use of contrast, 
for example, the contrast between the human 
world and the spiritual world, between the 
modem world and the past, etc. The general 
idea of most ethnofiiturist work of art of 
description of the interaction between material 
and spiritual worlds. 

As part of its investigation, we 
have created several articles in etono- 
futuristic style based on the PAS. 

In order that would implement har- 
monious future products in modern life 
and to emphasize their cultural and 
historical significance, we decided to 
implement them in the form of small 
plastic (casting desk). In order that 
would simultaneously provide the con- 
nection with nature and modernity, we 
used no modern not-synthetic material, 
which is based on the most ancient 
material - stone. This material is called 
stonecast . 

Stonecasting - a material derived 
from the natural rock, using their trans- 
ference. Products made of stonecasting 
is made by casting. The structure of 
the stonecasting material similar to 
that of obsidian - stone endowed with 
magical powers according to the an- 
cients. 

This material combines the tradi- 
tional technology (casting), on the prin- 
ciple of casting were made and the 
first products PAS, and connection with 
nature, raw materials for manufacturing 
is the oldest material on earth - a stone. 
Ability to handle a stone cast was not 
available to ancient people, the tech- 
nology is modern. 

It is known that in the Bronze Age 
there was a "fight" between a rock and 
metal for the "title" of the sacred ma- 
terial. Stone casting is the epitome of 
a settlement agreement between them. 
The stone remains as a basis, but uses 
the method of processing characteristic 
of the metal. This combination repre- 
sents the evolution of technology and 
the world of ancient man, it gives new 



Fig. 2. Composition «Perm Phoenix» 

meaning to the product - a retrospective 
look into the past, his comprehension. 

Stonecasting material is not char- 
acteristic of primitive PAS products, 
but it is completely natural, natural in 
origin, method of processing close to 
traditional technologies of the first mil- 
lennium BC, so it fully reflects the 
ideas ethnofuturism. 

Initially, the special role played by 
the organoleptic properties of products 
PAS (shine and sound). For modern 
man the sound not important, but gloss 
is a symbol of solemnity. Using the 
technology of stonecasting, we can 
control the organoleptic properties of 
the material, and therefore can get the 
specified level of brightness. This 
allows us to achieve the desired visual 
effect. 

The main plot of the future products 
are the main images of the Finno-Ugric 
culture: a bird, a bear and snakes. 

Bird in a special way throughout 
the northern mythology. There was a 
cult of waterfowl, which according to 
legend is the progenitor of the world. 
The Nordic peoples believed that the 
soul of deceased ancestors sent into 
the afterlife in the form of a bird. The 
heroes of the myths were mostly birds 
of prey. In products PAS them depicted 
with spread wings. Separately identi- 
fiable image of a raven as a messenger 
trouble, misfortune or death. 

We decided that our first job will 
be as archaic. Statuette of a three-di- 
mensional image mythical bird with 
human eyes and wide open wings (Fig. 
2). So we wanted to convey the idea 



Fig. 3. Composition «Fight and search)) 

that our ancestors were spiritually 
united with us. This bird is like a 
biblical dove, or the phoenix symbolizes 
the aspiration of the human spirit of 
continuous improvement, to the spiritual 
purity, to the belief in immortality and 
endless life of the spirit. 

The plot is our second job is more 
complicated, as it includes three char- 
acters: a bear, snakes and birds (Fig. 
3). In modern interpretation, we con- 
sider the image of a bear as a way of 
uniting all the peoples of northern Rus- 
sia (Siberia, Far East and the Urals). 

The size of both our products 20- 
25x15-20x4-6 cm. 

Russian researchers note: "The 
snake symbolized the underworld and 
was part of the complex compositions. 
"Lower World" - this is the underworld, 
where the governor Lizard. Snakes in 
the animal style - and even a symbol 
of the river (water, rain), which connects 
the sky and underground. Thus, snakes 
are on a par with the man and, appar- 
ently, can be transformed into a man - 
"to share guise. " 

hi the mythological serpent conscious- 
ness associated with the world of stones 
and not to the world of living beings. 

Ethnofuturism - is a step forward 
in looking back and we decided to use 
the traditional heraldic organization of 
the PAS, and divided the plot into three 
levels. Lower (lizard) - this is the un- 
derworld. Medium (bear) - the world 
of animals and humans. Upper (bird) - 
the celestial world of the gods. Heroes 
of our story are fighting each other, it 
symbolizes the chaotic search of our 
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Fig. 4. Technological scheme of manufacturing castings of stonecasting 


Table 2 

Chemical composition of raw material for stonecasting 


Chemical composition, % 

SiC> 2 

MnO 

A1A 

CaO 

FeO 

MgO 

FeA 

TiO, 

k 2 o+ 

Na 2 0 

47 - 49,3 

0,09-0,1 

11,3-14,9 

3,6-10 

- 

3,9- 7,2 

15-12,2 

1-1,5 

2, 3-3,6 


connection with nature and the past. 

Products were manufactured by the 
method of casting a single sand-clay 
molds. Scheme of the process shown 
in Fig. 4. Chemical composition of 
raw materials is presented in Table. 2. 

Model for the manufacture of cast- 
ings was made of gypsum. On the qual- 
ity of the surface quality of the model 


depends on the casting surface. There- 
fore, the model carefully machining 
was done manually, after the dried and 
varnished (that would cast does not 
absorb excess moisture). 

Mold were made of two types of 
molding mixture: facing and filling. 
Facing used for the manufacture of the 
imprint in mold, filling mixture - for 



Fig. 5. The scheme of making molds 

(a - model, b - model set out at moulding board, c - the lower half of the mold, d- the 
lower half of the mold with a carved figured parting plane, e - The assembled mold) 
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filling mold. Both species are composed 
of a mixture of sand and clay, differ in 
their dispersion. 

Mold produced by hand buy tech- 
nology presented in (Fig. 5), after they 
were dried at a temperature of 50-60 
°C and calcined to a temperature of 
800-850 °C in an electric chamber fur- 
nace. Stone melt was poured in hot 
form. 

Melting of raw materials was carried 
out in two-electrode arc furnace. The 
temperature of molten rock with the 
release of the furnace was 1500-1520 
C. The temperature of molten rock when 
filling in the mold was 1250-1320 ° C. 

After the casting of castings are 
heat treated in an electric crystallization 
- annealing furnace tunnel. After the 
heat treatment were removed from the 
casting molds and brush away the rem- 
nants of sand mixture. 


All our products are shown in Fig. 6. 



Fig. 6. All our art object in the spirit of 
perm animal style made of stonecasting 

Thus we have established and pro- 
ved by the special role of the material 
in the spiritual value of works of ancient 
art. On this basis, formulate principles 
for the use of the material in ethnofu- 
turist genre. Created etnofutiristics art 
objects based on the Perm animal style. 
Selected the most original and mea- 
ningful material for the realization of 
creative ideas - stonecasting. 
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rEHflEPHAil THnOJIOrita CYEEEKTA TBOPHECKOH ^EilTEJIB- 
HOCTH B H30BPA3HTEJIBH0M TBOPBECTBE 


B cmambe ucaiedyiomcx meopemuKo-MemodonozuHeacue nodxodu k cmania}’ Kynbmypuo-ucmopmecKou 
munojiozuu cy&betma meopuecKou dexmenbHocmu. AHammtpywmcn nommm jimmcmb, cy&beKm, mu- 
noiiozm, 2endep, paccMampueatomcn ocHoemie munojiozmeaaie nodxodbi k ananay Jimnocmu a 
ncuxonozuu u Kyjibmypojiozuu. 

KjuoueBbie CJioBa: jimnocmb, cy’6beKm, imdueud, mdueudy’anbHocmb, cy6beKm meopnecKou den- 
menbHoemu, zeHdep, munojiozm. 

In article teoretiko-methodological approaches to the analysis of cultural-historical typology > of the 
subject of creative activity are investigated. Concepts the person, the subject are analyzed, the typology, a 
gender, are considered the basic typological approaches to the analysis of the person in psychology’ and 
cultural science. 

Keywords: the person, the subject, the individual, individuality, the subject of creative activity, a 
gender, typology’. 


L[ejib Hamero qccqeqoBaqqa 3aKJiioHa- 
Jiacb b onpeqeneHHH cyiquocTBbix xapaK- 
TepHCTHK h reuqepqoro KyjibTypHoro CBoe- 
o6pa3Ha cy&beicra TBopqecKoii qeflTeqbBO- 
cth. IIpiMeM, aHajnBupoBajiocb reuqepqoe 
CBoeo6pa3He «HenoBeKa TBopuecKoro», 3a- 
qiiMaioiqeroca H3o6pa3HTenbHbiM TBopue- 
ctbom b pyccKOH KyjibType uepexoqqbix 
uepqoqoB Kouqa XIX - qaqajia XX u Koqqa 
XX - qaqana XXI bckob. Bbi 6 op q jih mc- 
cneqoBaqqa qepexoqubix KyjibTypqo-ucro- 
pqqecKHX suox, xapaKTepq3yioiqqxcfl CMe- 
bom KyjibTypqbix Tpaqqqqq, xyqoacecrBeu- 
Bbix CTMJieii, qoBaropcKHMH TeuqeqqiraMq 
qoBoii 3apoa<qaioiqeqcfl KynbTypbi o 6 ycJioB- 
jieq TaioKe TeM, hto b 3tm qepqoqw aicrq- 
BM3qpyeTca qeaTeqbqocTb qe tojibko Myac- 
qqq, qo q accqiqqq-xyqoacqqq. 

Hayqqbie uoqxoqbi k TBopuecTBy qe- 
oqqo3qaqqw q MBoroacqeKTBbi, oqu 06 - 
ycJioBJieqw ero q3yueqqeM c pasjmqqbix 
qo3uqqq: qpoqecca, qpoqyicra, qqqqocrq. 
Jfsw qamero uccjieqoBaqqa oqpeqejraio- 
iiihmh aBJMKtTca qocTyjiaTbi M.C. Karaua, 
o tom, hto KyjibTypa BKJiroqaeT b ce 6 a (J)M- 
jioreqeTuqecKHe q OBToreqeTqqecKqe (J)op- 
mbi qpeo6pa30Baqqa nenoBeKOM ero co6ct- 
Bcqqoq qpqpoqbi [9, C. 96]; B.<I>. Obhiib- 
qqKOBa - o tom, hto TBopuecTBO qpequo- 
jiaraeT eqqqcrBO peqpoqyKTqBBbix q qpo- 
qyKTqBBbix qaqaji, Bbipaaceqqe qpeqMeT- 
BO-qe»TejibqocTBoq qpqpoqw b (])opMe 
BqyTpeqqero upomBopequa Bocqpoq3Be- 
qeqqa q q3Meqeqqa, qpeeMCTBeqqocTq q 
B0B006pa30Baqqa, ycToqqqBOCTq q 06 - 
bobjicbuh [16, C. 19 - 26], a TaioKe M.C. 
Karaua o tom, bto «b qcKyccTBe qpoqcxoquT 
CTOJiKqoBeqqe qpoTHBoqojioacqocTeq; poac- 
qatoiqeeca qpq stom qeaoe CTaqoBqTca 
cyuiecTBeqqo OTmiHBbiM ot cqqBinqxca b 


qeM KOMqoqeqTOB [9, C. 67]. IIcKyccTBO - 
oqqq q3 Baacqeqmqx Mexaqq3MOB coqq- 
ajibBoro qacjieqoBaqqa q qepeqaqq 3qaqq- 
Moro oqbiTa qioqeq, KyjibTypqoq qqcjiop- 
Maqqq. 3 tm qonoaceqqa oqpeqejraioT 06 - 
ocqoBaqqe qoMiiqqpyioiqqx TBopqecKqx 
crpareraq Kaacqoro reqqepa, qo tojibko b 
eqqqcTBe q 6 opb 6 e qsyx qpoiHBoqojioaaibix 
qaqaji - iMyaccKoro q aceucKoro - poaqiaioTca 
BCJiiiKqe TBopeqqa. OqqaKO qo cqx qop 
ocraeTca BepeineuubiM Bonpoc o cqeqq(])qKe 
reuqepqoro cBoeo6pa3na «ueqoBeKa TBop- 
uecKoro». Jfw o6o3Baqeqqa ero coqqo- 
KyjibTypqoq cyiqqocTq qenecoo6pa3BO oqe- 
pqpoBaqqc TepMqqoM «TBopqecKqq req- 
qep», BBeqeqqe KOToporo o 6 ycqoBqeqo 
TeM, hto (JmpMqpoBaqqe KyjibTypqoq qqeq- 
TiiHBOCTq cySbeicra TBopuecKoii qeaTenb- 
qocTq cqoco 6 cTByeT KOBCTpyqpoBaqqio 
oco 6 oro mqa jraqqocTq - auqponiBBoro 
(«TpeTqq qoq»), OTqqqaioiqeroca Bbipa- 
aceqqocTbio uepT, CTepeoTqqqo qpqqqcw- 
BaeMbix MacKyqqqqoq q (jicMUBUBBoii qo- 
qoBoii poqq. 3to MoaceT cjiyacqib o6ocbo- 
BaqqcM o 6 iqecTBeqqoro q qqqqBqqyaqb- 
qoro 6 bmia TBopuecKoii qqqqocTq b Kyqb- 
Type, TaK KaK qouauia «MyaccKoe» q «aceq- 
CKoe» b Kynwype qe HBJiaeTca pa3 q qaBcerqa 
3a<])qKcqpoBaBBoq qaqqocTbio, oqq qocTa- 
Toqqo qoqBqacBbi, pa3qqqaioTca b Tex min 
qqbix coqqoKyqbTypqwx cpeqax, a, KpoMe 
Toro, SBOjnoquoqqpyioT b cooTBercTBqq c 
qcTopqqccKqMq, coquaqbBO-SKOBOMqqe- 
ckiimii, qoqqiqqccKqMq q3MeqeqiMMH. 

IIccqeqoBaqqe reuqepa qpeqqoqaraeT 
q3yqeuqe coqqoKyjibiypqo o 6 ycqoBneBBbix 
Myaccraix q aceqcKqx poaeii, OTBOineqqq q 
oco 6 eqqocTeq qqqqocTq - aqajM3 «Myac- 
CKoro» q «aceqcKoro» b KyjibType. B Teopqq 
Kyjibiypqoro (])eMqBq3Ma apryMemupoBaBbi 


qoqoacqTeqbBbie acqeKTbi Toro, hto pac- 
CMaTpiiBaqocb KaK «aceqcKiiq xapaKTep» 
qqq «aceqcKaa qqqqocTb», o6ocqoBaqbi 
pa3qqqqwe Moqeqq MOTiiBaqqq b qocrq- 
accqqq qeqeq q cthjm o6iqeqqa. Coraacqo 
sroq Teopqq npiraiubi reuqepqoro pauiqqqa 
Kpoiorca b 6qoqonni, qqcTqTyqqoBajibBbix 
pojiax, b qpoqeccax coqqajni3aqBB q B3aq- 
MoqeqcTBiia. IIpeqcTaBqTejiq 3K3qcTeuqq- 
ajibuoro q (JjeqoMeqoqorqqecKoro ToqKa 
o6bacqqira OTrecqeuqe accmqqq co3qaqqoq 
MyacunuaMii KyqbTypoq KaK «Apyrnx»: 
Miip C03qau MyaoiquaMii, qx KyjibTypa bbi- 
TecHaeT KynKiypy accqiqqq ua qepqc])epqio. 
cPcMqqqcTCKqq uoqxoq b o6bacqcqqq reu- 
qepuoro uepaBeucTBa oqpeqeJiaeTca qo- 
qoaccqiMMq: Myawuubi u aceqiqqqbi 3aqq- 
MaioT b o6iqecTBe uepaBBoe uoqoaceqqe; 
3to B03qqKaer BcqeqcTBqe mua opraqq- 
3aqqq o6iqecTBa, a qe BcqeqcTBqe 6qoqo- 
rauecKqx qjra quuBocrubix peasiwmu. 

PaqiiKajibUbiii (])eMqBq 3 M o6ocbobbi- 
BaeT qucKpiiMUBaquio aceuiqqq MyaccKUM 
rocuoqcTBOM. TaK, T. IIojLrioK qoqaraer, 
hto tojibko qpq ycTpaueunq rocuoqcTBa 
Myacqqqbi Moacer ocyiqecTBqTbca BOBoe 
qyxoBuoe cocroaqqe o 6 iqecTBa, bo, hto 
«3ao ue b Myacuuue u ue b ero qqqqoM 
rocuoqcTBe uaq accuiquBou, 3Jio - b mii- 
poBoii qnBqjni3aqqq, b cqoacqBiinixca 06 - 
iqecTBeqqbix OTBOineunax. KaTeropqq 
«aceucKoro» q «MyaccKoro» - qpoqyKT co- 
qqaqbuoq SBoqioqqq, q qua Toro, hto6bi 
BBOJiue qouaib ux, uyacuo pacnyrarb KJiy 6 oK 
qcqxo-coqqajibBbix OTBOineqqq, qopoqqB- 
imix 3Tq KaTeropqq b BbiBemueM CMbicqe» 
[3, 337], 

CoBpeMequbie qccqeqoBauna BOKa3ajiq, 
bto ucqxqqecKqe paaqqqqa Meacqy qoqaMii 
aBJiaioTca b 3BaqqTeqbBoq CTeueuq qpo- 
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qyKTOM COqHOKyjIKiypHblX BJIHSHHH. II.C. 
Koh OTMenan, hto b qepqoqw 6bicTpbix 
HCTopmecKHX nepeMeH paq aBTopoB qa- 
■imiajiH qqcan. o (|>CMqqq3aqqq Myacqqq 
q qcqe3qoBcqqq «qacToameq MyacecTBeq- 
qocTM» (3. EaqsqTep, 3. Eepeqcreqq, ,H,. 
TiiJiMop, P. Koqeira q qp.). H. Koq qoery- 
qqpoBaq, qro MacKyqqqqocrb, KaK q qpyrae 
reqqepqwe Kareropqq, qe qMeeT oqno- 
3qaqqoro oqpeqeqeqqa [11, c. 197]. Pa3qwe 
Kyjiwypbi b pa3qbie qepqoqw qcropqq Koq- 
crpyqpyMT reqqep qo-pa3qoMy. Ero o6pa3bi 
MqorocJioqqw, Mqororpaqqw, qpoTMBO- 
peqqBbi q q3MeqqqBW. ITpqqeM b XX Bexe 
Meqaerca qaace qopaqoK, oqqcaqqwq B.A. 
reoqaicaqoM. npqBwqqwq reqqepqwq qo- 
paqoK «qoMarar» accqmqqw, coqqaqbqoe 
qoqoaceqqe, qeaTeqwiocTb, qcqxqica koto- 
pwx b qacToamee BpeMa q3Meqaerca 6w- 
CTpee q paqqKaqwiee, qeM MyaccKaa. KaK 
OTMenaq H.C. Koq, qpq stom qMeeT 3qaue- 
qqe qe 6oqee mqpoKaa aqaqiMBqocTb aceq- 
nqiq, a paqqKaqbqocTb coqqaqbqwx q3- 
Meqeqqq, ocyniecrBqaeMwx qpeacqe Bcero 
TeMq, kto b qqx 3aqqTepecoBaq, T.e. yrae- 
Teqqwe Kqaccw, b qaqqoM cqyuae - aceq- 
nqiqw (H.C. Koq, 2009). 

Ilpn (J)opMqpoBaqqq caMoqqeqTqqqo- 
ctm TBopnecKaa qqqqocTb KaK MyaccKoro, 
TaK q aceqcKoro qoaa, orqqqaioniaaca qpe- 
oOnaqaqqeM anqoqqacnMecKoq aqaqTaqqq, 
MoaceT Tpaqcc])opMqpoBaTb CBoq cy6i>eKT- 
qwe xapaKTepqcTHKq qe c yqeTOM Kyqb- 
Typqwx Tpe6oBaqqq, a qa ocqoBaqqq co6ct- 
Beqqwx qpeqqoqTeqqq q qeqqocTqwx 
ycTaqoBOK, CTpeMacb qpeoqoaeTb ycTO- 
aBnmcca b Kynwype Tpc6oBaqqa k MyaccKUM 
q aceqcKUM qoqoBbiM poqaM q aBTOMaTq- 
qecKyio KyqbTypqyio MapKqpoBKy, Korqa 
«MyaccKoe» onpeqeqaeTca KaK qoMqqq- 
pyromee, qpqopqTCTqoe. 

OqqaKO coqqoKyqbTypqoe qoqoaceqqe 
aceqqjqq BeqeT k TOMy, hto, craqKqBaacb c 
qcTopqqecKq cqoacqBnniMqca qpeqMynie- 
CTBaMq MyaccKoro reqqepa, CTpeMacb k 
K apbepqoMy pocTy q caMopeaqq3aqqq, oqq 
bo MqoroM MoryT TepaTb co6cTBeqqyio 
cynqiocTb, qpqo6peraa qeprw, CTepeorqqqo 
qpqqqcbiBaeMbie b KyqbType MyaccKoq 
qqeqTqqqocrq. B cboio ouepeqb, aqqpo- 
raqqa, qeo6xoqqMaa b TBopuecKoq qea- 
TeqbqocTq o6oqM qoqaM, q3-3a coqqo- 
KyqbTypqoro qoqoaceqqa aceqqqiq q CTpeM- 
qeqqa BocqqTaTeqeq b qpoqecce qx co- 
qqaqq3aqqq ccj>opMqpoBaTb «qe Kpwqba, 
a Kopqq» MoaceT qpoaBqaTbca b qx Kyqb- 
Typqoii qqeqTqqqocTq qe rapMoqqqqwM 
coqeraqqeM aceqcTBeqqocTq q MyacecTBeq- 


qocTq, a q36brroqqwM qpoaBqeqqcM aceq- 
CTBeqqocTq. 3io cqoco6cTByeTTBopqecTBy, 
qyacqaionreMyca b aqaqTHBqocTq q b pea- 
qq3aqqq Tpe6oBaqqq coBpeMeqqoq Kyqb- 
Typw. OqToreqeTqqecKaa ace q3MeqqqBOCTb 
q qyqrnaa qpqcqoco6qaeMOCTb qpqcyma 
aceqcKOMy qony, qo3TOMy aceqcKoe TBop- 
qecTBO MoaceT peaqq30BbiBaTb 3aqpocw 
coBpeMeqqoq KyqbTypbi, a qe cnyacqTb 6y- 
qynqiM sqoxaM, to ecTb oqo MoaceT 6bm> 
TaqaqTqqBbiM, qo qe reqqaqbqbiM. 

B KoqTeKCTe (}>opMqpoBaqqa reqqepqoq 
Kynwypqo-qcTopqqecKaq Tqqoqoraq TBop- 
qecKofi qqqqocrq qeqecoo6pa3qo TaKace 
oqqpaTbca qa cy6beKrawq qoqxoq k qeqo- 
BeKy (C.JI. Py6qqniTeqq, EX. AqaqbeB, 
A.B. EpynniqqcKqq, K.A. A6yqbxaqoBa, 

A. JI. JKypaBqeB, B.B. 3qaKOB q qp.). TaK, 
EX. AqaqbeB OTMeuaq, hto coBqaqeqqe 
qqqqocTq q cySbeicra OTqocqTeqbqo qaace 
qpq MaKCHMarbqoM c&maccqqq qx cboBctb, 
TaK KaK cy&beKT xapaKTepq3yeTca cobo- 
KyqqocTbio qeaTeqbqocTeq q Mepofi qx 
qpoqyKTqBqocTq, a qqqqocTb - coBOKyq- 
qocTbio o6mecTBeqqbix OTqomeqqq (3ko- 
qoMqqecKqx, qoqqTqqecKqx, qpaBOBbix, 
qpaBCTBcqqbix q t. q. [1].HJI. EoqbqiyqoBa, 

B. B. 3qaKOB OTMenarox hto ocqoBqoe ot- 
qqqqe cy&beKTa (cyEbeKraocTq KaK cboM- 
CTBa, KanecTBa qeqoBeKa) ot qqqqocTq 
oqpeqeqaeTca TeM, bto coqqajn>qocTb (qqq- 
qocrb) opqeqTqpoBaqa qa qopMbi, qpaBqqa, 
coqqaqbqwe oacqqaqqa q TpeOoBaqqa, qc- 
qoqqeqqe coqqaqbqwx poqeil, a coqqo- 
KyqbTypqoe (cy&beKraocTb) b qeqoBeKe 
qpeqcTaBqaeT co6oq qpocrpaqcTBO boc- 
xoacqeqqa b KyqbTypy, k a6coqraTqwM o&b- 
CKqiBqbiM qeqqocraM, k coqqoKyqbrypqbiM 
o6pa3qaM» [13, c. 31 - 36, 90 - 93.]. Cy6- 
beKTqocTb qpeqcTaBqaeT co6oq KBqqTsc- 
ceqqqro qqqqBqqyaqbqocm, Bbipaaceqqyro 
b crpeMqeqqq neqoBeKa k qocTqaceqqro 
qyxoBqocrq, qeqoBeqecKofi qoqqqqqocTq, 
qocpeqcTBOM coq3Mepeqqa cboux qeilcTBqq, 
qepeacqBaqqq, Mbicqeil c coqqoKyqbTyp- 
HbiMq o6pa3qaMq. IlMcqqo qosTOMy qe- 
o 6 xoqqMbi oqpeqeqeqqwe KyqbTypqwe 06 - 
pa3qw, «3Taqoqbi», «Tqqaacq», qa Koropwe 
KyqbTypa b qpoqecce (J>opMqpoBaqqa cy6- 
beKTqocTq opqeqTqpyeTca. 

Tinioqora3aqqa - Meroq qayqqoro qo- 
3qaqqa, qaqpaBqcqqwq qa pa3qeqeqqe qe- 
KOTopoq q3yqaeMoq coBOKyqqocTq o6b- 
eKTOB qa o6qaqaiomqe oqpeqeqeqqwMq 
CBoilcTBaMq yqopaqoqeqqwe q cqcTeMa- 
Tq3qpoBaqqwc qjyqqw c qoMonibro 0606- 
meqqoq Moqeqq qqq Tqqa (qqeaqbqoro 
qqq KoqcTpyKTqBqoro) [19, c. 83]. Ha- 
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qaqbHbiq 3Taq Tqqoqonoaqqq qqqqocTq 
6bra qpeqcTaBqeq BwqeqeqqeM raqoB TeM- 
qepaMeHTa (TeocJipacT, rqqqoKpar, K. Taqeq, 

H. Kaqx B. Byqqx K. Koqpaq, X Aq3eqK, 
Il.n. naBqoB, B.C. Mepqqq, E.M. TeqqoB, 
il. CTpeqay). 3aTeM Tqqoqonmqqa o6pa- 
Tqqacb k xapaicrepoqorqq q k qepcoqoqoraq 
(KX. K)qr, 3. <I>peqq, A. Aqqep, O. PaqK, 

J\. Keqpcq,T. JPqpqA. Macqoy, A. Mqqqep, 

3. cPpoMM, K. Xopqq, M. UyKcpMaq, A.<I>. 
JIa3ypcKqq, JI.PP. EoacoBqq, A.B. neTpoB- 
CKqq, A.JI. TKypaBqeB, B.A. PlqoB, B.H. 
3aqeqqq q qp.). Paq Tqqoqorqq qMeeT 
3qaqeqqe qqa qoqqMaqqa coqqoKyqbTyp- 
qoro Tqqa qqqqocrq b q3o6pa3qTeqbqoM 
TBopuecTBe. TaK, A. Mqqqep(1991) [8, c. 

82] C03qaq Tqqoqoraro qa ocqoBe KOM6q- 
qaqqq qqqqocTqwx qepx qcqoqb30BaB Tpq 
qx q3Mepeqqa - KorqqTUBqwc, a<J)(J)eKTqB- 
qwe q KoqaTqBqwe. KoMOHnauuH 3Tqx 
Tpex xapaicrepqcTqK o6pa3yiOT ueTbipe 
Tqqa: PeqyKqqoqqcT, CxeMarq3arop, Tbo- 
ciqK, PoMaqrqK-qqqqocTqo Boaqeqeqqbiq, 
o6pa3qwq cyObeKT. O. PaqK Bwqeqqq Tpq 
Tqqa qqqqocrq <Aprqcr», «HeBpoTqK», 
«Cpeqqqq ueqoBeK» [8, c. 81]. B ocqoBy 
CBoeq Tqqoqoraq O. PaqK qoqoacqq 6opb6y 
b qqqqocra qByx qporaBoqoqoacEJbix crpeM- 
qe qqq: qpqqaqqeacqocTb k rpyqqe q 06- 
oco6qeqqocTb ot rpyqqw (6oa3qb qcrrepq 
qqqqBqqyaqbqocTq). HecoMqcqqo, hto 
qqa TBopnecKoq qqqqocTq 6yqeT 6oqee 
xapaKTepqw o6pa3qocTb, CTpeMqeqqe k 
coxpaqeqqro CBoeq qqqqBuqyaqbqocra.B.II. 
3aqeqqq, o6o6mqB qoqxoqw 3aqaqqbix 
yqeqbix k Tqqoqoraq qqqqocTq, qaeT oqq- 
caqqe 6a30BbiM TqqaM: qq<])aqTqqbqoMy, 
aBTopqTapqoMy, MaKqaBcqqqqecKOMy, qa- 
KoqqTcqbqoMy, aBaqTKipqcTqqecKOMy, qo- 
KqaqqcTOMy, TBopqe CKOMy [7], XoTa o6maa 
Tqqoqorua qqqqocTq qe pa3pa6crraqa, paq 
aBTopoB ocymecTBqsfflq TunHsaimio qo qe- 
KOTopwM cqcqqaqwjbiM ocqoBaqqaM (E.H. 
JloqoqoB, H./],. JleBqTOB, C. TlaqMoqq, 
H.H. PeqqBaqbq, KX. IOqr q qp.). TaK, 

BJ],. He6bmqqwq q3yuaq pa3qqqqa b qyB- 
CTBqTcqbqocTq qqqqBqqyyMOB q ycraqo- 
Bqq, bto qqqa co cqa6oq qepBqoq cqcreMoq 
6oqee qyBCTBqTeqbqw, qpq TOM,xyqoace- 
CTBeqqwe cqoco6qocrqqyqme Bbipaaceqw 
qMcqqo y qqx. B.fl). OcTBaqbqoM 6bma 
qpeqqoaceqa opqrqqaqbqaa qqxoTOMqqe- 
CKaa Tqqoqonia yqeqwx - «PoMauTqKq» 
q «KqaccqKq». [5, c. 66]. HecoMqeqqo, 
hto Tqq «PoMaqTHK» MoaceT 6 wtb OTqeceq 
qe Toqwco k qayqqoMy, qo q k xyqoace- 
CTBeqqoMy TBopuecTBy. A. Taqqq TaKace 
ycqoBqo pa3qeqqq qqqqBqqoB qa qBa Tqqa: 
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«06pa3HHK» h «JIoniK» [4, C. 43], B cboio 
onepenb, B.H. .Hohohobbim omicaH smo- 
qnoHajibHMH Tun jhihhocth[6].Oh Bbmejmji 
qecsiTb Tunc® o6iqeH SMoquonajibHOH qa- 
qpaBJieqqocra uenoBeKa, cpequ KOTopbix 
qua qarnero uccneqoBaqqa BaacHbi PoMaq- 
TuqecKHM u 3cTeTqqecKHM Tqqw. CneqyeT 
OTMeraTb, hto bo MHorax cyiqecTByioiHHX 
KJiaccu(|)qKaqqax jihhhocth Te hjih qqbie 
coBOKyqqocTM uepT jihhhocth paccMar- 
puBaimcb, BO-qepBbix, crarimHO, Bo-Bropbix, 
Bqe cb«3h c TeMq hjih hhmmh coqnoKyjib- 
TypHblMH yCJIOBHHMH. 1)1. AHaHbCB noqHiffl 
npHHqHnHajIbHblH Bonpoc O flHHaMHHCCKOM 
xapaicrepe othoihchhh jihhhocth c MHpoM 
h pa3BepHyji CTaqmiiyio MoqeJib jihhhocth 
b qHHaMHKe acH3HeHHoro nyrn. C.JI. Py- 
6HHinTeHH, B.C. MepjiHH BbicKa3ajiH Baac- 
qcHiHHe MeToqoJioraqecKHe coo6paaceHHa, 
Kacaioiqueca nepexoqa ot coquajibnoro 
Tuna jihhhocth k npHHqHny HHqHBHqya- 
JIH3aqHH [15, 17]. AKTHBHOCrb, pa3BHTHe, 
HHTCrpaTHBHOCTb - 3T0 OCHOBHbie Moqajib- 
hocth JIHHHOCTH, KOTopwe Tpe6yior CBoero 
CHHTe3a Ha ocHOBe o&beqHHeHHa TeHqeHqHH 
HHqHBHqyajiH3aqHH h coquoKyjibTypHOH 
THmrjaqHH (C JI. Py6HHinTeHH, B.E AHaHb- 
eB, B.C. MepjiHH). 

Tax, 3.A. rojiy6eBa pa3BoqHT xapax- 

TepHcqiKH qByx qinoB HHqHBuqyajibHOCTH: 
«Xyqo5KHHKH» - «MwcjiHTejiH» no paqy 
KpHTepneB: «XyqoacHHKOB» OTJiHHaeT npe- 
o6jiaqaHiie B036yqHTeJibHbix npoqeccoB, 
CHJia H aKTHBHpOBaHHOCTb HepBHOH CH- 
CTeMbi, My3biKajibHbie, apmcTmecKHe h 
qpyme cnoco6HOCTH. «MbicjiHTejiHM» npn- 
cyiqn: npeo6jiaqaHHe TopMoaceHira, y hhx 
6oJiee bbicokhh ypoBCHb Bep6ajibHoro hh- 
TejuieKTa, npeoSnaqaHHe no3HaBarejibHbix 
cnocoSHOCTeii [5], B cboio ouepeqb O.A. 
KpuBqyq OTMenaer cncqq(])HKy xyqoacHHKOB 
- poMaHTHKOB, KOTopwe b KyjibType, no 
ero mhchhio, o6o3HanHJiH nepexoqHbiH ne- 
pHoq, Korqa HCKyccTBO, c ohhoh cropoHbi, 
Ha6HpaeT MaKCHMajibHyio TBopnecKyio bbi- 
cory Kax caMonocTaronHaa TBopnecKaa 
ccjiepa, a c qpyrofi - bhobb nbiTaeTca Bbirmi 
3anpeqejn>i ce6« [12, c. 205], 3. IUnpaHrcp 
Ha ocHOBaHHH TeopeTHnecKoro KOHCTpyKTa 
«5KH3HeHHbie (JiopMbi» BbiqejiHJi rnecTb 
raaBHbix KynbTypHO-ncHxojioraqecKHX qi- 
noB jniHHOcqi (>KH3HCHHbix (})opM) c yneroM 
HCHhocthoh HanpaBJicHHO cth : Teopeqne- 
CKHH; 3KOHOMHHCCKHH; SCTeTHHeCKHH; pe- 
jinrno3HbiH; coHHajibHbiii; noJiHTimecKHH 
nejioBeK. IIpii stom b qyxoBHOM MHpe 3CTe- 
TunecKoro Tuna jihhhocth npeo6jiaqaior 
qeHHOCTH xyqoiKecTBeHHOH KyjibTypbi, hh- 


Tepec k Tearpy, My3biKe, aciiBoniicii n npon. 
[22], B cboio onepeqb, M.C. KaraH 06 - 
ocHOBaji cjieqyroiqyio THnoJiornio jihhho- 
cth: SpyqHT, IIpaKTHK, MopajiHCT, Kom- 
My HHKaTop , XyqojKHHK. J\ jih nocJieqHero 
rana jmhhocth qoMHHaHTOH hchhocthbix 
opHcqraqHH, TaioKe Kax y Bbirnc onHcaHHoro 
screTHuecKoro, aBJiaeTca 3aiMTHe HCKyc- 
CTBOM B pa3JIHHHbIX (JlOpMaX [10], 

OcHOBHaa 3aqaqa npq nocTpoeHHH 
reHqepHOH THnoJiornH jihhhocth - nocjie- 
qoBaTCJibHaa peajiH3aqHa Meroqa - Tiino- 
jiora3aqHH, oco6eHHOCTb Koroporo coctoht 
b tom, hto oh He npeqjiaraeT Ha6opa nepr 
jmhhocth (nycTb oneHb BaacHbix), a bbi- 
aBJiaeT HBHacyiqHe chjibi ee aKTHBHOCTH, 
pa3BHTHa, COOTHOCHT HX C COqHOKyjIbTyp- 
HblMH TeHHCHnHaMH.THnbl aKTHBHOCTH 
cyfeeKTa, oco6eHHOCTH acroHeHHbix CTpa- 
Teraii, xapaicrepH3yioiHHeca npeHMyiqe- 
CTBCHHbiM crpeMJieHHeM k HOBaquaM hmckjt 
pemaioiHee 3HaneHHe, no HameMy mhchhio, 
npn xapaKTepncTHKe CBoeo6pa3Ha Kyjib- 
TypHO - HCTopmecKoro qina TBopnecKoii 
JEIHHOCTH. TBOpneCKHH THn jniHHOCTH - 
3to oco6biii Tun neJiOBeKa: jno6o3HareJib- 
Hbifi, aKqiBHbiii, TpyqoJno6HBbiH, He3aBH- 
CHMblH, yBepeHHWH B Co6cTBeHHbIX CHJiaX, 
HecTOjno6HBbiH h HepeqKO ynpaMbifi h Kpn- 
qiHHblil, OTJIHHaiOIHHHCa OTCyTCTBHeM no- 
HTeHHa K yCJIOBHOCTaM H aBTOpHTeTaM, 
3MOHHOHajIbHOCq>IO, pa3BHTbIM SCTeTHHe- 
CKHM qyBCTBOM, o6pa3HbiM BocnpuaTHeM, 
BOCnpHHMHHBOCTblO K HOBOMy, ra6KOCTbIO 
MbimjicHHa, cJia6oii coHHajiH3aqHeH, qeT- 
CKOCTbio (T.C. AjibTinyjiep, T. AMa6aiiJi, 
II.M. BcpnaiH, 7[.E. EoroaBJieHCKaa, 7[>k.B. 
TiuiMop, P. YaiiT, H.A. KoHonaeBa, M. 
KcHK3CHTMHXajIHH, M. KOJIJIHH3, J],. JlaHq- 
paM, P. MapqiHceH, A. Oaax, >K. rinaacc, 
K. Poqacepc, B. PoreH6epr, K. Teiitiop, E.PI. 
ToppeHC, PE. XaiiKHH h qp.) A. Macaoy 
OHHHM H3 npoaBJICHHH «CaMOaKTyajIH3H- 
pyKtiqeHca jihhhocth» Ha3biBaeT KpeaTHB- 
hoctb KaK yHHBcpcajibHyio xapaKTepHCTHKy 
Bcex caMoaKTyajiH3HpoBaHHbix jnoqeii. 

XyqoiKHHKy npuHaqjieiKHT oco6oe 
MecTO b KyjibType, KyjibTypa Kaacqoro 
HCTopHnecKoro nepHoqa (JiopMHpyeT 06- 
pa3 neJiOBeKa stoto nepnona h Heco- 
MHeHHO, o6pa3 TBopnecKoro nejioBeKa 
TaKiKe TpaHccJiopMHpyeTca. Onpeqejiaa 
o6pa3 xyqojKHHKa KaK KyjibTypHbiii Tun, 
KaK qeJiocTHoe npeqcTaBJieHHe o HeM, 
CJiojKHBineeca b o6iqecTBeHHOM co3Ha- 
hhhh snoxn, cJieqyeT yHHTbiBaTb qna- 
jieKTHKy cooTHomeHiia o6iqecTBeHHoro 
h HHHHBHqyajibHoro co3HaHHa. B KaacnoM 


nepHoqe o6iqecTBeHHO-HCTopHHecKoro 
pa3BHTiia o6pa3 xyqo>KHHKa MoaceT 6bitb 
paccMOTpeH no MeHbmeii Mepe b qByx 
ochobhbix acneKTax: b nepBOM - KaK 
CBoero poqa o6pa3 - STajioH: o6o6iqeHHoe 
npeqcTaBJieHHe o xyqoacHHKe - TBopqe 
KaK TaKOBOM, o ero Ha3HaqeHHH, Kane- 
CTBax, xapaKTepH3yroiHHX hmchho Tun 
TBopqa b OTBJieneHHH ot Tex hjih hhbix 
HHHHBHqyajIbHOCTeH; BO BTOpOM OH MO- 
xceT paccMarpHBaTbca b BHqe o6pa30B 
KOHKpeTHO-HCTOpHHeCKHX TBOpHeCKHX 
(JieHOMeHOB, o6pa30B peajibHO cyiqecTBO- 
BaBiHiix qeaTejieii HCKyccTBa, KaK Myac- 
hhh, TaK h aceHiqHH. TaKoepa3qeJieHHe 
eqHHOH KaTeropim b h3bccthoh Mepe 
ycJioBHo: b acH3HeHHoii npaKTHKe o6e 
unocTacH o6pa3a xyqoacHHKa b33hmo- 
CBa3aHbi. II Bee ace HH(])(])epeHHHanHa 
noHaqia «o6pa3 xyqoacHHKa» KaK o6pa- 
3bI-3TajIOHbI H KaK o6pa3bI KOHKpeTHO- 
HCTopunecKHX jiHHHOCTeii onpaBqaHa. B 
KanecTBe HaH6oJiee o6iqero npeqcTaB- 
jieHHa o xyqoacHHKe o6pa3-3TajioH co- 
qepacHT CBoeo6pa3Hyio TunoJiormo jihh- 
HOCTHblX H TBOpneCKHX KauecTB, qeTep- 
MHHHpy eMbIX 06iqeCTBeHH0-HCT0pHHe- 
ckhmh TpeEoBaHiiaMH anoxH, chctcmoh 
coquajibHbix, HpaBCTBeHHbix, scTeTHne- 
CKHX, STHHeCKHX HeHHOCTeH. 3HaHHTejIb- 
Hoe BJinaHHC Ha npoqecc (JjopMHpoBaHiia 
o6pa3a OKa3WBaeT h tot (JiaKT, hto jihh- 
HOCTb 6ojibinoro xyqoacHHKa, KaK npa- 
bhjio, - aBJicHHe HeoHH03HaHHoe, He yMe- 
iqaioiHeeca b cxeMbi npiiBbiHHbix CTe- 
peoTHnoB. HyacHO yHHTbiBaTb npoTHBO- 
penna jihhhocth, ee MHpoB033peHHS h 
acH3HeHHoro noBeqeHHa, cjiynan OTCTyn- 
jieHiia ot BbiqBHHyTbix HqeajioB. BMecTe 
c tcmA.A. MejiHK-IIamaeB OTMenaeT, 
hto «TpyqHO Ha3BaTb 3HanHTejibHbie pa- 
6otbi, b KOTopwx 6bma 6w qaHa 0606- 
iqeHHaa jniHHOCTHaa xapaKTepncTHKa 
TBopnecKoro xyqoacHHKa»[14, C. 76], 
TBopnecKHe npoaBJieHHa jihhhocth Bcerqa 
CB»3aHbI hmchho c BbIXOHOM 3a paMKH 
«acHTeiicKoro» «il», c npoaBJieHHeM bwc- 
rnero TBopnecKoro «il» neJioBeKa. IIc- 
CJieqoBaTejib (TaM ace, C. 81 - 82) OTMe- 
naeT: «xot« IUnpaHrcp bkjhohhji b hhcjio 
OCHOBHBIX TIinOB HejIOBeHeCKHX HHHH- 
BHnyajibHOCTeii Tun «nejioBeKa sctcth- 
necKoro», oqHaKO ero TiinoJiorna, He 
qaer OTBeTa Ha cyq> Bonpoca. IIo mhchhio 
MejiHK-IIamaeBa, Heo6xoqHMbi He tojibko 
«ropH30HTajibHbie», ho h «BepTHKajib- 
Hbie» H3MepeHHa, paccMarpuBaioiHHe ne- 
pexoq jihhhocth Ha 6oJiee bbicokhh ypo- 


50 



BeHb BHyTpn CBoero ncHxoqorHHecKoro 
THna. IICKJIKtnHTeJIBHOCTb, «H36paH- 
HOCTb» xyqoacHHKa KaK pa3 n 3aKjnoHaeTca 
b ero cnoco6HOCTH paHbine n Jiynme 
qpyrnx ycjibimaTb tojioc BpeMeHH h, mo- 
aceT 6biTb, qaTb Ha Hero OTBeT. IlpHneM, 
xyqoacHHK He npocTO ocMbicjiHBaeT pea- 
JIHH CBoero BpeMeHH, OH HHTyHTHBHO 
cxBaTbiBaeT cmbicji npoHcxoqaiqero. 3tot 
cmbicji MoaceT h He coBnaqaTb c cyiqe- 
CTByiOiqHMH COIJHOKyjIbTypHblMH CT3H- 
qapTaMH, qaace nacTO 6biBaeT npoTHBO- 
nonoaceH hm. OTCioqa h HenoHHMaHiic, 
HenpHarae xyqoacecTBeHHoro reHHa, qpa- 
M3TH3M H OqHHOHeCTBO ero CymeCTBO- 

BafflM [18, C. 125- 129], 

Ecjih roBopHTb o THnojiorHH TBopne- 
ckoh jihhhocth Boo 6 iqe h b c<])epe H 306 - 
pa3HTenbHoro TBopnecTBa, b nacTHOCTH, 
TO, HeCOMHeHHO, HTO TBOpHeCKaa JMHHOCTb 
3TO T3K0H THn HeHOBeHeCKOH HHqHBHqy- 
ajibHOCTH, qua KOTopoil xapaicrepHa ycToii- 
HHBaa BbicoKoro ypoBHa HanpaBJieHHOCTb 
Ha TBopnecTBO, MOTHBaquoHHO - TBopne- 
CKaa aKTHBqocTb, npoaBJiaioiqaaca b op- 
raqqqecKOM eqHHCTBe c bbicokhm ypoBHeM 
TBopqecKHX cqoco 6 HOCTeH, no3BOJiaioiqHX 
eil qocTHrayTb nporpeccHBqbix,coqHajibqo 
H JIHHqOCTHO 3HaHHMbIX TBopqecKHX pe- 
3yribTaTOB b oqHOM hjih qecKOJibKHX BHqax 
qeaTejibqocTH. KpoMe Toro, qpn nocTpoe- 
hhh THqojioniH jihhhocth, Heo 6 xoqHMO 
yqHTbiBaTb to BpeMa, b KoqTeKCTe Koroporo 
Mbi co 6 qpaeMca ee aHajnBHpoBaib. JIio 6 aa 
snoxa qaKJiaqbiBaeT 6 oJibmoH OTnenaTOK 
qa jniqqocTb h npucyiqHH eil xapaicrepH- 
cthkh. Bbi 6 op qaMH TuqojiorHHecKoro 
noqxoqa k reHqepHOMy aqanH3y HeaoBeKa 
TBopnecKoro b coBpeMeHHOH pocchhckoh 
K yjibType h CBoeo6pa3Hio cy&beicra TBop- 
HecKoil qeaTejibqocTH b ccjiepe H3o6pa3H- 
Tejibqoro TBopnecTBa KoqqaXIX, qanajia 
XX BeKOB o 6 ycjioBJieH, npeacqe Bcero, TeM, 
hto HMcqqo 3 tot nepnoq xapaKTepH3yeTca 
HajiHHHCM b Pocchh, qo cpaBHeHino c qpy- 
niMH crpaqaMH, HaniiHaa c XIII Beica, qan- 
6 ojibmero maiiHecTBa BbiqaioiqHxca xy- 
qoacHHKOB, qoBJiqaBmux qa SBOJiroqHKi 
eBpoqeilcKOH acHBoqncH (EA. rojiHqwq, 
B.M. rierpoB, 2007).H.A. XpeHOB OTMenaeT, 
hto qa py 6 eace XX - XXI bb. qoBTopaerca 
CHTyaqqa py 6 eaca XIX - XX bb„ xapax- 
Teproyioiqaaca TpaqciJmpMaqHeH HCKyccrB, 
«pa3pymeHHeM xyqoacecTBeHHoro a3biKa» 
[21, C. 15 - 74], OcyniecTBJieqqbifi qaMH 
b npoqecce qoKropcKoro qHccepraqHOHHoro 
HccJieqoBaHHa CHCTCMHbiH noqxoq k reH- 
qepHofi THnojiorHH coBpeMeHHoro xyqoac- 


HHKa H CpaBHHTCJIbHblH aHaiIH3 C CyGbeKTOM 
TBopnecKOH qeaTejibHOCTH b c<]>epe H 306 - 
pa3HTeJibHoro TBopnecTBa py 6 eaca XIX - 
XX BeKOB noTpe 6 oBaji ot Hac ncnoJib30- 
BaHna KyjibTypHO-aHTponojiorHqecKoro, 
cy&beKTHO-qeaTejibHOCTHoro h reqqepHoro 
noqxoqoB, Meroqa aHKempoBaHHa h paqa 
ncHxoqHarHOCTHqecKHX MeroqHK, b nacT- 
HOCTH MeTOqHKH ncHxoceMaHTHHecKoro 
qncJxJiepeHqHaqa. 

BcneqcTBHe pe3yjibTaTOB, noqyneH- 
hbix HaMH b npoqecce TeoperaqecKoro 
h SMqHpuqecKoro HccJieqoBaHHH, mbi 
qpHnuiH k BbiBoqy, hto TBopnecKaa jihh- 
qocTb Kaacqoro reqqepa aBJiaeTca oco 6 oh 
K yjibTypHO-aHTpoqojiorHHecKOH peajib- 
qocTbio, CTpeManieiica CHHTb coquoKyjib- 
Typqyro oqqo3Hqi«o noHaTiifi «MyaccKoe 
- aceqcKoe» h npHo 6 peTaioiqeH b npo- 
qecce (JiopMHpoBaHiia KyqbTypHOH HqeH- 
THHqocTH B3aHMoqoqojiqaeMbie reHqep- 
Hbie xapaKTepucTHKH MacKyjinqqocTH - 
4>CMHHnqHOCTH, cnoco 6 cTByioiqHe CTa- 
qoBJieqnKt aHqporiiHHoro Tuqa jihhho- 
CTH. 
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£OIjeHT 

O^eCCKHH HaiiHOHaJIBHBIH 
no JMTexHHHe ckhh 
yHHBepCHTeT, YKpanHa 


ynaCTHHK KOH^epeHUHH, 
HauHOHantHoro nepBeHCTBa 
no HayHHon aHannTHKe, 
OTKpbiToro 

EBponencKO-A3naTCKoro 
nepBeHCTBa no HayHHon 
aHannTHKe 


KyJIBTyPHATI POJIb H TPAHCOOPMAUHH OOJIbKJIOPHOH 3A- 
TAflKH B HHOOPMAUHOHHOM OEITTFCTBR 

CmambH nocemifeHa onucamiio mpauctfopMaifUii 3aeadm kok cfojibKjiopHozo McaHpa u meKcma 
Kynbmypu eycnoeustx UHtpopMaifuoHHoeo o6iifecmea. 06ocHoebwaemcnMbtcjib o mem, umo (ponbKJiopHon 
3azadm neimemcn odmm to cnoco6oe caKpamaaifiiu 3H<muMbix dm o6iqecmea npedjuemoe u stenemu, 
umo memo ucnojib3yemcn e pemcumbix ifemx. 

KjnoHeBbie cjioBa: 3aeadm, petuianta, miaep, cciKpcuibHocmb, nocmcpojibKJiop, UH(popMaifuoHHoe 
o6ufecmeo, Maccoean Kyjtbmypa. 

The article is devoted description of transformation of riddle as a folk-lore genre and text of culture 
in the conditions of informative society. An idea is grounded that a folk-lore riddle is one of methods of 
Sacred of meaningful for society objects and phenomena, that is often utillized in publicity aims 
(advertisement, public relations). 

Keywords: riddle, advertising, teaser, sacred, postfolklore, informative society, mass 
culture. 


3araqxH — oqHH m qpeBHeHiHHX «Ma- 
jibix» acaHpoB cjiaBAHCKoro cjiojibKJiopa. B 
CBOHX HCTOXaX 3araqXH BOCXOqaT K MH(|>0- 
noarmecKOH xapiHHC Miipa h apxamecxoMy 
pmyany, MoqejmpyioiqeMy npeoqoqeHHe 
xaoca h ynopaqoneHHe cocraBa Miipa nyTeM 
o6o3HaneHHa h HMeHOBamia xaacqoro ero 
3JieMeHTa [14, c.234-235], Mnp ckbo3b 
npH3My 3araqox npoaBJiaeTca He xax npeq- 
MeTHBiii xaoc, ho xax qenoe, b KOTopoM 
Bee HMeeT cmbicji h Bee B3aHMOCBa3aHO. 
3araqxy ommaioT xoHxpeTHoerb, npeq- 
MeTHOCTB h MeTatJjopHHHOCTb, — xapax- 
TepHbie npH3HaKH nepBo6biTHoro mhiJio- 
qormeexoro MHpoB033peHHa. 

BE CH6HpqeBa, Hccaeqya a3bixoByio 
KapTHHy MHpa b pyeexoq 3araqxe, OTMenaeT, 
hto MH^ojioraqecKHe o6pa3w q crpyiaypa 
3araqxn BoruioiqaioT qByxypoBHeByio mo- 
qenb BcejieHHOH, oro6pa>xaioiqeH coot- 
HomeHHe qsyx xapniH Miipa, - xoqiipyioiqeH 
(a3WKOBOH, co3qaioiqeH cpeqcTBaMH a3bixa 
ceMaHTHHecKHe nona) h OTraqxH (xoHqen- 
TyaabHOH: noHarae, coqepacaHHe, qeTep- 
MHHHpoBaHHoe jioraxDH npeqMeraoro MHpa) 
[15], IlpH 3 tom OTraqwBaHHe BbicTynaeT 
xax nepeBoq Texcra b qpyroH xoq caxpaab- 
Horo 3HaHHa, npoaBJiaa MeqHaropHbie cboh- 
CTBa 3araqxH. Ha sto yxa3biBarar ee TecHaa 
CBa3b c o6paqoBWM xaqeqqapeM h pmya- 
jiaMH HFimiHaiiHH (mothbbi ncnbiTaHHa re- 
poeB), c MaraeS caoBa h aBJicHHaMH a3w- 
xoBoro Ta6y h TaiiHbix a3bixoB [14, c.235], 
xoTopwe npuMCHSfflHCb xo BceMy caxpaab- 
HOMy. nosTOMy npeqMeTHWH Mnp 3araqxn 

3T0 MIip CaxpajIH3HpOBaHHBIH. B (J)OpMe 

HHOcxa3areJibHOH pern 3aniH(J)poBbiBajnicb 
caxpajibHbie qua nenoBexa Benin h aBJie- 
Hua. 

3araqxn oro6pa5xaioT >XH3Hb bo BceM 
ee MHoroo6pa3HH, ohh HanpaBJieHbi Ha 


o&bacHeHHe MHpa, a hx TCMaraxa orpajxaeT 
npaxTHHecxHH onwT qeaoBexa, ero 3HaHiia 
o MHpe [14, c.235], nocxojibxy b 3araqxe 
BonjioiqaioTca npeqcTaBJieHHa 06 oxpy- 
jxaioiqeM MHpe, nocTOJibxy OHa MoaceT bbi- 
crynaTb nojieM qua peajncaqHH xynbrypHbix 
yHHBcpcaqHH. 3ro qaeT ocHOBaHHe cqeqarb 
npeqnoqojxeHHe o qonroBeHHOCTH h aqan- 
thbhocth 3araqxH x hobbim coquoxyqb- 
TypHbiM ycaoBiMM. 

O.H. roBopxoBayTBepacqaeT: «3araqxH 
— TpaqHqHOHHbiii (JioqbxqopHbiH acaHp, 
He Hcqe3HyBinHH, a axTHBHO 6bnyioiqHH b 
H acToaiqee BpeMa» [5], /JeilcTBHTeqbHO, 
coqepacaHHe 3araqox H3MCHaqocb b 33bh- 
CHMOCTH OT HCTOpHXO-XyqbTypHOH CHTya- 
HHH, b xoropoH ohh cyiqecTBOBaqH, a Taxace 
or Toro, b xaxoM coquaqbHOM xpyry ohh 
cyiqecTBOBaqH (xpecrbaHcxoe hjih ropoq- 
exoe). OqHaxo b ycaoBnax HH([)opMaqHOH- 
Horo o6iqecTBa, xoropoe 3HaMeHOBaqocb 
B3pbIBHbIM pa3BHTHeM HH([)OpMaqHOHHbIX 
TexHoqorHil h pa3Hoo6pa3Hbix cpeqcTB 
(JiHxcaqHH HHijiopMaqHH, co3qatoiqqx CBoe- 
o6pa3Hyro TOTaqbHyio xyqbTypy TexcTa, 
ayTeHTHHHaa (yernaa no CBoeS npHpoqe) 
3araqxa BbiHyacqeHa Hcne3HyTb hjih bh- 
qoH3MeHHTbca, npno6peTaa a6coqioTHO 
HOBbie (JjopMbi h 3HaneHHe. 

CoBpeMeHHbie (JjoqbxqopHbie (})opMbi 
axTHBHO uccqeqyiOTca yneHbiMH-(J)oqbx- 
qopHCTaMH noq o6hihm Ha3BaHHCM «nocT- 
<[)OJibKqop» (TepMHH C.K). HexmoqoBa [12; 
13]), «Heoc])oqbxqop» (TepMHH B.n. Ahh- 
XHHa [1]), «XBa3H(])OJibxqop» (TepMHH E.M. 
EeperoBcxoil [2]). A.B. Hacw6yqHHa b cJsh- 
qoqoranecxoM xaione HccaeqyeT coBpe- 
MCHHbie «TpaHC(])opMbi» pyccxHX 3araqox 
[11], E.E. >KHrapHHa, aHaqH3Hpya coBpe- 
MCHHoe cocroaHHe napeMHH, BbiqeJiaeT b 
hhx MoqH(])HqHpyioiqHe, TpaHC(])opMHpyio- 


iqHe h MyTHpyKtique H3MeHCHHa [6], K.A. 
>KyxoB xoHCTaTHpyeT: «OqHHM H3 hobo- 
o6pa30BaHHH nocqeqHHX qByx qecaTMieTHH 
CTann TpaHC(])opMHpoBaHHbic 3araqxH, pac- 
npocTpaHaioiqHeca b ochobhom nepe3 Hh- 
TepHeT h pa3BqexaTejn>Hbie 5xypHajn>i» [7, 
c.61-62], 

AxTyaqbHOCTb Hamero uccqeqoBaHHa 
onpeqejiaeTca Heo6xoqHMOCTbio H3yneHHa 
(JjoqbxqopHbix 3araqox xax xyqbTypHbix 
eqHHHq, BaacHocibio BbiacHCHHa cneqH(|>HXH 
H3MeHeHHH hx xyqojxecTBeHHOH h xyqb- 
TypHoil cyTH, H3yqeHHe xoTopoil TecHO 
CBa3aHO CO CBOeo6pa3HeM HH(])OpMaTH3H- 
poBaHHoil xyqbTypw. Ochobhoh qeqbio 
CTarbH aanaeTca nonbiTxa onucaHiia co- 
BpeMeHHoro cocroaHiia 6wTOBaHHa (Jjojibx- 
qopHbix 3araqox xax TexcroB coBpeMeHHOH 
xyqbTypw. 

TpaHC(])opMaqHa TpaqiiqHOHHOH (})OJibx- 
qopHoil 3araqxH b HH([>opMaqHOHHOM MHpe 
noBTopaeT cyqb6y MH(])a, nocxojibxy CBa3aHa 
c norepeii caxpajibHOCTH. 1-I.M.KbqccHHqxaa 
oneHb qerxo onHCbmaeT SBOjnoqHio 3araqxn 
h onpeqejiaeT ee coBpeMeHHyio (]>opMy h 
(J jyHxqHH: «IlMCBiHHe Hexoiqa cepbe3Hoe 
3HaneHHe Benepa 3araqox Bee 6oqee h 6oqee 
npHo6peTajiH pa3BqexaTeqbHWH xapaxTep, 
3araqwBaHHe 3araqox npeBpaiqaqocb b 
nrpy. CTapaa, yTHqHTapHaa (JjyHxqHa 3a- 
raqoHHoii penn CMeHHqacb b HOBoe BpeMa 
hoboh (JjyHxqHen 3araqxn: qaib no3HaHHe 
oxpyacaioiqero neqoBexa MHpa b xyqoace- 
CTBeHHOH, o6pa3Hofi (])opMe. 3araqxa 
nojiy^qnqa hobbic (JjyHxquH — no3HaBa- 
TejibHbie, OHa craqa cpeqcTBOM ncnwTaHHa 
ocrpoyMHa, TpeHHpoBXH coo6pa3HTejn>HO- 
cth. Ebnya xax HapoqHoe yMCTBCHHoe pa3- 
BqeneHHe, 3araqxayace yrpaTHqa 6ojn>meH 
qacTbio CBa3b c onpeqeqeHHWMH xaqeH- 
qapHWMH cpoxaMH» [8, c.217]. 
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B coBpeMeHHOM rape Tpaqqqqoqqwe 
3araHKH 4>yHKLtH0HHpyi0T qpenMyiqecTBeq- 
ho b qercKoq cpeqe c qeawo pa3BqTqa, 
pa3Baeaeqqa h Bocqirraqqa pe6eHKa. Oq- 
HaKO c noaancHHeM IiHTepHeTa 3araqica 
HaniJia CBoe qpqMcqeqqe q pa3BHTHe y co- 
BpeMeqqoq B3POCJIOH ayqqTOpilIl, qOKa3a- 
TenbCTBOM aero cayacar (JiopyMbi, qocBa- 
meHHbie 3araqKaM (qaqpqMep, [19]). IIpii- 
MeqarejibHO, hto He3aBHcnMO ot B03pacTa 
ynacTHUKOB, 3araqwBaqqe Tpaqqqqoqqwx 
3araqoK hocht aroHHCTmecKnii xapaicrep 
n coxpauaeT pyqqMenTbi apxamecKoro pq- 
Tyana qqqqqaqqq: Macicqpyacb qoq uiyncq, 
oqq qacTO cayacar cpeqcTBOM yqqaccqqa 
«qeqocBaiqeqqwx». 

CoBpeMeqqbie 3araqKq, KaK q qpeB- 
qne, OTMeaaioT b KoqKpeTqoM oqpeq- 
MeneqqoM Mqpe aKTyajibqbie acqeKTbi 
>KH3qq aeaoBeKa. Tax, Korqa lOTara- 
pqq qoneTen b kocmoc (b 1961 r.), 

qaqanacb Moqa qa KOCMiiaecKyio Te- 
MaTHKy (qeTCKqe qrpyniKq, eaoaqwe 
yKpameqqa h Tax qaaee), cootbct- 
CTBeqqo qoaBiiancb h 3araqKq o koc- 
Moce, cqyTqqKe, KOCMqaecKOM Kopa6ae. 
HaqpqMep, «Hyqo-qTqqa, aawq xboct, 
/ IIoJieTeJia b cTaio 3Be3q» (PaxeTa) 
[20] q T.q. 

B 3araqKe XX - qaaaaa XXI BeKa 
4>iiKcqpyioTca qocTqaceqqa b qayaqo- 
TexqqqecKoil OTpacaq, KOTopwe b KJiac- 
cqqecKOM qapaqqme caKpaaq3qpyioT- 
ca. Tax, qoaBiiancb 3araqKq qpo aq- 
Teqqy («Ctoio qa Kpwine / Bcex Tpy6 
Bbiqie» [20]), paqqo («KpnaqT ropnaq 
/ Hepe3 Mope-OKeaq» [20]), aaioMqqqq 
(«Ero Bee qa3HBaioT MeTannoM, xoTa 
oq TaKHM qe aBaaeTca»); Teaecjioq 
(«Hepe3 qone h necoK / noqaeTca ro- 
jiocok. / Oq 6eacqT qo qpoBoqaM — / 
CKaaceoib 3qecb / A cabiqiqo TaM» 
[20]), TeaeBM3op («)KqBeT b qeM Bca 
Bceaeqqaa / A Beiqb o6wKqoBeqqaa») 
[18], po6oTa («CaM MeTaaaquecKiiq / 
Mo3r 3JieKTpqqecKqq» [20]), IlqTepqeT 
(«Okojio 40 MJiq. aeaoBeK 3aqiiMaioTca 
3TIIM qo qoaaM» [23]), KcepoKC («Ee3 
pyx, 6e3 qor, apqcoBaTb yMeeT») [17]. 
B qqx OTpaacaioTca q TaKiie qeMaao- 
Baacqwe CTopoqw coBpeMeqqoq acq3qq, 
KaK qonqTqKa («EoM6qji qyqiTyqoB, 
qaKqcTaqqeB, Ha qyneMeTbi rqan qo- 
BCTaqqeB, Bcex o6Maqyn, qocTpoqji 
apKy, Eojibmyio o6aacTb CBea qacMapKy, 
Ebui b ry6epqaTopax M3qoiiMeq. Kto 
ceq ycaTbiq qpoxoqqMeq?» [19]) q Te- 
neBq3qoqqaa qoq-KyjibTypa («3Tq Te- 


ae3Be3qw xopoqio q3BecTqw KaacqoMy 
q3 qac. / Eaoqqqqa 30ByT CTeqaq, rna- 
Teqa 30ByT <t>qaqnn / A KaK 30ByT aw- 
coro? JIbicoro 30ByT Xpioqia [22]). 
IlqTepecqo OTMeTqTb, hto (JiaKTbi qoq- 
KyjibTypw qo CTeqeqq 3qaaiiMOCTq qua 
coBpeMeqqoro o6iqecTBa qpeBaaqpyioT. 
3 to Biiqqo qo TeMaTqKe BoqpocoB 
KpoccBopqoB, KOTopwe, qo qaqieMy 
Mqeqqio, MoryT 6 wtb paccMOTpeqw 
KaK oqna q3 (JieqKaopqwx (ot aqra. 
fake — qoqqeJiKa) (])opM TeKCTOBoil 
TpaqccJiopMaqqq 3araqoK. 

CoBpeMeqqwe 3araqKq OTaqaaioTca 
qe TOJibKO qBycMbicaeqqocTbKt, qo q 
qocTMoqepqqcTCKoq qpoqqeil, oco- 
6eqqo qpoqqaecKqM q3MeqcqqeM Koqa- 
pa3raqKq. TaK, qaqpqMep, Tpaqqqqoq- 
qaa 3araqKa o eaKe «3iimoii q aeTOM 
oqqqM qBeTOM», KoqqpyeT yace qe aB- 
aeqqe qpqpoqw, OTqocaqieeca paqee 
k o6aacTq caKpaabqoro, a qeqeacqyio 
BaaioTy - qomiap, KOTopbiil oqocpeq- 
CTBOBaqo MoaceT caKpajiq3qpoBaTbca. 
Bot eqie oqqa 3araqKa-Boqpoc qa qe- 
qeacqyio TeMy, qo coxpaqaioqiaa b ce6e 
pyqqMeqTbi apoTqqq arpapqoro KyabTa: 
«Hto TaKoe: 15 cm b qqqqy, 7 cm b 
qiqpqqy q oaeqb qpaBqTca aceqqjq- 
qaM?» (EaqKqoTa $100). 

nocTMoqepqqcTCKaa ycTaqoBKa qa 
qqiopaqbqocTb Mqpa BoqqoqiaeTca b co- 
BpeMeqqwx 3araqKax aepe3 MqoacecTBeq- 
qocTb OTraqoK, qx qqjoBoe ocMbicaeqqe. 
HaqpqMep, yace yqoMaqyTbiq qara aqeKqor 
«3qMoq q qeTOM oqqqM qBeTOM» MoaceT 
qoqycKaTb TaKqe OTBeTbi, KaK: eaKa, qoaaap, 
coaapqq, KpoBb, KpoKoqqa, qoc y qbaqqqbi, 
BoqKa, SaoqqqqKa q T.q. [19]. 3araqKa «Cq- 
qqT qeq, b cto my6 oqeTbiq, kto ero pa3qe- 
BaeT, tot cae3w qpoaqBaeT» orraqbiBaeTca 
qe ToabKO KaK ayK, qo q KaK 6oMac, q 
«qoBbai pyccKqq qeq, c ra30BbiM 6aaaoq- 
qqKOM» [19]. Mqoro qpqMepoB qoqo6qwx 
Tpaqcc[>opMaqqq b OTBeTax 3araqKq qoqaeT 
A.B. Hacw6yaqqa [11], 

JlerKO 3aMeTqTb, hto 3araqoaqwe 
(])opMbi aacTO qpqMeqaroTca b peKaaMe. 
II 3 to qe yqqBqTeabqo, qocKoabKy q 3a- 
raqKa, q peKaaMa qcqoab3yiOT Mq(])oao- 
rqaecKne KoqcTpyKqqq q apxeTqqw (Mq- 
(])oaorqaecKqq xapaKTep peKaaMbi pac- 
CMarpqBaeTca b pa6orax Mqorqx yaeqbix, 
b aacTqocTq TK.Eoqpqapa [3], JI.JI.re- 
paqjeqKO [4] q qp.). 3araqKq qpqcyT- 
CTByioT q b croaceTe peKaaMbi («BBeqeqqe 
3araqKq (qpo6aeMbi); qoaBaeqqe repoa 
(4>qpMa), cqoco6qoro peqiqTb 3araqKy; 
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pa3BqTqe apryMeqTaqqq; reqepa3aqqa 
BbiBoqoB» [24]), q b ee 3aroaoBKax (oqq 
CTaBaT 3araqKy qaq pemaroT ee) [21], 
OqqaKO b ycaoBqax o6uiecTBa qoTpe6- 
aeqqa, qapeMqq, TeparoT cbok> CBa3b c 
(})oabKaopqoq Tpaqqqqeq q apxaqaecKq- 
mh qaacTaMq KyabTypw, oqq qpeBpa- 
uiaroTca b qoBbiq Bqq, KOTopwq OTo6pa- 
acaeT CoBpeMeqqwe BKycw q aKTyaaq3q- 
pyeT 3qaaqMbie qaa MaccoBoq KyabTypw 
aBaeqqa. npq stom 3qaaqMbie CTopoqw 
coBpeMeqqoq acq3qq, qcqoab3ya qpeBqqq 
aaaeropqaecKqq a3WK 3araqoK, CBoe- 
o6pa3qo caKpaaq3qpyroTca. 

3to peabe<])qo qpoaBaaeTca b TeKCTax 
b Bqqe Boqpoca. Mqorqe ayTeqTqqqwe 
3araqKq, oco6eqqo qMeKtqjqe <]>opMy bo- 
qpoca, qaioT qpeqcTaBaeqqe o qapoqnoq 
aKcqoaorqq q qepapxqq qeqqocTeil: 
« 1 Ito qa cBeTe qopoace Bcero?» — «3qo- 
poBbe»; «Kto cqawree Bcero?» — «Cob»; 
«Hto qqace Bora, a Bbiuie qapa?» — 
«CMepTb» q t. q. [14, c.237], Teqepb ace 
TeKCTW b Bqqe qceBqoTa6yqpyKaqqx bo- 
qpocoB MeabKaioT b qapyacqoq q Teae- 
Bq3qoqqoq peKaaMe: «Bac qe qoqq- 
MaioT?...» (yaacTByqTe b qpoeicre), «A 3 
KqM Bq 6aqKiqryeTe?», «Hq 3qaeTe Bq, 
uio qqcTqTe aqme 30% 3y6a ?». 3 to 
M oryT 6 wtb TaKace q oqpocw c peKaaM- 
HbiMq qeaaMq, qaqpqMep, pa3qwe aioqq 
qpo6yiOT qqBO q qwTaioTca OTraqaTb 
ceKpeT ero BKyca. npqaeM 3Tq Boqpocw, 

KaK q b ayTeqTqqqoq 3araqKe, qe qMeioT 
BapqaqTOB OTBeTa - pa3raqKa yace 3aqaqa. 
OqqaKO KoqoM-pa3raqKoq k qo3qaqqro 
Mqpa, b tom qqcae q ero caKpaabqoq 
aacTq, aBaaeTca oaeqb KoqKpeTqaa q 
qpeqMeTqaa peKaaMqaa qpoqyKqqa, ko- 
Topaa aepe3 (])opMy 3araqKq oqpeqeaeq- 
HbiM o6pa30M qpqo6peTaeT CTaTyc caK- 
paabqocTq. nosTOMy Mqorqe caoraqw, 
ao3yqrq, peKaaMqwe TeKCTbi qcqoab3yror 
caKpaaq3qpyK3UiyK> cqay 3araqoK q qx 
Meqqaropqwe cBoilcTBa (qocaeqqee aB- 
aaeTca BaacqwM qaa coBpeMeqqoq Kyab- 
Typw, rqe «Meqqa CTaaq ocqoBqwM cpeq- 
ctbom KyabTypqoro qpoq3BoqcTBa» [16]). 

He cayaaqqo oqqqM q3 Moqqwx BqqoB 
peKaaMbi aBaaeTca Tq3ep (aqra. teaser 
«qpa3qqaKa, 3aaaeKaaKa») — peicaaMqoe 
coo6iqeqqe, qocTpoeqqoe KaK 3araqKa- 
pe6yc [25], 3araqoaqaa (JiopMa 3Toil peK- 
aaMbi co3qaeT 3(])(])eKT qeqoroBopeqqocm, 
qqTpqrn, qpaMaTq3aqqq. UpKUM ee qpq- 
MepoM aBaaeTca peicaaMa MTC: q3o6- 
paaceqqa 6eawx anq qa KpacqoM (])oqe c 
BoqpocoM «Hto 3TO?». 
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TaKHM o6pa30M, MOaCUO KOHCTaTIi- 
poBaTb, hto o6BeTmaHHe ayTCHTHHHoro 
acaqpa 3araqKq b coBpeMeHHOM Mqpe 
(qaace b CBoeM pa3BJieKaTejibHOM nnaHe) 
CBH^eTeJibCTByeT o nojiHofi qecaKpa- 
jiH3aqnn npeqcTaBJieHufi o Miipe. 
TpaHC(J)opMaqHH b TpaqqqnoqqoM Kpy- 
ry (J)OJibKopqoq qapeMqq HMeioT Teq- 
qenqqio k aqanTaqqq k nocTMoqepqoii 
qjuopanbqoM acTeTMKM. B to ace BpeMa 
KBa3nqapeMqq (KBa3M3araqKM, Jiace3a- 
raqKM hjih Meqqa3araqKq), noTepuBinne 
CB»3b c Tpaqqqqeq, qepeuuiq b CTaTyc 
TexqqK BJiqaqqa, qocKOJibKy npncBoe- 
qw h qpoqyqqpyiOTca MaccoBou Kyab- 
Typou, ucqoJib3yiomeM qx cqoco6qocTb 
k jierHTHMaqqq (qaqqwq acneKT mbi 
paccMaTpuBaaq b OTqeqbqbix CTaTbax 
[9; 10]) q qeocaKpaaM3aqqq. 

IlecJieqoBaqqc qocT(])OJibKJiopa KaK 
KyjibTypqou cmyaqqq qo3BOJiMT nocTa- 
butb Boqpoc o xapaKTepe Tpaqqq mm b 
coBpeMeqqou KyjibType, ocMbicaqTb npo- 
6aeMbi qaqqoqajibqofi caMoqqeqTii(|>q- 
Kaqqq (oco6eqqo yuiiTbiBaa Te3uc 

B. n.AqqRqqa, hto «(})OJibKJiop o6pa30Baa 
qeoTbeMJieMyio uacTb qaqqoqajibqou 
KyjibTypw h MoaceT qcue3qyTb tojibko c 
caivuiM qapoqoM» [1, c.228]), a Taicace 
nonuTb npoqeccbi, KOTopwe npoqcxoqaT 
b coBpeMeqqou xyqoacecTBeqqoii Kyjib- 
Type, BbWBJMTb ux ocqoBBbie Mexaqq3Mbi 
q qpocaeqMTb Tenqeqqqq pa3BUTiM. IIc- 
caeqoBaqqe coBpeMeqqoro cocToaqqa 
cyiqecTBOBaqua (})OJibKJiopqbix 3araqoK 
qe MoaceT qcuepnbiBaTbca npeqeqaMq 
oqnoii CTaTbq n qyacqaeTca b qocae- 
qyioiqqx qayqqwx qccqeqoBaqqax. B 
qacTqocTM, qepcqeKTMBqbiM, qo qarneMy 
Mqcquio, aBJiaeTca qayqqoe o6ocqoBaqne 
TH3epqoq peKJiaMbi. 
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KHHEMATOrPAO H nPABOCJIABHE 
B ^OPEB OJIK)I|,HOHHOH POCCHH 

B cmambe ucaiedytomcn npo6jtej\tbi e3auMoomHowemu npaeoaraeHou ifeprceu u KimeMamozpa/pa a 
dopeeojiroifiioHHOu Poccuu. Aemop, mcmmupyH penepmyap KUHomeampoe, npoCut&Ubi npomma, no- 
cmatioejienm Cenmeuiuezo Cimoda u ifuprymnpbi denapmaMenma nojiuifuii o Kim&uamozpafe, deitaem 
ebieod o mom, umo npaeocjtaeHcm ifepKoeb CHumana Kuu&uamozpacp 3Jimi, pcaapaufaroiqiai MOJiodewtb 
u omejtemroiqmi Hcipod om penuzuu, cmporna ceou onmouieHm c Hoebrn eiidoM ucKyccmea c ncmouibro 
3anpemoa u He cyMena ucnojib3oeamb nomemfuait KimeMamozpacpa e ceoeu demreitbrncmu. 

KjuoueBbiecJioBa: ripaeoaiaeue, ifepKoeb, mit&uamozpacp, dopeearrroifUOHHaji Poccm, penepmyap, 
npoKcim, 3anpem, ucKyccmeo, penuzun, MOJtodencb, nomemfiiaji. 

The problems of interrelations of the Orthodox Church and cinematograph in pre-revolutionary 
Russia is examined. The author, analyzing the repertoire of the cinemas, the problems of the repertoire s 
rolling, the Holy Synod’s decrees and the police departments circulars about cinematograph, comes to 
the conclusion that the Orthodox Church considered the cinematograph a harm, corrupting youth and 
attracting people away from religion, built it’s relations with the new kind of art with the help of the bans 
and didn ’t succeed in making use of the potential of cinematograph in it’s work. 

Keywords: Orthodox Church, cinematograph, pre-revolutionary Russia, repertoire, repertoire’s 
rolling, ban, art, religion, youth, potential. 


C KOHqa XIX b. C03naqqe qioqen 
CTano 4>opMqpoBaTbCfl b 3BaqMTejibqoq 
CTenenn cpeqcTBaMn MaccoBon Kyjib- 
Typw. Hobbim bm q ncKyccTBa q pa3- 
BJieneqqa KqqeMaTorpaiJ), npeqcTaB- 
jiflionqiM co6on «a«iBbie KapTqqicq», 
qepqo-6eJibie hjih qBeTHbie, npoeqq- 
pyeMbie na 3Kpaq»’, qeo6wKqoBeqqo 
6wcTpo pacnpocTpannaca bo BceM 
Mnpe h CTan neoTBeMJieMoq nacTbio 
noBceqHeBnon acn3BH, noHaTnon oqn- 
naKOBO BceM - «MajibiM q 6oJibmqM, 
HeBeacqaM q ynenbiM». B Poccqq ycnex 
«cqqeMaTorpa(J)a» 6 mji nopa3nTeab- 
nbiM. B Teueqqe 1896 r. c «nyqoM XX 
BeKa» no3BaKOMqjiqcb acnTean oneHb 
Mnorqx pycciaix ropoqoB 1 2 . «7KnBbie 
KapTqqbi» CTaan o6»3aTeJibnbiM q qpe3- 
Bbinaqqo nonyjiapqwM aTTpaicqqonoM 
na Bcex apMapxax q qapoqnwx ry- 
jianbax. 

C nepBbix maroB OTHOinemia no- 
Boro Bnqa qcKyccTBa KqqeMaTorpa(J)a 
q qepKBq CKaaqbiBaqncb nenpocro. 
IIpo6jieMbi OTnacTq Kacaaqcb mnpo- 
Koro norpaqqqba Meacqy ncTopneii Kn- 
qeMaTorpa<j>a q ncTopnen pyccKoq npa- 


BocjiaBBofi qepKBq. B Poccqq noao- 
aceHne npaBocaaBHon qepKBq qo ne- 
KOTopofi CTeneqq onpeqeaaaocb ko- 
jiqqecTBOM ee qjienoB no OTHOinennio 
k nacejienqio nMnepqq, npnHaqaeaca- 
iqeMy k qpyrnM BepoqcnoBeqamiaM. 
Tax, nncjio npaBocnaBnoro nacenenna 
b npeqeaax PoccnncKon nMnepqq b 
Konqe XIX b. cocTaBJiano okojio 80 
MJin. o6oero nojia 3 . HecMOTpa na mho- 
roMqjuiqonnbiq cocTaB CBonx nnenoB, 
o6mqpqocTb 3annMaeMoro eio npo- 
CTpancTBa, pa3BOo6pa3ne napoqno- 
CTen, k KOTopwM npqqaqjieacaT ee nne- 
hh, MnoacecTBO ycTaqoBJienqq, bxo- 
qaiqnx b ee ycTponcTBO, mhoidcto- 
ponnioio caMOCToaTeJibnyio qeaTeab- 
nocTb q OTHomenna k pa3JiqqnbiM no- 
MecTnbiM qepKBaM b Konqe XIX - na- 
naae XX bb. pyccKaa npaBocaaBnaa 
qepKOBb, no mhchhio paqa nccaeqo- 
BaTeaen 4 , naxoqnaacb b Kpn3ncqoM 
cocToannn. Kpn3nc npoaBnaca b tom, 
hto KOJinnecTBO npnxoacan, npoaBaaio- 
iqnx nnqqcJxJiepeHTHOCTb k Bepe, c 
KaacqbiM roqoM nocToanno yBeannq- 
Baaocb. B 6oabinoM KOJinnecTBe CTaan 


nocTynaTb npomenna o nepexoqe n3 
npaBocjiaBna b qpyroe BeponcnoBe- 
qanne. CBoero poqa «6oJie3Bbio pyc- 
CKon qepKBn» aBaaaca n CTapoo6paq- 
necKnq pacKOJi. ^l,aa Bbixoqa n3 C03- 
qaBmeroca Kpn3ncqoro noqoacenna 
qapcKoe npaBnTeqbCTBO npeqnpnnq- 
Maqo paq Mep no KOHCoqqqannn nepx- 
Bn 5 . Ho k 1917 r. aBTopnTeT qepKBq 
cpeqn mnpoKnx Hapoqnbix Macc n b 
B bicmnx caoax o6niecTBa 3HannTeqbHO 
ynaq. 

BnHOBHnKOM Bcex 30a, npnnnHoq 
HpaBCTBennoro pa3qo5KeHna napoqa 
qepKOBb cnnTaqa KnneMaTorpacJ). «3 tot 
«B eqnKnn HeMon» cnannee qypHon 
KHnrn, BepHee xyqoro TeaTpa pa3Bpa- 
njaeT Bcex n rpaMOTHbix n 6e3rpaMOT- 
hbix» 6 7 8 , - noqaraq AMBpocnn, enncKon 
CapanyqbCKBB, cnnTaa, hto b KapTnHax 
yroaoBHoro n apoTnnecKoro coqep- 
acaHna npenoqaeTca MeToqoqorna npe- 
CTynqeHnn. II b nenaTn yace OTMeneHbi 
6wqq (J)aKTbi coBepmeHna, noq Bqna- 
HneM Bnqennoro b KnHeMaTorpaiJie, 
npecTynqeHnn. «3ao, BHoenMoe b 
acn3Hb KnHeMaTorpa(J)aMq, HacToabKO 


1 CjiOBapb HCKyccTB. - M.: TOO BiieuiCHrMa, 1996. C. 201. 

2 1896 r. - KneB, Hmjkhhm HoBropoa, EKarepiuiGypr, 1897 r. - Omck, Kajain, h Bjia/iHBOCTOK, 1898 r. - CaMapa. 

3 Pocchh. 'JiinHK.ioiie.ui'iecKHH cjiOBapb. - Jl.: JIeiiH3aaT, 1991. C. 168. 

4 3bipHiiOB II. M. IIpaBOCJiaBHaH uepKOBb b 6opb6e c peBo.iiouneii 1905 - 1907 rr. - M.: HayKa, 1984; Hctophh pyccKOH npaBOCJiaBiioii uepKBH. Ot 
BOCCT aiiOBJieiiHH narpMapuiecTBa ao nauiux /iHeH./Ilo/i pea. /I,aiiHJiyuiKHna M.B. - CI16.: BocKpeceHHe, 1997; IlepcHu M. M. OxaejieHHe uepKBH ot rocyaapcTBa h 
uiKOJibi ot uepKBH b CCCP (1917 - 1919 rr.) - ML: M3u-bo AH CCCP, 1958; Hhkojihii A. (cbhlu.) U,epKOBb h rocyuapcTBO (hctophh npaBOBbix othouichhim) - M3a- 
ii lie CpeTeHCKoro MOiiacTbipn, 1997; Kapi auieB A. B. OuepKH no hctophh pyccKOH uepKBH. B 2 -t. - M.: Teppa, 1997 h up. 

5 no MaiiHiJjecTy «06 yKpenjieHHH Hauaji BepoTepnHMOCTH» ot 17 aiipejiu 1905 r. pa3peuiajiocb nepexouHTb H3 upaBOCJiaBHH b upyroe BepoHcnoBeuaHHe. Cra- 
poodpiuuaM h ceicraHTaM pa3peuiajiocb couaime ckhtob h oSHTeueii, c coruacHH MHHHCTpa BHyTpeHHHx ueu, CBoOounoe OTnpaBJieiiHe TpeO, ycTpoiicTBO 
liana, ibiibix uikoji, ocoObix KJiauOnm, BeueHHe MeTpHnecKHX khht h t.u. 

6 TAP<I>. <D. 102. 2 u-bo. 1916. J\. 74. 

7 TAP<D. <D. 102. 2 u-bo. 1916. A- 74. 

8 TAP<I>. <D. 102. 2 a-BO. 1916. A- 74. 
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OHeBHqHO, HTO HySCHO He TOBOpHTb, a 
KpHHaTB 06 3TOM 3Jie» 7 . AMBpOCHH 
6 bm yOeacqeH, hto «BceHomHbie 60 - 
rocayacemia cnoco 6 abi bo MHoro pa3 
ayame caMbix xopomiix KapTHH... 
o 6 aaropoqHTb qymy» 8 . 

Cboh OTHomeHiM c KHHeMaTorpa- 
(J)om npaBocnaBHaa qepKOBb nbiTaaacb 
peraaMeHTHpoBaTb pa3JiHHHbiMH 3 a- 
npeTaMH. Ecjih KaTOJiHuecKaa qepKOBb 
aKTHBqo Hcqojib30Bana apMapoaHbiH 
«3jieKTpqHecKHH TeaTp» b qejiflx pe- 
jiqrqo3HOH nponaraHqbi ( 3 a pyOeacoM, 
raaBqbiM o6pa30M bo <J>paqqqq, qo 
3aqamiio qepKBH BbmycKajiocb mho- 
aceCTBO (J)HJIbMOB, HaaiOCTpHpyiOnqiX 

MH(J)bi BeTxoro h Hoboto 3aBeTOB), to 
qpaBocnaBqaa qepKOBb npHqepaaiBa- 
Jiacb 6oJiee KOHcepBaTHBHbix B3rasqoB. 
B Pocchh yace b 1898 r. Bbinmo no- 
CTaqoBJieqqe CBaTeqmero CHHoqa, b 
kotopom roBopqjiocb «o BocqpeuieHHH 
qpq ycTpoficTBe 3peaHnj qoKa3WBaTb 
qyTeM acHBofi (J)OTorpa<J)HH CBanieqqwe 
H3o6paaceHHa XpqcTa CnacHTeaa, Ilpe- 
cbatoh Boropoqqqbi, cbhtbix yroqmi- 
kob Eoacbiix» 9 . 6 ceqraBpa 1902 r. bu- 
rneji qqpKyjrap qenapTaMeHTa noaiiqiin, 
b kotopom noqTBepacqaaocb nocTa- 
HOBJieHqe CBaTefimero CHHoqa o 3a- 
qpenieqqq qeMOHCTpaqiin aeqT pean- 
rqo3qoro coqepacamM 10 . 

MnHHCTepcTBo BHyTpeqqHx qea h 
qeqapTaMeqT noanqiiii, MecTHbie BJia- 
cth - ryOepHaTopw h rpaqoHaaaab- 
hhkh, CBHTeqmHH Cqqoq nbiTaancb 
ycTaHOBHTb KOHTpoJib Haq 6 ypHO pa3- 
BHBaiomHMca KqqeMaTorpa(J)OM. IIo- 
HHMaa qeB03M05KqocTb ycTaqoBJieqqa 
qeqTpajiH30Baqqoro KOHTpoaa, mhhh- 
CTepcTBO BHyTpeqqqx qea qqpKynapoM 
uacTb 4>yqKqqq nepeqaao qa MecTa: 
«Pa3pemeHHe Kaacqoro xoqaTaqcTBa b 
OTqeabHOCTH Bceqeao 3aBHCHT qo 
MecTqbiM ycaoBHaM ot ero (ry 6 epHa- 
Topa, rpaqoHaaaabHHKa) ycMOTpemia.., 
hto6bi bo BBepeqqwx eMy MecTHOCTax 
OTHioqb qe 6 biao qonycKaeMO ny 6 aHH- 
qoro qeMOHCTpqpoBaqqa KapTHH, mo- 
rynjHX no CBoeMy coqepacaHHio, 06 - 
UqiM HJIH MeCTHbIM ycaOBIMM, BbI3bI- 


BaTb Hapymemie o6niecTBeHHoro no- 
paqKa, ocKop6a»Tb peaHTH03Hoe, naT- 
pHOTHuecKoe Han HaqHOHaabHoe ayB- 
CTBO 3pHTeaeH, HJIH npOTHBHbIX HpaB- 
CTBeHHOCTH H 6aaronpHCTOHHOCTH» n . 
«Ec3ycaoBHO He MoryT pa3pemaTbca 
K nOCTaHOBKe KapTHHbl, H3o6paacaio- 
nqie ...cqeHbi H3 >kh3hh qyxoBeHCTBa, 
HanpaBaeHHbie k yMaaemiio npecraaca 
anq qyxoBHoro 3BaHna» 12 . 

HeKOTopwe ryOepHaTopw nomiMa- 
im cboh noaHOMonna qoBoabHO uih- 
poKO. Tax, HanpHMep, b 1910 r. moc- 
kobckhh ry6epHaTop, BonpeKH mhchhio 
qepKOBHHKOB, pa3pemna qeMOHCTpa- 
qnKt cjmabMa «JIereHqa o xpa6poM Te- 
oprnn», b kotopom nyTeM <okhboh (J)o- 
Torpac|)nn» noBecTBOBaaocb o noqBH- 
rax npenoqo6Horo Teoprua IToOeqo- 
Hocqa 13 . 

3anpeT CBanieHHoro CHHoqa pac- 
npocTpaHaaca He ToabKO Ha qeMOH- 
CTpHpOBaHHe KapTHH C H3o6pa5KCHHaMH 
XpHCTa CnacuTeaa, PlpecBaTOH Boro- 
poqHqw, CBaTbix yroqHHKOB Eoacbiix, 
ho h Ha noKa3 npeqMeTOB KyabTa. TaK, 
b OaaroBenieHCKOM CHHeMaTorpa<j>e 
«xyqo5KecTBeHHbiH aaeKTpo-TeaTp 
«MHpaac» qeMOHCTpHpoBaaacb Kapra- 
Ha «Chm no6eqHmn». Jlfl a npHBaeae- 
Hua 6oabmoro KoanaecTBa noceTHTe- 
aeH coqepacaTeabHiiqa TeaTpa PyqMaH 
BbiBecnaa Ha HapyacHOH CTeHe 3qamia 
TeaTpa 6oabmoro pa3Mepa qBeTHOH 
naaKaT - peKaaMy c looOpaxceHHeM 
Ha HeM CBaToro KpecTa. TaK KaK «CBa- 
toh KpecT - npeqMeT oco6oro cBa- 
njeHHoro noKaoHemia xpHCTHaH», bo- 
eHHbni ry6epHaTop npHKa3aa 6aaro- 
BenieHCKOMy noanqMeHCTepy «o6a3aTb 
PyqMaH HeMeqaeHHO yqaanTb peKaaMy 
h na Oyqyuiee CTporoe anaHoe na- 
6aioqeHHe no HeqonynieHHio noqo6- 
hbix naaKaTOB KaK Ha 3qaHnax, TaK 11 
BHyTpH TeaTpoB h na BcaKoro poqa 
TeaTpaabHbix o6T.aBaeHnax» 14 . 

B nepBbie roqbi OTeaecTBeHHOH 
KHHeMaTorpa<J)HH no CBoeMy KyabTyp- 
HOMy 3HaaeHHio h no CBoeMy yqeab- 
HOMy Becy b penepTyape pyccKnx kh- 
HOTeaTpoB xpoHHKaabHO-qoKyMeHTaab- 


Hbie KapTHHbl 3aHHMaan Beqyniee Me- 
CTO. 

OcHOBHaa TeMaTHKa paHHefi xpo- 
hhkh - qapcKaa h oijniquaabHaa npa- 
BHTeabCTBeHHaa, BoeHHaa, BHqoBaa, 
cnopTHBHaa, HHOCTpaHHaa, «BeaHKO- 
CBeTCKaa». OqHH H3 pa3qeaoB stoh 
KHHOxpoHHKH 6bia nocBameH npaBO- 
caaBHoii qepKBH. TaK, yxce 30 ceHTa6pa 
1896 r. xapbKOBCKHH (JioTorpacJ) A. ®e- 
qeqKHH CHHMaeT h He 6e3 ycnexa qe- 
MOHCTpqpyeT b ropoqcKOM TeaTpe xpo- 
HHKy : «lTcpeHeceHHe ayqoTBopHOH 
HKOHbi Eoacbefi MaTepn H3 KypaaccKoro 
MOHaCTbipa B xapbKOBCKHH IlOKpOB- 
CKHH MOHaCTbipb». KoaHHeCTBO CKJ- 
aceTOB qepKOBHOH xpoHHKH 6biao ot- 
HOCHTeabHO orpaHHaeHO. 06bacHaaocb 
3to TeM, hto cbeMKy peanrH03Hbix 
o6paqoB BHyTpH qepKOBHbix sqaiiHH 
npoH3BoqHTb He pa3pemaaocb. ^l,aa 
qepKOBHOH TeMaTHKH paHHeii pyccKOH 
KHHOxpoHHKH XapaKTepHbl T3KHe CKJ- 
aceTbi: «Top5KecTBeHHbni Moae6eH Bcex 
HapoqHbix yanaHHi r. Oqeccw Ha Co- 
6opHOH naoniaqH», «I06HaeH MHxaH- 
aoBCKoro MOHaCTbipa b KHeBe», «Bep6- 
Hoe BocKpeceHbe b MocKBe», «Top- 
acecTBeHHaa npoqeccqa KpecTHoro 
xoqa b KiicBe 15 Hioaa 1907 r.», «Bo- 
qocBaTue Ha ^Henpe b KHeBe» 15 . » . 
CteMKH 6bian KpacoaHbiMH h noab- 
30BaaHCb 6oabmoH nonyaapHOCTbio y 
3pHTeaa. 

Haannaa c 1912 r. CHTyaqua Me- 
HaeTca, a Haannaa c nepBOH mhpoboh 
bohhw Beqyniee 3HaaeHHe npHoOpeTaeT 
HrpoBaa KHHeMaTorpac(>Ha, b to BpeMa 
KaK npoH3BoqcTBO xpoHHKaabHO-qo- 
KyMeHTaabHbix (J)HabMOB pe3KO naqaeT. 
C MOMeHTa Haaaaa nepBOH mhpoboh 
bohhw qo <I>eBpaabCKOH peBoaioqun 
Ha SKpaHbi Hameii CTpaHbi Bbirnao cbbi- 
rne 1100 OTeaecTBeHHbix h 200-300 
HHOCTpaHHbix (J)HabMOB. Ilpeqnoao- 
aaiTeabHO, KOMMepaecKaa KunoceTb b 
1916 r. cocToaaa H3 2800-3200 ycTa- 
hobok 16 , a cpeqHaa noceuiaeMOCTb kh- 
HOTeaTpoB qocTiiraaa eaceqHeBHO 2 
MHaaHOHa aeaoBeK!» 17 . 

CoqepacaTean KHHeMaTorpacJioB 


9 Cm. UnpKyjiHp aenapTaMeiiTa nojiHUHH JV»2094 «0 KHneMaxorpa(J)ax» ot 2 Man 1898 r. TAP<1>. <1>. 102. 2 a-BO. 

10 rAP<P. <P. 102. 2 a-BO. 1902. 83. 

11 JU,HpKyjiHp ot 17. 04. 1910. JV«23333. 

12 TaM a«e. UHpKyjiap ot 17. 04. 1910. JV»23333. 

13 TAP<D. <P. 102. 2 a-BO. 1902. 83. 

14 PrMA JX B. <D. 704. On. 7. Efl. 759. 

15 Cm. rnH36ypr C. C. KMiieMaTorpa(J)HH /topeBOjnounoiiHOH Pocchh. - M.: Arpa^), 2007. C. 64. 

16 rnmGypr C. C. KnueMaTorpa^HH jopeBo.nomioiiiioH Pocchh. - ML: Ai pa(|), 2007. C. 189. 

17 TaM ace. 

18 Cm. 704. on. 7. ea. 746. 

19 FAP<J>. 102. 2 fl-BO. 1902. A- 83. 
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CTajIKHBajIHCb B CBOefi fleaTeJIBHOCTH 
c qeJifciM paqoM TpyqHOCTeii. Bo-nep- 
BblX, OTKpbITb no CTOaHHblH KHHOTeaTp 
6bino qeaoM HenpocTbiM - Tpe6oBa- 
Jiocb pa3pemeHne ynpaBaeHiia CTpon- 
TeJibHofi n qopoacHon aacTeil, yqocTo- 
BepeHHe ropoqcKoro o6mecTBeHHoro 
ynpaBaeHiia, oqoOpeque ry6epHaTopa 18 . 
Bo3HHKajiH n qpyrne npo6aeMbi. Tax, 
HanpHMep, b 1910 r. qepKOBb B03pa- 
acaaa qpoTMB OTKpbiTHa KiiqeMaTorpa- 
4>a b r. HiiKoaaeBe, t. k. caHTaaa, hto 
qjijqo3Moq 6yqeT pacnoaoaceH cjimoikom 
6jim3ko ot qepKBq (25 caaceq). Crpon- 
TenbCTBO 6biJio pa3peqieqo, qocKOJibKy, 
coraacqo 3aKOHoqaTeabCTBy, HMeio- 
iqeeca paccToaHiie qonycKaao noqo6- 
qoe coceqcTBO 19 . Ho Baaqeabqy kh- 
qeMaTorpa(J)a 6biJio qocTaBJieqo ycao- 
Bqe, hto6bi My3biKa q qrpa qa My3bi- 
Kajibqwx HBCTpyMeqTax qe npoH3BO- 
qqjiqcb b aacw OorocayaceHiiq. 

Bo-BTopwx, CBaTeHinmi CnHoq, 
ry6epqcKoe HaaaabCTBO, MqqqcTepcTBO 
BqyTpeqqqx qea h qenapTaMeHT no- 
jiqqqq cbohmh qocTaqoBJieqi-MMq h 
qqpKyaapaMii nbiTaaocb peraaMeHTii- 
poBaTb peqepTyap KHHeMaTorpacjioB. 
B oqHO BpeMa c BbixoqoM nepBbix oTe- 
qecTBeqqwx cfinabMOB MqqqcTepcTBO 
BqyTpeqqqx qea H3qaeT qqpKyaap, b 
kotopom qpeqycMaTpqBanocb qpq pa3- 
pemeqqq «ny6aqaHoro qeMOHCTpq- 
poBaqqa KapTqq coo6pa30BaTbca KaK 
c cioaceTOM nocaeqHHx, Tax q c qeil- 
CTByioiqiiMH y3aKoqeqqaMq». He pa3- 
peqianqcb «KapTHHbi npoTHBHbie qpaB- 
CTBeqqocTq q 6aaronpHCTOHHOCTH» 
(ct. 45 YcTaBa o qaxa3aqqax q 1001 
ct. yjioaceqqa o qaKa3aqqax), «Kap- 
Tqqw KoqiyqcTBeqqwe» (ct. 73 - 74 
yroa. yjiTOK.), B036yacqaioiqHe k yan- 
qeqqio OyHTOBiqiiaecKoro qnq qqoro 
qpecTyqqoro qeaHiia (ct. 129 yroa. 
yaoac.) q (coraacqo ct. 138 ycT. o 
npeqynpeacq. qpecT.) «KapTqqbi, ny6- 
aqqqoe qeMoqcTpqpoBaqqe Koqx 6yqeT 
qpq3qaqo qeyqo6qbiM qo MecTqbiM 
ycaoBiiaM» 20 . yxasaqqe MaccoBO qa- 
pyqiaaocb. Tax, b XapbKOBe b Kiine- 
MaTorpa(J)e «AMqqp» qeMOHCTpqpo- 
Baaacb KapTqqa «HcTOpqa oqHoq qe- 


ByqiKq», H3qaqqaa Boeqqo-KqqeMaTO- 
rpa^qaecKHM OTqeaoM CKo6eaeBCKoro 
KOMqTeTa - peaaqcTHaecKoe H3o6pa- 
aceqqe coBpaiqeHiia Moaoqoq riiMHa- 
3qcTKq qopqorpa<J)qaecKoro coqepaca- 
qqa. KapTqqa 6waa pa3peqieqa qeq- 
3ypoil. Ty6epqaTop 3aKpwa KHHeMa- 
TorpacJ) «AMqqp», a qoTOM OTKpwa, 
«B3«B qoqqqcKy o B03qepacaHHH ot 
qocTaqoBKq nopHorpacjiHHecKHX Kap- 
Tqq, Tax KaK qeqcTByioT pa3Bpaiqaio- 
iqee qa yaaiqyioca Moaoqeacb, nocTO- 
aqqo noceiqaioiqyio KHHeMaTorpa- 
(J)bi» 21 . TaKqe cayaaii qe 6waq eqq- 
qqqqbiM sreaeqqeM. ,H,eTeKTHBHbie Kap- 
Tqqbi, H3o6paacaioiqHe noqBiirq repoeB 
qpecTyqqoro Mqpa - «CoqbKa - 3o- 
aoTaa pyaKa», «CaqiKa - ceMqqapqcT», 
«AqToq - KpeaeT», «B 3oaoTon nay- 
Tqqe Mockbbi» q Mqorqe hm qoqo6qwe 
- qoab30Baaqcb qeq3MeqqbiM ycqexoM 
y 3pqTeaeil. 

L[epKOBb aKTqBqo BbicTyqaaa npo- 
TqB KapTqq qpecTyqqoro q qopqorpa- 
(jqiaecKoro xapaKTepa. noHHMaa, hto 
khho CTaqoBqTca rpoMaqqoq cqaoil, 
hto CMOTpeTb q ycBaqBaTb ero MoryT 
«MaaorpaMOTqwe q coBceM 6e3rpa- 
MOTqwe», CB»Teqqiqq CnHoq qpocqa 
MB71 o «qonyiqeHHii k qeq3ypqoMy 
paccMOTpeqqro KHHeMaTorpa(j>HHecKHX 
aeqT npeqcTaBHTeaa ot qyxoBHoro Be- 
qoMCTBa», qacTaqBaa qa ycTaqoBaeqqq 
CTporoil qeq3ypw KapTqq 22 . 

IJepKOBb qwTaaacb peraaMeHTii- 
poBaTb qe ToabKO peqepTyap KHHeMa- 
Torpa<J)OB, qo q qpoKaT. TaK, b 1912 r. 
Bee 3peaqiqa b qepByio, aeTBepTyio q 
CTpacTqyro qeqeaq BcaqKoro qocTa 
6waq 3aqpeqieqw. II Ha 3anpoc qe- 
napTaMeHTa noaqqqq o KaKHX hmchho 
yBeceaeHHax qqeT peab, CBaTeqmqq 
CqHoq npH3Haa, hto 3anpenieHHa 
HMeioT 6e3ycaoBHbiq xapaKTep q pac- 
npocTpaHaioTca Ha Bee Bqqbi o6nie- 
HapoqHwx q o6niecTBeHHbix yBeceae- 
qqq 23 . Ho Ha qeae, 3anpeT HepeqKO 
Hapymaaca. XapaKTepeH npnMep c 
KapTHHoil «nbaHCTBO q ero nocaeq- 
CTBqa», BbinynieHHbiM aKqqoHepHWM 
o6niecTBOM «A. XaHacoHKOB q Ko» no 
3aKa3y BcepoccqqcKoro TpyqoBoro 
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COK>3a XpHCTHaH - Tpe3BeHHHKOB KO 

qHio npoBeqeHHa b anpeae 1913 r. 
BcepoccqqcKoro npa3qHHKa Tpe3BOCTH. 
<J>qabM cocToaa H3 4 aacTeil h qeMOH- 
CTpqpoBaaca b TeaeHqe 2 aacoB. Hn- 
KaHqp, enncKon HapBCKnil, pa3pemqa 
b TeaeHHe 2 BeaepoB qeMOHCTpaqqKt 
(J)qabMa b oqHOM H3 xpaMOB. KapTHHa 
3Ta npoH3Boqqaa cuabHoe BneaaTaeHqe 
Ha 3pqTeaeq, «qaBaa hm qaraaqHoe 
noHaTue, KaK cnqpTHbie HanHTKH ry6»T 
(J)H3qaecKyio q HpaBCTBeHHyio Monjb 
aeaoBeKa» 24 . 

Pa3pemeHHe Ha qeMOHCTpaqqKt 
KapTHH Ha 1 h 4 Heqeae BeanKoro no- 
CTa Kaacqwq pa3 o<j>opMaaaocb OTqeab- 
hmm qqpKyaapoM. TaK, HanpHMep, qe- 
napTaMeHT noaqqqq MB7( pa30caaa 
ry6epHaTopaM q rpaqoHaaaabHHKaM 
qqpKyaap ot 26 aHBapa 1917 r. JNbl 1493 
co cnncKOM (J)qabMOB, oqoOpeHHbix 
Boeqqoq qeH3ypoq, KOTopwe mo*ho 
6wao noKa3WBaTb b TeaeHHe nepBoil 
q aeTBepTOH neqeaq BeanKoro nocTa. 
npaBqa, 3 to 6waq KapTHHbi CTporo 
HayaHoro coqepacaHHa, npoTHB nbaq- 
CTBa, c TeaTpa Boeqqwx qeqcTBHH q 
6e3 qonynieHHa My3biKH, KaKHX-aq6o 
qpyrnx pa3BaeaeHHH q qapyacHoro 
ocBenieHHa KHHOTeaTpoB: «BeaHKHe 
6hTBBI BeaHKOH BOHHbI» (EyKOBHHCKHH 
q raaqqHHCKHH npopwBbi reHepaaa 
EpycnaoBa), «3HaMeHa no6eqHO rny- 
MaT» (2-aa cepna KapTHHbi «noq pyc- 
ckhm 3HaMeHeM», «7Kq3Hb naea q co- 
BpeMeHHoe naeaoBoqcTBO», «He<j>Te- 
npoMbiinaeHHOCTb b EaKy» q t. n. . 
npiiTOM, b KaacqoM OTqeabHOM cayaae 
TpeOoBaaocb pa3peineHne MecTHbix 
aqMHHHCTpaTHBHbix BaacTefi. 

L[epKOBb nocToaHHO nbiTaaacb yace- 
CToaiiTb npaBiiaa noKa3a KHHeMaTO- 
rpa(J)qaecKHX aeHT. OHa onacaaacb, 
hto, noceiqaa KHHOTeaTp bi, Moaoqeacb 
OTBbiKHeT ot qepKOBHbix Oorocayace- 
hhh, aTO KHHeMaTorpaiJibi MoryT He- 
6aaronpnaTHO noBanaTb qa peanrqo3- 
Hoe ayBCTBO Bepyroiqiix. 2 qeKa6pa 
1916 r. 30 aaeHOB rocyqapcTBeHHoq 
qyMbi, raaBHbiM o6pa30M qy xobchctbo , 
BHecan b komhcchkj no qeaaM npaBO- 
caaBHoil qepKBH 3aKOHonpoeKT o 3a- 


20 TAP®. <l>. 102. 2 , 1 -bo. 1916. q. 74. 

21 TAP®. ®. 102. 2 fl-eo. 1916. 74. 

22 TAP®. ®. 102. 2 fl-eo. 1916. q. 74. 

23 Cm. Ct. 145 Yct. npej. npecen. npecT., T.XIV, Cb. 3aK. no npo/i. 1912 r. 

24 TAPO. 0>. 102. 2 /1-bo. 1912. A- 74. 

25 PrMA AB. 0>. 702. on. 3. ea. 505. 

26 IlpecHHKOBa JI. B., IlpecHHKOB C. B. JleTonncb TeaTpajibHon vkioiih /lajibneBOCTOHiioro pernona no MaTepnanaM ctojihhiioh npeccbi (Konen XIX - Hanajio 
XX bb.) - BjiaanBOCTOK: M3a-BO BrY3C, 2005. C. 334. 
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npemeHHH yBeceJieHHH bo BpeMfl Bce- 
HomHoro 6orocny>KeHH5i HaKaHyHe 
BOCKpecHbix h npa3HHHHHbix a Heft. «B 
Te uacw, - yKa3biBanocb b 3aKOHOHa- 
TejibHOM npeflnoJiTOKeHHH, - Korna qep- 
kobhbih 6jiaroBecT co3MBaeT xpHCTiiaH 
Ha TopacecTBeHHyio npe,anpa3HHHHHyio 
cjiyac6y, . ..MHoro+HCJieHHbie KHHeMa- 
Torpa<J)bi nrpoii sjieKTpiiHecKHX naM- 
noHeK h My3WKOH co3HBaioT HaceneHHe 
h B3pocnoe, h BecbMa K>Hoe qua cmot- 
peHHa h caymaHHa k3khx-to «He6w- 
Baabix no lOMopy (J)apcoB» (HanpiiMep, 
«Ka6anoK BeceJibix rpH3eTOK», «OTqaH 
MHe 3Ty HOHb»)» . 

.HyMCKoe nyxoBeHCTBO 6bijio bo3- 
MymeHO TeM, hto b npaBOCJiaBHOH 
CTpaHe 6bijio qo3BOJieHO HcnoJiHeHne 
«coMHHTejibHBix nrpnui» b nacbi npeq- 
npa3HHHHHoro 6orocJiyaceHHa. 

TaKHM o6pa30M, OTHomeHna qepic- 
BH H 3KpaHa B HOpeBOJIIOHHOHHOH PoC- 
ciiM CKJianbiBanucb cjitokho h HeoqHO- 
3HaHHO. IJepKOBb CHHTaaa KHHeMaTO- 
rpaij) 6e3ycaoBHbiM 3 jiom h He xoTeaa 
3aMenaTb, hto oh MoaceT 6 bitb xopomefi 


HaHHOHajiBHOH hikojioh hjis Hapoqa, 
cnoco6cTBOBaTb BocmiTaHHio 3pHTeaa 
b qyxe Tpe6oBamiH pyccKon rocy- 
HapCTBeHHOCTH. CBameHHbiH Chhoh 
BBICT paHBajI CBOH OTHOmeHM C «ne- 
caTOH My30H» c noMonjbio 3anpeTOB. 
Heo6xoHHMO npn3HaTb, hto npaBO- 
CJiaBHaa HepKOBb OKa3aaacb He roTOBa 
Hcnoab30BaTb rpoMaHHbifi noTeHHHaa 
HOBoro Biiqa ncKyccTBa KHHeMaTorpaiJia 
b CBoeii neaTejibHOCTH. CocyiqecTBO- 
BaHHe HepKBii h KiiHeMarorpaijia co- 
TKaHO H3 npOTHBOpeHHH H HHKTO H 
ceroHHa He CKaaceT, KaK h Korqa ohh 
6ynyT npeoqoJieHbi. 
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STHKO-SCTETHRECKOE RH7TEHHE MHPA 
B vKYPHAJIHCTHKE 

Asmop paccMampueaem uHcpopMaituomoe npocmpciHcmeo, co3daeaej\ioe Macc-uedua mou cpedou, 
e Komopoii npoiaeodnmcn, 3 cmemu 3 upyiomcH u mpaucjtupyiomcn KyjibmypHbie Kodu. IJoecedHeeHiM 
MciBHb nenoeem xaparmeptayemcn 3aeucimocmbro om cmpyrnnypupoemHozo CMH ceimommecKozo 
npodynma. B npoioeedemmx nyCmutfUcmum coxpamemcfi coifuanbHan najmmb pcwmHbu KyjibmypHbix 
epeMen. Tern ccwbw, co3daemcn nepeeod o6pa3ifoebtx mexcmoe e pcapnd KyjibmypHbix tfermocmeu site 
3aeucuMocmu om ep&uenu co3dcmm. 

KjuoueBbie caoBa: imrpopMaifuoHHoe o6iqecmeo, MaccMeduuHcm Ky’jibmypa UH(fiopMaifiionno-KOM- 
MyHuwmwHbiu (penoMen noecedHeeHocmu, peueean Ky’jibmypa, xbuk CMH, KyjibmypnumeucmmecKm 
cucmeMamum peneeozo o6inemm, MjypnwtucmcKan mpmma Mupa 

The author considers the information space created by the media of the medium in which are 
produced, and aired aestheticizing cultural codes. Everyday life of a person characterized by dependence 
on a structured semiotic media product. In the works of journalism remains a social memory of different 
cultural times. Thus, the model creates a translation of texts in the category of cultural property’, 
regardless of the time of creation. 

Keywords: information society, information and culture massmediynaya communicative phenomenon 
of everyday life, speech culture, language, media, hdturlingvisticheskaya taxonomy of verbal communication, 
journalistic view of the world 


n oBceqqeBqaa aooqb uenoBeKa b hh- 
4>opMaqnoHHOM o6mecTBe xapaicre- 
pH3yeTCfl 3aBMCMMOCTMO OT CTpyKTypupO- 
BaHHoro CMH ceMHOTmecKoro qpoqyicra. 
IlHcfwpMaquoHHoe qpocTpaqcTBO, coqqa- 
BaeMoe Macc-Mequa aBqaerca tom cpeqou, 
B KOTOpoq qpOH3BOqHTCa, 3CTeTH3HpyiOTCa 
q TpaqcjmpyioTCfl Kyjiwypqbie Koqw. TeKCT 
qpocTpancTBa BocqpoM3BoqqT rqy6oKMe 
Kynbiypqbie CMbicqw, pacKpwBaer qeqqocm 
KyjibTypbi. 

HecMOTpa qa qocTaToqqyio cra6qjib- 
qocTb MqoacecTBa qoBceqqeBqwx ceMaq- 
TqqecKHX rpaqaqqq, coqqoKyjibTypqbie 
qeqqocTH qejioBeuecKoro 6brrqa, Kacaio- 
mueca qpeacqe Bcero 3TMKO-3CTeTMHecKoro 
Bqqeqqa Mqpa, OTMenaioTca TqqoJioraqe- 
ckhmh qpH3qaKaMH o6nieq qq^opMaqqoq- 
boh qqqaMMKM a3WKOBbix Myraquu, hto 
qo3BOJiaeT c^opMyqqpoBarb KyjibTypjiqq- 
rBMCTHHecKyio cqcreMaTHKy peueBoro 06- 
nieqqa. 

PeqeBaa KyjibTypa b o6niecTBe qeqpe- 
pbiBqo qoqBepraerca BceB03M05KqwM pe- 

BM3IMM H pGKOqCTpyKqHHM CO CTOpOBbI 
a3biKa cpeqcTB MaccoBoq KOMMyqqKaqnq. 
npmcM, peqb qqer ne ctojibko o ccMaqTHKe 
q CTHJiHCTHKe qoBceqqeBqoro Te3aypyca 
o6nieqqa q coqqajibqoro B3aMMoqeqcTBMa 
MBZUiBqqoB q rpyqq, ckojibko o qpqqqqqax 
Mqpoouiyuieqqa, Mqpoco3epqaqqa h mm- 
poqoBMMaqqa. 

KoqcTpyKTbi stom KyjibTypbi qo- 
CToaqqo «BbicTaBqaioTca» h 6wcTpo 


jierajiH3yioTca b qpoqyKTax MaccoBofi 
KOMMyqqKaqqq, hjih qy6qqqqcTqqe- 
ckmx MeqHaTeKCTax, KOTopwe b qa- 
CToauiee BpeMa aBJiaioTca oqnoq M3 
caMbix pacqpocTpaqeqqwx <}>opM 6w- 
TOBaqqa a3WKa. YpoBenb KyjibTypbi (b 
tom queue - peueBoq) qqqqBqqa, rpyq- 
qw, o6uiecTBa b qeaoM ceroqqa qpq- 
3naeTca oqqqM H3 Beqyniux peryaa- 
TopoB o6uiecTBeqqoq 5KM3MM, (}>aKTopoM 
qqqaMMKM coqqyMa, qoKa3aTeaeM Ka- 
uecTBa jimuboctm KaK aKTMBBoro cy6i>- 
eKTa coqqajibqwx qpoqeccoB. no stom 
qpqqqqe Baacqoq qua nayKn 3aqaueq 
qpeqcTaBJiaeTca Bbiacqeqqe Toro, KaK, 
c oqnou CTopoBbi, a3WK CMII Bbipa- 
acaeT peueByro KyabTypy qaqqq qa co- 
qqoKyjibTypqoM «H3JioMe» m, c qpyroii 
- KaK oq BJiqaeT qa 3Ty KyabTypy. 

CpeqcTBa MaccoBoq HM(|>opMaqHH, qo- 
BceqqeBqo «o6uiaacb» c MaccoBoq ayqq- 
Topqeq, (J)opMHpyraT acypqajiMCTCKyro Kap- 
Tqqy Mqpa, coBqaqaKtuiyro b ocbobbbix 
xapaKTepqcTMKax c qeqcTBMTejibqocTbio, 
q, pa6oTaa qa CTbiKe «qq(})opMaqMa - kom- 
MyqqKaqua - yqpaBJieqqe», qocTeqeqqo 
Bqeqparar b o6uiecTBeqqoe co3qaqqe qoBbie 
(qacTO - «qepeBeprbimqbie») coqqoKyjib- 
Typqwe qopMbi 6biTua. >KypqajracTUKa qo- 
bofo BpeMeqq pa3MbmaeT qpeacEffle rpaqqqbi 
Bep6ajibqo-qo3BOJieqqoro m ceMaqTMKO- 
CTMiracTqqccKH MaKcqMH3qpycT co6cTBeqqo 
MeqqaTeKCTOBbie 3Baqeqqa. 06beM qepe- 
qaBaeMOM qqcJiopMaqMM qpq stom yBe- 


qqqqBacTca qe 3a cqeT pacmqpeqqa qoKy- 
MCHTaqbqoq cropoqbi TeKCTa, a b pe3ynbTaTe 
ispoBbix (KpcaTUBqbix) coorqomeqqM Meac- 
qy pa3qbiMM ero CTpyraypaMM. 

CqqKpeTH3M MaccoBoq KOMMyqq- 
Kaqqq q peueBOM KyqbTypw 3aKqroqa- 
eTca b tom, uto Macc-Meqqqqaa Kyqb- 
Typa KaK BaacHeqmqq qpoqyKT qyxoB- 
qoro qpoH3BoqcTBa qoBceqneBqo (J>op- 
MqpyeTca b pe3yqbTaTe qeqpepwBBoro 
b 3aHMoqeqcTBHa qByx qqiJiopMaqMoq- 
qwx motokob. Ha mx ocnoBe B03BHKaioT 
KOMMyqqKaTHBqbie Mexaqq3Mbi: co- 
qqoKyqbTypqbie qqq qeqqocTqwe (c 
coqepacaTeqbqoq touku 3penqa) q peue- 
Bbie, qqq 3naKOBbie (c (JiopMaqbqoq 
tohrm 3peqqa). Ha 6a3e qq^opMaqqoq- 
qo-KOMMyqqKaTHBqoro cqqTe3a o6pa- 
3yeTca KyqbTypqqqrBMCTqqecKoe qpo- 
CTpaqcTBO Macc-Mequa, xoTa q qe- 
oqqopoqqoe qo coqepacaTeqbqoMy qa- 
qoqqeqqio (KoncTpyKTMB coceqcTByeT 
c qecTpyKTMBOM), b qpoM3Beqeqqax 
qy6qqqqcTMKM coxpaqaeTca coqqaqb- 
qaa qaMaTb pa3qqqqwx KyqbTypqwx 
BpeMeq. TeM caMbiM, co3qaeTca qepe- 
Boq o6pa3qoBbix tckctob b pa3paq 
KyqbTypqwx qeqqocTeu Bqe 3aBucq- 
mocth ot BpeMeqq C03qaqqa. 

MaccoBaa KOMMyqqKaqua boboto Bpe- 
Meqq pa3MbiBaer qpeacqqe rpaqqqw Bep- 
6aqbqo-qo3Boqeqqoro q ceMaqTqqecKM- 
CTqqqcTqqccKH MaKCHMH3qpyer co6cTBeqqo 
MeqqaTeKCTOBbie 3qaqcqqa. OSbeM qepe- 
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AaBaeMOH HH(j)opMaijHH npu 3tom yBe- 
jiHHHBaeTca He 3a cneT pacniHpeHHa jioicy- 
MeHTajiBHOH cropoHLi TeKcra, a b pe3ynLTare 
HipOBLIX (KpeaTHBHblx) COOTHOIHCHUH MOK- 
ay pa3HbiMH ero CTpyicrypaMH. 

I1o^o6ho jno 6 biM ayxoBHO-npaKTHHe- 
ckhm npo^yKraM nejioBenecKOH jieaTejib- 
HOCTH, JBfflTBHCTHHeCKHe 3HBKH OnOCpQUyiOT 
OCOGeHHOCTH HCTOpHHeCKH CJIOaCHBIHHXCa 
o 6 mecTBeHHbix OTHomeHHH. ilejiaacb cpezi- 
ctbom nepcaanH KyjibTypHbix hchhoctch, 
«a3bnc BbicTynaeT 3epicajioM nponuioio h 
HacToamero, coGnpaeT h xpaHHT onbiT 
npeauiecrByioiijHx noKOJieHHH»l h nepeaaer 
ero b cacaroii (J)opMe npeacTaBHrejiaM ho- 
boio noKOJieHHa. 

Ilorpyacaacb b KynbTypHoe npocTpaH- 
ctbo, hh^hbh^ nojiynaeT couHajibHo ae- 
TepMHHHpoBaHHbie nporpaMMbi aeaTejib- 
HOCTH, OCHOBaHHbie Ha epe^OTOHHH OCBa- 
meHHbix npe^mecTByiomHM onbiTOM ijeH- 
HOCTeH, HopM, npaBHJi. /JaHHaa napaanma 
BbiBO^HT Ha npo6jieivry BocnpHaTHa acH3- 
HeHHoro MHpa. npH 3tom KynbTypHoe npo- 
CTpaHCTBO BbicTynaeT oaHOBpeMeHHO h 
Kax cy6cTaHHHOHajibHoe, h xax pejiaiaioH- 
Hoe - c oaHOH cTopoHbi, oho onpeaejiaeT 
aeaTejn>H0CTb neaoBeKa h, c apyron - eio 
onpeaejiaerca. B 3tom cjiynae Bee npoijeccbi, 
npoHcxoaamHe b oOmecTBe, caM (J>eHOMeH 
COOHaJIbHOCTH KaK HeHTO BHenpHpQZIHOe 
OKa3biBaiorca (JieHOMeHaMH KyjibTypbi, b 
tom HHCJie peneBOH ee BHa, KoropbiH c ca- 
Moro poacaenHa HH^HBHUa no^BepraeT ero 
B03^eHCTBHK) CO CTOpOHbl CHCTeMbI CJIO- 
Boynorpe6jieHHH, caoacHBHieHca b HeKoeH 
o6ihhocth, npnaepacHBaiomeHCH HopM ne- 
peMeHHOH Kynbrypbi noBceaHeBHOcra. 

B HacToamee BpeMa, Koraa HH(j)op- 
Maona CTaHOBHTCa OaHOH H3 OCHOBHbIX 


oeHHocTeH b >kh3hh aioaeii, peneBaa 
KyjibTypa b oOmecTBe HenpepbiBHo 
noasepraeTca BceB03Moacm>iM peBH- 
3HaM H peKOHCTpyKOHaM CO CTOpOHbl 
a3bIKa CpeaCTB MaCCOBOH KOMMyHHKB- 
LJHH. IIpHHeM, peHb H^eT He TOJIbKO o 
ceMaHTHKe h cTHJiHCTHKe noBce^HeB- 
Horo Te3aypyca oOmeHHa HHaHBHaoB 
h rpynn, a o npHHijHnax MHpoomy- 
meHHa, MHpoco3epoaHHa h MHpono- 
HHMaHHa. Cero^HamHHe cpeacTBa Mac- 
coboh KOMMyHHKaoHH npeTeHayiOT - 
HH MHOrO, HH Majio - Ha cboh npno- 
pHTeT B C03^aHHH KapTHHbl MHpa, B 
OCMbICJieHHH HeJIOBeHeCKOH npHpO^bl. 
B npooecce acH 3 HeaeaTeabH 0 CTH hmch- 
ho coo 6 mecTBo aioaen co3aaeT Heno- 
BTopHMbiH TeKCT KyjibTypHoro npo- 
CTpaHCTBa, Bceraa Hecymnn b ce 6 e 
MHoacecTBo cneoH(J)HHecKHx coo 6 me- 
hhh, cpeaH KOTopbix HanOoaee oeH- 
HbiMH npe^CTaBJiaioTca Te, hto boc- 
npoH3Bo^aT ray 6 oKHe KyjibTypHbie 
CMbiejibi. 3th CMbiejibi aBJiaioTca hh- 
^HKaTopaMH, c o^hoh CTopoHbi, ypoBHa 
KyjibTypbi Bcero oOmecTBa h c apyron 
- KanecTBa jihhhocth, acHBymen b aaH- 
hom o 6 mecTBe, ypoBHa ero HHTeaaeK- 
TyajibHoro, 3MOOHOHaabHoro, HpaB- 
CTBeHHoro pa3BHTHa, onpeaeaaiomero 
CTHJib ero noBeaeHHa no othoihchhio 
k apyrHM Jiio^aM, b tom nncae - pene- 
boh Mo^yab o 6 meHHa. 3Ta nacTb 06 - 
meneuoBenecKOH KyjibTypbi cjiaraeTca 
H3 mhothx cocTaBJiaiomHX, ho npHO- 
pHTeTHoe MecTo 3aHHMaeT 3aecb a3biK. 

KoMMyHHKaTHBHaa (JjyHKijHa a3bixa h 
HZieojiorHHecKH, h TexHoaoranecKH o 6 ec- 
nenHBaeT MeaacyjibiypHoe oGmeroie, b xoae 
KOToporo 3KcruiHHHpyeTca THn jihhhocth, 



C03^aiOmHH «JIOnOJIHeHHbIH» a3bIK C BHOBb 
poaczieHHbiMH «^o6aBJieHHaMH» b peneByio 
KyjibTypy. CoiiHajibHO-ncHxojiorHHecKaa, 
jiHHTBHCTHHecKaa h KyjibiypHaa xapaicre- 
pHCTHKH Jno6oiO aKTOpa KDMMyHHKaTHBHOIO 

o6meHHa onpe^ejiaioT ero noHHMaHHe 
MHpa, ocHOBaHHoe b 6ojibineH cTeneHH Ha 
nepoenTHBHOM Te3aypyce. nocjie^HHH, b 
cbok) onepe^b, ({)opMHpyeTca b nponecce 
nepBHHHOH H BTOpHHHOH COU,HaJIH3aiI,HH 
JIHHHOCTH nOJI B03JieHCTBHeM JJOMHHaHTHOIO 
b ^aHHOM o6mecTBe rana peneBOH Kyjib- 
Typbi. 

HecMOTpa Ha jjocTaTOHHyio CTa6HJib- 
HOCTb MHoacecTBa noBcejiHeBHbix ceMaH- 
THHecKHX rpaaaoHH, cooHoicyjibTypHbie 
iieHHOCTH HejiOBenecKoro 6biTHa, Kacaio- 
mneca, npeacjie Bcero, 3THK0-3CTeTHHe- 
CKoro BimeHHa MHpa, OTMenaioTca THno- 
JIOTHHe CKHMH npH3HaKaMH o6meH HH- 
(J)OpMaU,HOHHOH ^HHaMHKH a3bIKOBbIX My- 
TaHHH, HTO n03B0JiaeT C(J)OpMyJIHpOBaTb 
KyjibTypjiHHrBHCTHHecKyio CHCTeMaTHKy 
peneBoro o6meHHa, hjih Bbi^ejiHTb co- 
HHajibHbie pa3HOBHjiHOCTH peneBOH Kyjn>- 
Typbi. B CTpyKTypHOH nocjie£OBarejibHO- 
CTH BbIHieHa3BaHHOH JIHHaMHKH MOaCHO 
BbmejiHTb Tpn (J)opMaHHOHHbix 3Tana, 
03HaHaiomHX Ha KaaciioM H3 hhx rocnoji- 
CTBO KaK 0 H-JM 60 H3 3THX pa3HOBHJIHOCTeH, 
a HMeHHo: KHHacHOH, CMemaHHOH h 3k- 
paHHOH (TepMHHbi ynoTpe6jiaioTca j\jw 
onpejjejieHHa c[)yHKHHOHajibHO-CTHJiHCTH- 
HeCKOH OTHeeeHHOCTH Bep6ajn>HO-BH3y- 
ajibHbix kojiob o6meHHa). 

IlopaGomaiomee B03^eHCTBHe 3JieK- 

TpOHHblX CpejICTB MaCCOBOH KOMMyHHKaUHH 
BbipaacaiOTca He tojibko b tom, hto ohh 
nOHTH He3aMeTHO, HO HeyKJIOHHO (J)OpMH- 
pyiOT Ham BKyc, HaniH ckjiohhocth, Haiira 
B3maabi, ho h 3acTaBJiaior Hac o6maTbca 
TeM a3biKOM, KoropbiH HyaceH He ctojibko 
H aM CaMHM, CKOJlbKO aiTpaKTOpaM (MaHH- 
nynaropaM) Hauieio co3HaHHa h noBejieHHa. 
CojiepacaHHe, (})opMa h cthjib ojihoto Tuna 
peneBOH KyjibTypbi He Moryr nepeaaBaTbca 
no HacjieacTBy jipyroMy: KyjibTypa Kaacaoii 
3noxH Bbipa6aTbiBaeT hx caMa jijm ce6a. B 
3TOH CBa3H O JJHHaMHKe KyJlbTypHO-HCTO- 
pHHecKoro npouecca, b tom HHCJie h o Kpu- 
3HCHbIX aBJieHHaX B CTHJie H a3bIKe MaCCOBOH 
KOMMyHHKaHHH, MOaCHO IOBOpHTb, JIHUIb 
ynHTbmaa paMKH KOHKpeiHOH KyjibTypbi. 
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JIH x IHOCTB- 3 KCTPABEPT H ETO HAYHHA 5 I IUKOJIA: 
CIlOHTAHHblH KYJIbTyPOJIOrHBECKHH OEHOMEH 
(nocTaHOBKa npo6jieMbi) 

B cmam.be paccMompeua npo6jiej\ia pojtu nmnocmu e Hctyne u e o6u(eu cfiepe Kyjibmypu. Hcuiedo- 
eamenbCKan padoma - ejiy6oKo meopuecKcin pa6oma, ocmeaHHon Ha enympemux no6y3Kdeminx, 
manaHme KOHKpemmzo uejioeem. OuMOOKem dumb iKcmpaeepmau, eoejiemroufMi e afiepy ceom uh- 
mepecoe mhozux Mojiodbix uccjiedoeamejie, ho earn oh - mmpaeepm, mo eeo mmepecyem mnub ceon 
co6cmeeHHOM denmejibHocmb, 6e3 npueneneHm yuemtKoe. rjiaeHan uden - co3damie. pa3eumue u 
ympemenue nayntibix iukoji e zocy’dapcmee, umo nod cmy mojibKo ocodbw nmnocmsm - jiudepcvu-OKc- 
mpaeepmaM. Ohu cnoco6Hbi co3damb ceow HayuHym WKOJiy, nepedamb ceoii MHoeanemmiu onum 
MQjiodbiM KOJUieeaM, yneHUKOM, noaiedoeameiwM. B npedenccx imou npodneMbi 3HamimejibHa pojtb u co- 
ijuo.'ioeuu HayKu. 

KjuoueBbie cjioBa: jiudep-OKcmpaeepm, naym, Hay’HHcin uiKojia, Kymbmypojiozm, coifuojiozun naym 

The article considers the problem of the science in culture relationship, in our opinion, research work 
- is a deeply creative work, based on internal motivations, individual talent. It is emphasized that the 
creation. de\>elopment and strengthening of scientific schools in the country, its cultural growth, only by 
strong personalities - leaders, extroverts who are able to convey’ his years of experience to young 
colleagues, disciples, followers. 

Keywords: Leader-extrovert, science, scientific school, cultural, sociology sciences 


CoBpeMenqbifi qporpecc KyjibTypw 
o6mecTBa Be mhcjihm 6e3 pa3BBT aa 
qay kb. HeM Bbirne o6maa KyjibTypa 06- 
mecTBa, TeM 6oJiee obo aaTepecyeTca, 
BoqqepmiBaeT, pa3BUBaeT accaeaoBa- 
TeJibCKyio pa6oTy. B stob qpo6jieMe 
BMeeT 3BaueBMe, KaK bo bchkom Kyjib- 
TypoJiorqqecKOM aBJicBBM, apeacae Bce- 
ro, cboco 6 boctm, 6oJiee Toro - TaaaaT 
KOBKpeTBbIX JIHBBOCTeH. 06bIBEO, (J)M- 
noco(J)bi, KyjibTypoJiorq h caeqaaaacTbi, 
accaeayromae aayaaoe TBopaecTBo, 
o6o6maK5T ocaoBBbie pa6oaae caTya- 
qaq b cpeae aacTBTyTOB, aKaaeMaa. 
Ho ae qpoBBKaioT Bray6b qpo6jieMbi 
BCHXojiorHB aayaaoro TBopuecTBa, a 
TeM 6oaee - ae pacKpbiBaioT aaTB- 
KyjibTypabie apeaaTCTBaa b aayaaoB 
cpeae (6e3pa3aaaae, 3aBHCTb, aBBoe 
Bapyrneane MopaabBbix BpaaqaaoB bo 
B 3aBMOOTBomeaBax). IIccaeaoBaTeaea 
aayaaoro TBopaecTBa aoaacabi oco- 
6eaao 3aaHMaTb KOBKpeTBbie jibhboctm, 
m 6 o cboco 6 eoctb, TaaaaT aeaoBeKa 
oapeqeJiaeT ypoBeab TBopaecTBa. IaaB- 
Bbia, oapeaeaaiomee ycaex b accae- 
BOBaTeJibCKOH pa6oTe - CTeaeab ray- 
6 bbbi MBTepeca jihbbocth k CBoea pa- 
6oTe. y aeaoBeKa, KOTopwa yace bo- 
rneji b «xpaM aayKH», aoaacao 6 bitb 
6oJibmoe BayTpeaaee aceaaaae 3aaa- 
MaTbca BOHCKaMB, ae OTBJieKaacb aa 
aapaaayaBbie aeaa. 3 to ae 3aaaaT, 
bto y Taxoro Moaoaoro aeaoBeKa apa 


xopomax 3aaaaax aiKoabaoa a yaa- 
BepcaTeTCKoa aporpaMM, cpa3y ao- 
aBBTbca aaTepec k accaeaoBaTeabCKoa 
pa6oTe. 3qecb MoaceT 6biTb aecKOJibKo 
ao3BTBBBbix ayTea: BO-aepBbix, 3 to 
apaBJieKaiomaa aaaaocTb KaKoro-TO 
KOBKpeTaoro yaeaoro, apoijieccopa, 
KOToporo CTyaeaT caymaji b yaaBep- 
caTeTe, aa ceMaaapax a (J)opyMax; bo- 
BTopbix - CTpeMJieaae 3aa«Tbca oco- 
6eaao ocTpoa apo6aeMoa aayKa, ecaa 
roBopaTb o Meaaaaae, sto MoaceT 6 bitb, 
aaapaMep: apo6neMa aepecaqKa op- 
raaoB; bobckb apaaaa paxa a ero 
jieaeaaa; apo6neMbi acaxoaoraa ae- 
noBeKa a qeaTeJibaocTb ero M03ra. 
Hbhmb caoBaMa, apaBJieKaeT b c<J)epy 
aayKa ae o6mee OKpyaceaae, a koe- 
KpeTaaa jiaaaocTb-jiaaep bjib oco6oe, 
caoBTaaBoe, BayTpeaaee ao6yacaeaae 
Toro Mojioqoro aenoBeKa, KOTopbia caM 
apamea b aayKy. 

Bo3Bpamaacb k apo6neMe bojio- 
aceaaa aayKa b o6mea ccjiepe KyjibTypbi, 
CJieqyeT aoaaepKayTb: accjieqoBaTeJib- 
CKaa pa6oTa - ray6oKO TBopaecKaa pa- 
6oTa, aecoMaeaBO, ocaoBaaaaa aa 
BayTpeaaax ao6yacaeaaax, aa TaaaaTe 
KOBKpeTaoro aeaoBeKa, TaKoe ace sb- 
jieaae KaK a b qpyrax OTpacaax Kyjib- 
Typw. HacTO BCTpeaaioTca MOJioawe 
jaoaa, HMetomne xopomyio 6a30Byio 
aoqroTOBKy, ao qaaeKO ae Bee B3 aax 
CTaaoBaTca acTaaabiMa acKaTenaMB. 


y aax aeT TBopaecKax caoco6aocTea 
k «apoa3BoqcTBy» aero-TO aoBoro, 
oaa Jiaaib caoco6abi BocapaaaMaTb a 
acaojib30BaTb to, bto qeJiaeTca b OKpy- 
acaromeM ax aayaaoM Mape. Oaa - 
ayacawe qua o6mecTBa BbicoKoro Kaac- 
ca caeqaajiBCTbi, ao aaaero aoBoro 
oaa ae BaecyT aa b apaKJiaaayio, aa 
TeM 6oaee - b (JjyaaaMeaTajibayio aay- 
Ky. 

qpyraa rpyaaa (bm a aocBamaeTca 
3Ta CTaTba) - MOJioqbie jaoaa, bocto- 
aaao amymae, CKaoaabie k aoBOMy 
aayaaoMy aoacKy b apeqeaax CBoea 
caeaaajibaocTB. Ilaorqa TaKae aaaa- 
aaromae aayaabie pa6oTEBKB aacToab- 
ko yBaeKaroTca aoacKaMB, hto MoryT 
aoayaaTb coBepmeaao BeoacaqaBabie, 
aapaqoKcajibEbie pe3yabTaTbi, ao a 3a- 
aacTyio Bbi3BaTb BeaoaaMaaae, aera- 
TBBaoe OTaomeaae ORpyacaiomax (apa- 
Mepw: 3oaaapoBaaae cepaqa, OTKpbiTae 
apaoaoB, accaeaoBaaaa b o6aacTB mo- 
aeKyaapaoa reaeTBKa, OTKpbiTae 
CTpyKTypw qHK; oaa 3aBepmaaacb 
apacyacaeaaeM Ho6eaeBCKoa apeMaa). 
KcTaTa, Maorae OTKpbiTaa cqeaaabi 
MoaoqbiMB yaeabiMa, ae BMeiomaMB 
6oJibmoro oabiTa b accaeqoBaTeabCKoa 
pa6oTe, ao o6jiaaaK>aaiMB aecTaaaapT- 
abiM yMOM a TBopaecKoa (J)aBTa3aea, 
ae3aypaaaoa pa6oTocaoco6aocTbio. 

npo6jieMa pacKpbiTaa TaaaaTa mo- 
aoqoro BCCJieqoBaTeJM b KOBKpeTBOM 
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KOJIJieKTHBe BO MHOrOM 33BHCHT B 60JIB- 
nieii CTeneHH ot pyxoBoqHTeaa-sxc- 
TpaBepTa. IlHTpaBepT MoaceT 6bitb Ta- 
JiaHTJIHBBIM BpaHOM, HHaceHepoM, xy- 
qoacHuxoM, qeaTeaeM KyjibTypbi h qpy- 
rnx oOaacTen, ho oh pa6oTaeT b oqn- 
HouecTBe, «Ha ce6a». Ero He HHTepe- 
CyeT KOJIJieKTHBHOe TBOpHeCTBO, oh xo- 
ueT Bbipa3HTb caM ce6a. Y tbkhx jihh- 
HocTefi HeT noTpe6Hoc™ b o6meHHH 
C ZtpyrHMH, 3TO HejIOBeK 3aMKHyTbIH, 
HM KOM(J)OpTHO HaeqHHe C C060H, OH 
«BOaK-OqHHOHKa» B CBOeH HCCaeqO- 
BaTejibCKOH pa6oTe. KcTaTH - HeaoBex, 
3aHHMaK)uiHHca nouHTHKOH, HanpHMep, 
npe3HqeHT, npeMbep-MHHHCTp CTpaHbi 
h T.n., Ha Ham B3raaq, He MoaceT 3ann- 
MaTb flaHHblH nOCT, eCJIH OH HHTpa- 
BepT. 

3KCTpaBepT - 3TO THn aHHHOCTH, KO- 
Topbiii opneHTHpoBaH b cbohx npoaBae- 
miax BOBHe, Ha oxpyacatorqHX. Oh - 
CnOHTaHHblH JIHflep, aHqep-aHHHOCTb, 
jiHHHOCTb - noBOflbipb. B Hayxe Taxon 
HeaoBex (|)OHTaHHpyeT Hqen, y Hero ecTb 
aceaaHHe OTqaTb nqen cbohm yneHHxaM, 
He noTOMy hto oh He cnoco6eH hx boc- 
npoH3BecTH caM - oh HyacqaeTca b pac- 
mnpeHHH cbohx uccJieflOBaHHH Hepe3 
cbohx nocaeqoBaTeaeH. TaKHe aioqH co- 
CTaBJiaioT oco6eHHyio qeHHOCTb qua 06- 
meCTBa. H, B OCHOBHOM, 3TO HIOqH Bbl- 
cokoh KyjibTypbi h MopajiH, noqHHMaro- 
mne o6myK> KyjibTypy o6mecTBa. MoaceM 
yTBepacqaTb, neM Ooabrne b rocyqapcTBe 
JiioqeH-SKCTpaBepTOB, TeM Bbirne o6maa 
KyjibTypHa o6mecTBa. JIio6bie noaiiTHKH, 
oco6eHHo nepBbie anqa b cTpaHe, ecTe- 
CTBeHHO qOJBKHbl 6bITb SKCTpaBepTaMH, 
cboh nqen, mbicjih, bcio pa6oTy qoaacHbi 
OTqaBaTb Ha 6aaro oOmecTBa. 

MoacHO noqBepraTb coMHemiio sth 
Hqen, ho eaceqHeBHbiH onbiT noKa3biBaeT, 


HTO HHTpOBepTbl, 0 C 06 eHH 0 B nOJIHTHKe, 
Hirnero He qeaaioT qaa noab3H oOmecTBa. 
B KOHqe-KOHqoB CTaHOBHTca acHO - hx 
nceBqoqeaTeabHOCTb minero He qaaa 
qaa nporpecca rocyqapcTBa b qeaoM. K 
coacaaeHHK), TaKHe TeHqeHqHH ecTb h b 
H ayxe - MHorne yneHbie, 3aniHTHB qnc- 
cepTaqHH, nojiyHHB HayHHyio CTeneHb, 
nepecTaioT qyMaTb o pa3BHTHH Hayxn, 
He xoTaT HMeTb cbohx yneHHKOB h «3a- 
qHKJiHBaioTca» Ha CBoeH jihhhoh noBce- 
qHeBHoii pa6oTe, Kapbepe h Oaaroco- 
CToaHHH, qaace ecan ohh pyKOBoqaT xoa- 
qeKTHBOM. 

IlTaK - raaBHoe ycaoBHe qqa 3a- 
poacqeHHa HayHHOH rnxoabi - nanHHHe 
anqepa, KpynHoro yneHoro. Elpeacqe 
Bcero - oh TaqaHTqiiBbiH pyKOBoqHTeqb 
- 3KCTpaBepT, opraHH3aTop, (jjyHqaTop 
HayHHoii mKoqw. Toabxo yneHbiH-aHH- 
HOCTb, yneHbni c hobbimh MbicaaMH, 
reHepaTop rnnoTe3 h Hqeft, cnocoOHbiH 
KpHTHHeCKH aHaaH3HpOBaTb H CHHTe- 
3HpoBaTb pe3yabTaTbi HccaeqoBamiH, 
MoaceT co3qaTb HayHHyio rnxoay. Ecan 
HayHHoe ynpeacqeHHe - cooOmecTBO 
cnoco6Hbix h noqroTOBaeHHbix aioqeH 
He HMeeT Myqporo pyxoBoqHTeaa, to 
rnxoaa cnoHTaHHO He B03HHKHeT. Ee 
He C03qamb yKa30M, npHKa3aMH, no- 
CTaHOBqeHHaMH. JlHqepoM b Hayxe Mo- 
aceT 6wTb Toabxo TBopnecxaa bbicoko- 
xyabTypHaa aHHHOCTb. Aab6ep KaMio, 
paccyacqaa 06 «a6cypqHOM TBopne- 
CTBe», nocTyanpyeT xoHqenquK) TBop- 
necTBa napaqoxcaabHbiMH, Ha nepBbiH 
B3raaq, acj>opH3MaMH: «TBopnecTBO — 
HanOoaee 3(|>(|>eKTHBHaa rnxoaa Tepne- 
Hua h acHocTH», «TBopHecTBo Tpe6yeT 
xaacqoqHeBHbix ycnaufi, BHqeHHa ca- 
mhm co6oh tohhoh oqeHKH rpaHHq 
hcthhbi, Tpe6yeT Mepw h cHnbi». 

Ecan Hac npH3HBaioT x HayHHOMy 


aHaaiwy npo6aeMbi, to Haqo HanaTb c 
npocToro - BbiaBHTb aHqepoB b xaacqoH 
xoHxpeTHOH o6aacTH Hayxn - sto 6yqeT 
nepBbiH, ho BaacHbiH mar b «npoqecce 
qeHHOCTeii TpaHC(})opMaqHH o6me- 
CTBa». 3aTeM BTopofi h nocaeqyiomHe 
marn - neM MoaceT hm noMOHb rpaac- 
qaHcxoe o6mecTBo h rocyqapcTBo. 3 to 
b 3HaHHTeabHOH Mepe MoaceT pemHTb 
coqHoaorHa HayxH. 3apoacqeHHe co- 
quoaornn Hayxn CBa3HBaioT c HMeHeM 
aMepHKaHcxoro yneHoro P.MepTOHa, 
co3qaBmero nepByro napaqqrMy qnc- 
HHnjiHHbi (30-e roqw XX b.) h 3aao- 
aciiBmero ocHOBy xaaccHHecxoH co- 
HHoaornH HayxH. Oh ace nepBbiH pa3- 
pa6oTaa q npeqqoacnq Ty CHCTeMy sth- 
HeCKHX HopM HayxH (stoc HayxH), xo- 
Topaa, no ero mhchhio, nrpaeT poab 
BHyTpeHHero ocHOBaHna qqa o6i.eqH- 
HeHira yneHbix b o6niyio coHHaabHyio 
o6niHOCTb, OTai-maioniyio ee ot qpyrnx 
coquaabHbix o6mHOCTeii h CHCTeM. 
Cpeqn HopM HaynHoro 3Toca MepTOH 
BbiqeaaeT neTbipe qeHHOCTH HMnepa- 
THBa, peryaHpyioniHX qeaTeabHOCTb 
yneHbix: yHHBepcaaH3M, xoaaexTHBH3M, 
6eCKOpbICTHOCTb H 0praHH30BaHHbqi 
cxenTqqH3M. Elo3qHee E.Eap6ep Bxaio- 
nna b 3toc Hayxn erne qBa HMnepaTHBa: 
paqHOHaan3M h qeHHOCTHyio Hefrrpaab- 
HOCTb. 

IlTax - MoacHO noqnepKHyTb, hto 
C 03qaHHe, pa3BHTHe h yxpenaeHHe Ha- 
yHHbix mxoa b rocyqapcTBe, ero xyab- 
TypHbiH pocT, noq cnay Toabxo ocoEbim 
aHHHOCTaM - aHqepaM-sxcTpaBepTaM, 
xoTopwe xoTaT nepeqaTb cboh mhoto- 
aeTHHH onbiT MoaoqbiM xoaaeraM, cbohm 
yneHHKaM, nocaeqoBaTeaaM. Jlnqep - 
3 to noBoqwpb, rypy, aHHHOCTb, qyMaio- 
rqaa rayEoxo -ho nporpecce Hayxn h 
oEyneHHa. 
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THEATRE AS A MEANS OF STUDENTS’ EMOTIONAL 
DEVELOPMENT 


The article deals with the problem of students' emotional development. The authors analyze the 
experience of staging the performances at the students ’ theatre at the Pedagogical Institute. The article 
proves the idea of opportunities such kind of the theatre has to develop students ’emotional sphere. 
Keywords: theatre, students ’emotional development, the history of students ’theatre “Globe ”. 


C layton Hamilton once said: «The most 
effective moments in the theatre are 
those that appeal to basic and commonplace 
emotion — love of woman, love of home, 
love of country, love of right, anger, jeal- 
ousy, revenge, ambition, lust, and treach- 
ery» [1]. 

Surely theatre is exactly one of the 
oldest ways of expressing what we are. 
It is the opportunity of showing to the 
audience the real nature of a man with- 
out any danger or harm but with great 
effectiveness that could be explained 
in a very simple way. The audience 
“plays” together with the actors and 
author and actually it is a way of 
changing. That’s why the main aim of 
the theatre is not only to entertain the 
audience but to cause feelings and 
thoughts that can provoke reflections, 
empathy and emotions. Surely it can 
be called a development effect. Mostly 
this effect works when theatre deals 
with the youth, students or children. 

We decided to prove that theatre 
has great importance as the means of 
students’ emotional development. In 
1998 the students’ English theatre was 
organized in Lesosibirsk Pedagogical 
Institute, Krasnoyarsk region. 

The first idea was not that as it was 
presented above. It was very simple. 
The practice of traditional exam on 
phonetics was boring and the teacher 
suggested the students to perform “My 
Fair Lady”. This performance became 
the alternative form of exam. The ex- 
perience was rather interesting because 
there were 5 Elizes, 3 Higginses and so 
on. There was only one student who 
didn’t want to take part in the perform- 
ance and he passed exam in a tradi- 
tional form. Still it was a success and 
our next performance was dedicated to 
the 100 th Pushkin’s anniversary. We 
performed “The Stone Guest”. The text 


of the tragedy is complicated because 
it is the translation from Russian, full 
of metaphors and written in verses. We 
realized that immortal Pushkin’s text 
has special charm in English and be- 
longs to the whole mankind. Why not 
Don Guan speak English? The students 
were full of enthusiasm so it was a suc- 
cess again. But we didn’t realize that 
our performances could be more than 
simple performances in English. 

The idea of development of our 
theatre came to us in 2005 when the- 
atre was called “The Globe”. Why 
“Globe”? Without any pretending on 
historical parallel we suggested that 
“globe” is an image and metaphor that 
unites people. That’s why very often 
we “cross” different cultures and play 
national characters. It helps us to un- 
derstand people of different cultures 
better. The Russian scientist V. Bibler 
once called this phenomena “just to be 
a little bit German, a little bit French”. 

In 2007 we decided to underline 
the theme of love in Shakespeare’s 
plays. The performance was named 
“Shakespeare in Love”. The plot was 
as follows. Two modern students meet, 
one of them adores Shakespeare, the 
other one hates him. During the per- 
formance the second girl changes her 
opinion due to immortal Shakespeare’s 
"Romeo and Juliet”, “Hamlet”, “Tam- 
ing of the Shrew” and of course son- 
nets. A lot of music and good acting 
made the performance bright and emo- 
tional. 

Sometimes we mix and extend the 
plot adding something special. For ex- 
ample, in the performance “The Gift of 
Magi” after O’ Henry we put the action 
into the streets of New-York. While 
seeking the present for Jim Della got a 
lot of exiting impressions: she saw a 
nice film, met the actors at Broadway 


theatre and so on. 

In 2009 we perfonned the fairytale 
‘The Nutcracker” by Gofman. It occurred 
to be a light irony foil of music, dancing and 
good English. 

Sometimes we use the device that we 
called “Runglish on the stage”. The fact is 
that our spectators are mostly not good at 
English, some of them can’t speak English 
at all. So we put the Russian text into Eng- 
lish one just to make the context clear and 
to draw spectators’ attention to the action. 
This is the example of such kind of mixture 
from “The Nutcracker”. 

Maman. Come now, darling and see 
what the blessed Christ Child has brought 
for you! 

Fritz, Mary. How lovely! How lovely! 

Mary. Oh, what a lovely, lovely darling 
little dress! 

Fritz (opens the box with the toys) Oh, 
what is this? Whose present is this? 

Maman. It’s grandpa Drosselmeier’s 
present. 

Fritz. This castle is so nice! 

Drosselmeier. My dear children! I’m 
glad you like it. Ho bm ^aace npeflCTaBHTb 
ce6e He Moacere, hto ohh eme yMeioT ae- 
jiarb! 

Here comes toy’s dance - an original 
mixture of Tchaikovsky’s melody and mod- 
em dance. 

2010 was proclaimed as the 
Teacher’s Year in Russia. So we per- 
formed “The Miracle Worker” by W. 
Gibson. This is a story about deaf, 
blind and mute girl who couldn’t com- 
municate with anybody and her teacher 
Ann Sallivan trying to explain the sim- 
plest things to her. Gibson shows real 
tragedy of girl’s parents who love their 
daughter but couldn’t even say it to 
her, of poor girl who couldn’t keep her 
aggression to the surrounding world, 
because it doesn’t understand her. But 
the most penetrative tragedy is the sit- 
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uation of the teacher who wants to 
save the little life. This play was delib- 
erately chosen for Pedagogical Insti- 
tute, because it shows teacher’s 
profession from different points of 
view. After the performance the spec- 
tators were asked to describe their im- 
pressions and answer the question: 
“What do you think if the director and 
actors were successful in performing 
the main idea of the play that a teacher 
was a “miracle worker”?” It should be 
said that their essays surprised and 
pleased us. There was little criticism 
connected with actors’ pronunciation 
but we were ready for that because 
many students in the performance were 
just freshmen. In spite of this fact al- 
most everybody mentioned that all 
scenes were clear. 

Here are some students’ impressions. 

“I hadn’t got any problems with under- 
standing the play. Everything was clear for 
me.” 

“Even those who didn’t know English 
could understand the main idea of the play 
with the help of good acting”. 

Good acting was also the point distin- 
guished by most of the spectators. And what 
is more almost everyone noted emotionality 
of it. Of course, the chosen plot obliged the 
play to touch people’s feelings, but actors 
could really understand the tragedy of the 
situation and get filled with it. 

“It was very emotional! ! ! Sometimes I 
couldn’t understand if it was just a play or 
the real life!” 

“Actors were so emotional, they got 
into their roles so well that I completely for- 
got that they were people I study with.” 

“Sometimes you started to believe that 
the girl was really blind.” 

“All actors were very emotional and 
that made the play absolutely spectacular.” 

We are sure that any play that is cho- 
sen for performance in amateur theatre of 
foreign language should be emotional be- 
cause the main function of emotions is to 
help people understand each other. So we 
could recognize people’s feelings and 
even thoughts without speaking. It is 
proved that people of different nationali- 
ties and different cultures are able to de- 
fine such feelings as fear, joy, anger, 
disgust and astonishment exactly. So our 
emotions are a kind of inner language 
that is clear for everyone. 

Another important part of emotionality 


in performance is addressing to audience 
feelings. From the ancient time philoso- 
phers considered a theatre as a teacher of 
moral, possible spiritual healer. But specta- 
tors should hold action close to their hearts, 
so it will be able to influence on them, make 
them think of important things. So making 
people feel was one of the main aims for ac- 
tors. It is obvious from students’ essays that 
we were successful. 

‘The acting of main heroines made me 
cry.” 

“The play managed to touch every- 
body’s mind and heart, it didn’t leave any- 
one indifferent.” 

“I couldn’t keep tears at the end of the 
play.” 

The last but not the least purpose of the 
play was to help future teachers to recon- 
sider some views on their profession, to ob- 
serve the difficulties that may be there. It 
also found its reflection in students’ analy- 
ses. 

“I think this play helped me to under- 
stand teacher’s work.” 

“It was very useful for young students 
to see the problems and dangers and which 
would await them on the path of teacher’s 
profession.” 

Thus we could consider that the story 
of Ann Sallivan and Helen Keller per- 
forated by future teachers was true to life 
due to emotional acting. This was the story 
about the “Miracle Worker” who helped the 
poor disabled girl to become a well-edu- 
cated woman whom Berhard Show called 
one of the most prominent persons of the 
XIX century. 

It was very interesting to watch the 
changes that happened to the students while 
getting ready the perfonnance. For exam- 
ple, the student who acted the part of Helen 
first couldn’t imagine what the disabled girl 
felt. But up to the first perfonnance she un- 
derstood the feelings of the girl and was 
quite natural. 

Here is what actors think about the per- 
fonnance and their acting. 

Poletshuk Evgeni (Autor Keller, Helen s 
father). 

“The perfonnance “Miracle Worker” 
by Gibson showed me the will and courage 
of disabled people. Many nonnal people 
would make a suicide if in such situiton. . . 
More than that I realized the significant im- 
portance of a teacher in our life. That is the 
teacher who helps us to overcome all the 
difficulties and hardships we meet with.” 


Zulkarnaeva Victoria (Hellen s 
mother). 

“The Globe” gives me a lot. I have a 
chance to think about different situations 
and to control my emotions. While working 
on the part of Helen’s mother I understood 
what to do when you meet difficulties in 
your life. More than that theatre learns me 
to understand other people’s emotions. The 
perfonnance “The Miracle Worker” be- 
came the new step in my emotional devel- 
opment. My part was very serious. Kate 
Keller is a woman who is tired of life be- 
cause of disabled daughter. Still she didn’t 
leave the hope to help Helen. It’s not easy 
to perfonn the feelings you never had. But 
I was trying to do my best. I am glad to be 
in the cast of “The Globe” because every 
time I learn something new, improve my 
English and do what I always wanted to 
do.” 

Tihonova Ulyana (Hellen Keller). 

”1 never thought that I could per- 
form on the stage. But I always was in- 
terested in theatre and would like to 
understand other peoples’ feelings. So 
I came to “The Globe”. It is more in- 
teresting when you play the part of a 
person from different culture and 
speak English on the stage. But Helen 
in “The Miracle Worker” doesn’t speak 
at all. She is deaf, blind and mute. At 
first it seemed to me that it was impos- 
sible to express all the feelings the girl 
felt. It was so unusual to play without 
words but I managed doing that. Our 
theatre is a kind of a family with 
friendly atmosphere. I like to be there 
and to communicate with my friends 
and teachers. “The Globe” helps me to 
realize what I am, what I can do and 
what my friends can do as well.” 

To sum it up theatre has always 
been a kind of art that helped people to 
become better. As for Student’s The- 
atre it has some specific features. First 
it gives the young people the opportu- 
nity of getting the unique experience 
of understanding other people’s emo- 
tions and secondly it develops their 
own emotional sphere. We think that it 
is very important in our pragmatic cen- 
tury. 

References: 

1. Hamilton C. Theory of the Theatre 
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EflHHCTBO CBETA H CBilTOCTH 
B nPABOCJIABHOH TPA^HUHH 

B cmambe paccMampmaemcn npaeocjiaentm KomfenifM cenmocmu e ee cermt co ceemoM, a mciKxe 
63aiMocea3b dpeempyccKoeo sn bmecKozo u npaeocjiaeHozo noHimanm cenmocmu u ceema. 

KjuoueBbie cjioBa: ceem, cenmocme. 

In the article the orthodox concept of light and sanctity interrelation, and also interrelation of Old 
Russian pagan and orthodox perception of sanctity and light are considered. 

Keywords: light, sanctity. 


yqacTHHK KOII(|)epCHUEIEI. 

[ Ieii [Eio!icij[!>i ioeo nepBeHCTBa 
no IlEiy'lilOEE Ell IEIJEHTEIKC 

O qnMM H3 acneKTOB npaBocjiaBHa, 
o6o3HanHBinHM ero OTaqaqe h 
CT aBmuM xapaKTepHoii aepTofi MnpoB03- 
3penqa, npucymero bmcbbo boc- 
TOHHOXpHCTHaHCKOMy MHpy, aBaaeTca 
eqqqcTBO q qeii CBeTa q cbstocth, qpq- 
aeM hx B3anMOCB»3b h aacTaa B3a- 
HM03aMeHaeM0CTb HMeioT qpoaqyio 
MeHTajibHyio ocnoBy, oqpeqeaMBmyioca 
eme b ray6oKoq apxanice MCTopqaecKoro 
n KyjibTypHoro 3apoacqenqa q pa3BHTna 
cjiaBaHCKoro Mqpa. KaK b Koqqe XIX 
Bexa 3aMeTHJi o. IlaBCJi OaopencKBM, 
«CB«TOCTb H CBeT KaKHMH-TO TaHHCTBeH- 
hbimh y3aMH CB»3aHbi Meacqy co6ob b 
aeaoBeaecKOM C03iraiinn», h qocToaqqo 
BCTpeuaromHeca b hctophb npiiMepw 
TaKOM CBH3H roBopaT o «BHyTpeHHeii 
neo6xoqMMOCTM qua aeaoBeaecKoro 
qyxa CBMqeTeabCTBOBaTb 06 3 tom».' 
Han6oJiee qaraaqqbiM qoqTBepacqenqeM 
eqHHCTBa KaTeropqq CBeTa h CBa- 
tocth aBJiaeTca cxoacecTb caMHX cjiob 
«CB eT» M «CBaTOCTb», HTO, HeCOMHCHHO, 
qeMOHCTpqpyeT ceMaBTMaecKoe Toacqe- 
CTBO IIOHaTHH H aBHyKJ B3aHMHyiO acco- 
quaTHBHOCTb. 

PaccMOTpeqqe STMMoaorqq caoBa 
«CBaTOCTb» ycTaqoBnjio 3JieMeqT «svet», 
cayacMBmqq b cnaBaqcKqx a3WKax qua 
Bbipaaceqqa qqeq CBaTOCTM q BMeBmqq 
b CBoeii ocqoBe eqqnbiq qqa Bcex qapoq- 
nocTefi qqqoapMqcKoro qpoMCXoacqeqqa 
Kopeqb «k'uen», «k'wen», 1 2 coqepacamqq, 
b cboio oaepeqb, ocqoBy «keu» co 3naae- 
qneM «qepeqoqqaTb» q cmhcjiobhm 
paqoM qoqaTqq, BbipaacaBmqx cqqy, 
rocqoqcTBO. B qpaqcKOM a3WKe, co- 
rqacqo q3WCKaqqaM 3. EeqBcqqcTbi, 3Tq 
ace 3naaeBMa MMeaq peqqrqo3qwq kob- 


TeKCT, Bbipaacaa «CBepxi>ecTecTBeBaoe 
KanecTBO - 6oacecTBeqqyio cqoco6nocTb 
yBcqqqqBaTb qpqqqoq b Mqpe acMBoro». 3 
3qaMeqaTeqbqo, hto caoBa, qMeBmqe 
Kopeqb «keu», yqoTpe6aaaqcb c qpqaa- 
raTeabqbiMq, oqpeqeaaBniMMB Bee cao- 
BocoaeTaqqe KaK «aBTopMTeTnyio 
qeqcTBeBByro BaacTb, o6aaqaiomyio 
cqaoM yBeaqaMBaTb, cqoco6cTBOBaTb 
pocTy KaK b qqx caMMX, TaK q qepeno- 
cqTb 3 to KaaecTBo qa qpyrqe qpeq- 
MeTbi». 4 

3TqMoaorqio caoBa «CBaTOCTb» qa 
ocqoBe caaBaqcKqx qaqqwx qccaeqoBaa 
B. H. ToqopoB b cboSm Tpyqe «CBaTOCTb 
q CBaTbie b pyccKOM qyxoBBoq Kyab- 
Type», qpqmeqmqq k BbiBoqy o cxoace- 
CTq caaBaqcKoro «svet» q 
qqqoeBpoqeqcKoro «k'uen-to» b 3naae- 
qqq «BcqyxaTb, B03pacTaTb, yBeaqaq- 
BaTbca (b pa3Mepe) q t. q.», 5 qpqaeM 3Tq, 
KaK qpaBqao, <j>M3MaecKMe q 6qoaorqae- 
CKqe KaaecTBa, Bcerqa qpoaBaaeMbie bb- 
3yaabBO, aBaaaqcb qoKa3aTeaaMq 
qaaqqqa b qpeqMeTe, oqpeqeaaeMOM 
KaK CBaToq, neKoeq oco6ob cqaw, qaio- 
nieq cqoco6nocTb k pocTy q yBeaqae- 
bhio. 3aMeTMM, hto a6coaioTno 
aqaaorqqqwMq KaaecTBaMM o6aaqaa b 
a3biaecKOM qoqqMaqqq CBeT, naqeaeq- 
qbiq TaKoq ace acqBOTBopameq sneprqeq 
q cqoco6cTBOBaBmqq yBeaqaeqqKt qao- 
qopoqqa, 6aarococToaqqa q q3o6qaqa. 
To ecTb, qo cyTq, b a3biaecKoq TpaK- 
TOBKe CBaTOCTb, paBqo KaK q CBeT, aB- 
aaroTca o6o3BaaeqqaMq 6aaroqaTqoro 
cocToaqqa, a qMeqqo TaKoro cocToaqqa, 
b KOTopoM qocTqrqyTbi qpeqeaw aaa- 
qqq, qoqqMaeMwe b yTqaqTapqoM kob- 
TeKCTe: «acqTO CBaTO, qe BOTOMy, hto 


pacTCT, a obo pacTer, TaK KaK CBaTO». 6 

B a3biaecTBe, qo Mneqqio qccaeqo- 
BaTeaa <J)eBOMeqa CBaTOCTq q ero MBBep- 
CMOBBOrO «qBOqBMKa» - CTpaCTBO CTM 
C. M. KaqMOBoq, TepMqq «CBaTOCTb» 
o6o3Baaaa «TaHBCTBenqyio q36biToa- 
qyro SBepreTMaecKyro acqsqeqqyKt cnay, 
qpqqqcbiBaeMyKt Kaaccy oco6bix qpeq- 
MeTOB qaq oco6bix cy6T>eKTOB». 7 XapaK- 
Tepqo, hto 3Ta acq3Beqqaa - «CBaTaa» - 
cqaa 6waa qpqcyma b ocbobbom qpeq- 
CTaBMTeaaM (J)aopw m (J>ayqbi, abe qao- 
qoBomeqqe qpoqcxoqqao qqKaqaecKq, 
a qaoqopoqqe 6wao b qpaMoq 3aBBCM- 
moctb ot coaneaqoro CBeTa. BecbMa 
BaacBbiM KOMqoqeBTOM b a3biaecKOM qo- 
HBMaHqq CBaTOCTM 6biaa accoqqaqqa 
CBaTOCTM c BMTaabBOB, MaTepqaabBO 
oqpeqeaaeMOM moiumo, pBaBmeMca qa- 
pyacy B36wTKe acM3BeBBOM sqeprMM, qo- 
CToaqnoro oacqqaqqa BbmaecKa stob 
SBeprqq BOBBe. To ecTb, TepMMB «CBa- 
TOCTb» BKaroaaa b ce6a Te ace xapaicre- 
pHCTMKH, KOTopbiMB o6aaqaaq Bee 
H3BecTBBie b MM(J)OTBopaecTBe qepcoqq- 
(JaiKaqHH a3waecKoro coaqeaqoro 6ora, 
coqepacaBniqe b cbomx MMeqax Kopqq 
«Kyq», «ap» (ilpMao, Kyqaaa q qp.) b 
3HaacBMH «ocaeqqTeabBO 6eawq» (bto 
COMOCTaBHMO C COaBeaBbIM CBeTOM), 
«6emeqo 3BeprBaqbiM», «CTpeManiMMca 
k qoaoBOMy caqaBMK>». 

Cqeqqcf>HKa a3biaecKoro MB(})oaorB- 
aecKoro MMpoB033peqqa ocnoBaqa qa 
qoaqoM OToacqecTBaeqqq qpeqMeTa c 
TeM BqeaaTaeqqcM, KOTopoe ob qpo- 
H3BOqHT, BOKa3bIBaa, T3KHM o6pa30M, 
BocqpqaTBe cbomctb qpeqMeTa KaK qe- 
qocpeqcTBeqqoe qpoaBaeqqe ero cym- 
boctm. 3to Beo6xoqMMbiM o6pa30M 


1 <^JiopeiiCKHH II. A. O THnax BOipacrainiH // <t>jiopeiiCKiiH II. A. Co6paime cohhh6hhh: B 4t. T.l. - M.: Mbicjib, 1996. - C. 315. 

2 llpeoftpa^KeiicKHM A. r. «Cbhtt>» // npeoSpaacencKHM A. C 3THMOJiorMHecKHH cnoBapb pyccKoro HibiKa. - M.: TMC, 1958. - C. 985-986. 

3 BeiiBeHHCT 3. CjiOBapb mijocBpoiieiicKiix coiuia.ii,iii,i\ TepMHHOB / nep. CTenaHOBa IO. C. - M.: Ilporpecc - YHHBepc,1995.- C. 345. 

4 BeiiBeiiHCT 3. YKa3. com. - C. 346. 

5 ToiiopoB B. H. CBHTOCTb h CBH i bie b pyccKOH zivxoBHOH KyjibType : B 2 t. T.l. - M.: «Fho3hc» - UlKOJia «lIibiKn pyccKoii KyjibTypbi», 1995. - C. 443. 

6 ToiiopoB B. H. Yk33. com. - C. 9. 

7 KjiMMOBa C. M. <I>eiioivieHOJiorHH cbhtocth h CTpacTHOCTH b pyccKOH (|)n. ioco(|)iiii KyjibTypbi. - CI16.: AjieTeiiji, 2004. - C. 67. 
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OTHOCHTca ko BceM npe^MeTaM h aBJie- 
HHflM, CHHTaBUIHMCa CB5ITBIMH, npHHCM 

o6a3aTejn>HOH cbatoctbio o6jia^ajiH b 
tom HHCJie h MecTa, r,zje npoxoxiHJiH ot- 
npaBJieHHH xyjiBTa. BnojiHe 3axoHO- 
MepHo, hto ziocTaTOHHo aojiroe BpeMa 
npaBocjiaBHBie ijepxBH CTpoHJiH Ha jbbi- 
necxnx «cbb:tbix» MecTax; h ocoGchho 
5IBHO 3TO 3aMeTHO b ceBepHBix ropo^ax. 

HecoMHeHHO, Baamyio ponB b xa- 
paKTepHCTHKe HanajiBHoro nepnojia npa- 
BocjiaBHa CBirpana KOHoenuHa c batch 
3HepTHH (hjih CHJIBl), nOHHMaeMOH B 
3HaneHHH H3HanajiBHO npHcyrcTByiomeH 
h Bceraa npe6BiBaiomeH b cbatom npe#- 
MeTe noTeHHHH k pa3BHTHio, yBejiHHe- 
hhk) h npeyMHoaceHHio. ^3BinecKoe 
nOHHMaHHe CBATOCTH OTJIHHaJIOCB CBOHM 
3HepTHHeCKHM KOMnOHeHTOM, XOTOpBIH 
jierne h npaBHJiBHee Bcero npe^CTaBHTB 
Kax cbohctbo HeKoero «Tejia»; h hmchho 
3TOT «TeJieCHBIH» KOMnOHeHT ABHJICA 
npHHHHOH aKTHBHoro HenpHATHA npaBO- 
cjiaBHeM ^peBHeH H^eH cbatocth h 
HMeHHO oh nocjiy^cHJi pBinaroM rjw hh- 
BepcHH caMoro A3Binecxoro hohatha 
CBATOCTH nOCJie npHHATHA PyCBK) XpH- 
CTHaHCTBa. «TeJieCHBIH» KOMnOHeHT, 
onpe^ejiaBHiHH molu,b cbatoto npe^MeTa 
h abjiabihhhca npoaBJieHHeM caMOH 
cyra cbatocth nocue npHHATHA npaBO- 
cjiaBHa Hcne3aeT, h ero MecTO 3aHHMaeT 
cocTaBJiAiomaA ayxoBHoro njiaHa, npn 
3tom coxpaHAA Ty >xe noTeHLjHio 
H CnOCOGHOCTB K B03paCTaHHK). Ho 
y>xe mchactca caM xapaxTep Rima- 
mhkh: ijhxjihhhoctb, xapaxTepHaA OTa 
A3Binecxoro MHpoBocnpHOTHa, ycTynaeT 
MecTO HanpaBJieHHio «Bnepe^ h BBepx», 
HaH6onee nojiHo OTpaacaiomeMy H,zieio 
COBepmeHCTBOBaHH^. B 3TOM H eCTB 
npHHOHnHajiBHoe pa3JiHHHe A3Binecxoro 
h npaBocnaBHoro noHHMaHHA cbatocth. 

^3BiHecKaa TpaKTOBKa cbatocth Kax 
TeJieCHOH CHJIBl H MOHtH cmchactca npa- 
BocjiaBHBiM nororraeM cbatoh «TejiecHO- 
cth», BKJHonaiomeH noHHTaHHe CBATBIX 
Momen, hkoh, jiio^eii-cBaTBix, hto co- 
TJiacoBBiBaeTca c H^eeii o 6 o>xeHHA Te- 
jiecHOCTH, Kor^a OHa (tcjicchoctb) 
«CTaHOBHTca (J)opMoii BonjiomeHHA 60 - 
acecTBeHHBix 3HeprHH» 8 , npHHeM npaBo- 
cjiaBHoe BH^eHHe cymHocTH cbatoh 
T ejiecHocTH ocHOBaHo He b nocjie^HioK) 
onepejiB Ha ee 6 yxBajiBHOM npoHTeHHH, 


nOCJiy^CHBUieM C03,ZiaHHIO yCTOHHHBOTO 
y6e^c,zieHHa b choco6hocth cbatbix 
coezjHmiTB b ce6e «Hepa3^ejiBH0 h He- 
cjihahho» h ayxoBHoe Hanajio, h ay- 
meBHO-TejiecHoe. 3aMeTHM Taxace, hto b 
H eXOTOpOM pOJie npHHHHOH A3BIHCCXOH 
CBATOCTH ABJIAJIOCB B3aHMO,IieHCTBHe 
npe^MeTa b toh hjih hhoh CTeneHH co 
CBeTOM, nocxojiBxy Bee, cHHTaBineecA 
co^ep^camHM b ce6e cBepxBecTecTBeH- 
HBie xanecTBa, noHHMajiocB xax HMeio- 
mee 6o5xecTBeHHyio «ncxpy». OjiHaxo b 

OTHOHieHHH HeJIOBexa B A3BIHCCXOH Tpa- 
JIHHHH TepMHH «CBATOH» B 3HaHeHHH 
«HMeioHj,HH cBepxBecTecTBeHHBie cno- 
co6hoctb, moh^b h np.» He ynoTpe6- 
jiajica. 

nocue npHHATHA PyCBK) XpHCTHaH- 
CTBa H^ea npeo6pa>xeHHA Hauuia CBoe 
BonjiomeHHe b hoboh xoHiiemiHH cbato- 
cth, noapa3yMeBaBuieH nojiHoe H3MeHe- 
HHe HejioBeHecxoii jihhhocth npn 
ynacTHH Eoaccctbchhocth, nyBCTBeHHO 
npoaBJiaeMOH b BHjie ochahha nejiOBexa 
Bo^cecTBeHHBiM Cbctom. Cmchhjica caM 
npHHOHn cbatocth: cbatoctb CTana no- 
HHMaTBca xax axTHBHoe npoaBJieHHe jiy- 
XOBHOH BOJIH B CHHepTHH C Bo^CeCTBOM. 
Ho npH 3 TOM COXpaHHJIOCB nOHHMaHHe 
CBaTOCTH xax n03HTHBH0H 3HepTHH, nO- 
CToaHHO B03pacTaiomeH mouih - y»ce 
^yxoBHoro xapaxTepa, - choco6hoh bbi- 
njiecHyTBca Hapy^cy, hto, xax 6 bijio cxa- 

3aHO BBIHie, COOTHOCHJIOCB C 

BocnpH^THeM ^eiicTBHa CBeTa h noji- 
HOCTBIO COOTBeTCTBOBaJIO npaBOCJiaBHOH 
Hjiee floSpa xax cBOHCTBa Bo^cecTBa 
B BOCTOHHOXpHCTHaHCXOH TpaXTOBXe 
£o6pa - aeHCTBHa, HanpaBJieHHoro 
BOBHe. XapaxTepHBiH momcht, oTMeneH- 
hbih C. M. Kjihmoboh: a3BinecxHe 
6o»cecTBa o6pejin ^BOHHyio cyziB6y b Ha- 
pOJIHO-npaBOCJiaBHOM MHp0B033peHHH! 
«({)yHXLiHOHajiBHo ohh 6bijih o6Be^H- 
HeHBi c MHoroHHCJieHHBiM cohmom npa- 
BOCJiaBHBIX CBaTBIX, XOTOpBIM 6 bIJIH 
nepe^aHBi hx «(})yHXLiHH»; b xanecTBe 
6o»CeCTB OHH o6peJIH XOHHOTaOHIO OTpH- 
tiarejiBHBix hjih HHtjiepHajiBHBix Hanaji b 
xyjiBType». 9 3aMeTHM, hto no^o6Hoe 
B03M0^CH0 TOJIBXO npH HaJIHHHH y a3BI- 
necxHx zipeBHHx 6o»cecTB cBepxBecTe- 
CTBeHHOH chjibi, choco6hoh B03paCTaTB 
h B03^eHCTB0BaTB Ha oxpyacaiomee, h 
othiozib He o6ycjioBJieHo hx cnoco6- 


HOCTBIO npOCTO BBI3BIBaTB CTpaX, 
HanpHMep, yacacHBiM bhjiom hjih rpo3- 
hbim tojiocom. Hmchho 3Ta CBepxBecTe- 
CTBeHHaa CHJia, cyn% no BceMy, h 
HBHJ iacB npeziMeTOM ^hhtcjibhoh 
6opb6bi npaBocjiaBHa h a3BinecTBa. 

Tax^ce Heo6xo£HMO otmcthtb xa- 
paXTepHBIH MOMeHT, OTJIHHaiOmHH XOH- 
iienHHio npaBOCJiaBHOH cbotocth, a 
HMeHHO npHHHHnHaJIBHBIH OTXa3 OT 
npH3HaHHtf CaXpaJIBHOCTH (J)eHOMeHOB 
peajiBHoro MHpa 6e3 ocB^meHHH hx 
JX yxoM Cbatbim: «pa3pymeHHe Hjieojio- 
THH OCB^meHHB: npHpOJIBI BBIJIHJIOCB B 
OTxpBiTyio xoH(J)poHTau,Hio h 6opx6y 
ZlByx Hanaji)), 10 H3BinecxoH TpajiHHHH 
cbhtocth h npaBocjiaBHoro noHHMaHHa 
CB5ITOCTH. CaMa B03M0»CH0CTB TaXOTO 
aHTaroHH3Ma ^eMOHCTpnpyeT onpezie- 
JieHHyiO CXO^CeCTB HeXOTOpBIX nOHJITHH 
H TepMHHOJIOTHH, «CJIH«HHe» npOTHBO- 
nojio>xHocTeH, co3aaBHiee H3BecTHoe 
TpeHHe, xoTopoe OTcyTCTBOBajio, ecnH 
6 bi npaBocjiaBHe h jbbihcctbo He hmcjih 
B oo6me HHxaxHx oGhjhx Tonex conpH- 
XOCHOBeHHH. 

npHHHHnHaJIBHO HOBBIH XOMnOHeHT 
b npaBOCJiaBHOH Hjiee cbatocth - CHHep- 
thb: CBeTa h nejiOBexa, otjihhhbih ot 
a3BiHecxoro noHHMaHHJi aeHCTBPw CBeTa, 
xoTopoe Bcer^a ojiHocTopoHHee, He bbi- 
3BiBaiomee, noMHMo H3BecTHoro xom- 
njiexca 3CTeTHHecxnx nyBCTB, OTBeTHyio 
peaxiiHio b BHjje oco3HaHHoro ^chctbhb:, 
npHHHHOH H pe3yJIBTaTOM XOTOpOTO 5IBH- 
jiocb 6bi onpe^ejieHHoe H3MeHeHHe ay- 
XOBHOTO COCTO^HH^. 

Kax mo^cho 3aMeTHTB, MaTepnajiBHO 
onpe^ejiaeMoe «cB^Toe» h3o6hjihc, hb- 
jiaBHieeca cyTBio hohhthh cb^tocth b 
5I3BIHeCXOH TpaXTOBXe, TpaHC(|)OpMHpO- 
BajiocB b noHHTHe h3o6hjih« ^yxoBHoro, 
HenpecTaHHO yBejiHHHBaiomerocB:, hto 
Hauuio CBoe BBipa^ceHHe b 3HaneHHH no- 
^BHra h TpyaceHHHecTBa xax Henpe- 
MeHHBIX yCJIOBHH CBflTOCTH. HpHHeM 
nO^BH^CHHHeCXHe aXTBI CBaTBIX B 
COOTBeTCTBHH C 3THXO-3CTeTHHeCXHM 
BocnpiWTHeM aeiiCTBHeM CBeTa, HanpaB- 
JieHHBIM BOBHe, HMCJIH o6fl3arejiBHBie 
peJIHTH03H0-HpaBCTBeHHBie, bo cnHTa- 
TejiBHBie, ncHxojiorHHecxHe (no3»ce 
noHTH ncHxoTepaneBTHHecxHe) h jjaace 
HaiiHOHajiBHO-nojiHTHHecxHe h naTpHO- 
THHecxne (JjaxropBi. U^ejiBHaa, a noTOMy 
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8 KjiHMOBa C. M. YKa3. com. - C. 33. 

9 KjiwviOBa C. M. YKa3. com. - C. 68. 

10 KjiHMOBa C. M. YKa3. coh. - C. 69. 




H CBUTaU UHHHOCTB HMeeT UOCTOUHHeM 

cbohm BezieHHe h BH^eHHe CBeTa, «ho 
jiioGobb Eouchu, O3apuioma5i npaBexi- 
HHKa, H3Jiynaacb ot Hero, MouceT, no He- 
H3peneHHon mhjiocth Boacnen. . . nopoio 
6 bitb co3epifaeMa u dpyauMU (icypcHB 
Ham), He ^OCTHrniHMH ayXOBHOCTH 
JHO^BMH)) 11 . npHBBIHHOe H HMeHHO BH3y- 
anBHoe BoenpHOTHe cbutocth KaK Han- 
6ojiee noKa3aTejiBHoe h npaBUHBoe 
aoKa3aTejiBCTBO, hto ubuuuocb xapaK- 
TepHBIM U3BIHCCTBa, npO£OU)KHUO 
cboh Tpa^HLiHH b npaBocnaBHH, onpezie- 
J1HB CBUTBIX «OKOM HenoBeHecTBa», npH 
noMomn KOToporo uioah «B3HpaiOT Ha 
HenpHCTynHBiH cbct HeH3peneHHOH Bo- 
aceCTBeHHOH CJiaBBI» 12 . 

IIoCTOUHHaU CBU3B HyBCTBeHHO BOC- 
npHHHMaeMoro CBeTa h cbutocth Bee 
6ojiee npocMaTpHBaeTCfl b KyuBTypHO- 
HCTOpHHeCKHX CBH^eTeJIBCTBaX nocue 
npHHUTHU PyCBK) XpHCTHaHCTBa: eaMH 
CBUTBie Hacuauc^aioTcu bhuchhcm 
«CB eTa HeH3peneHHoro», cbctuoctb 
uhkob Kax BHUHMoe npouBueHHe XjyXOB- 
Horo coBepmeHCTBa HaSuiqziaioT coBpe- 
MeHHHKH nOZIBHUCHHKOB, OrHeHHBIMH 
CTOunaMH OTMenaioTcu CBUTBie MecTa h 
onpe^euuioTcu BexH b uch3hh cbutbix; 
Bee name ayxoBHoe eoBepuieHCTBo 
CpaBHHBaiOT CO CBeTOM. Bo3HHKaeT BO- 
npoc, HacKoutKO cnpaBe^uHBO cpaBHe- 
HHe CBUTOrO CO CBeTOM, ecun UOnyCTHTB, 
HTO CBCT npHMeHHTeUBHO K BBICOKO^y- 
XOBHOH UHHHOCTH BCCTO UHHIB MCTa- 

4>opa. Otbct 6 biu c^opMyuHpoBaH n. A. 
OuopeHCKHM: 3tot cbct ^aeT «omyTH- 
TeuBHoe ^BixaHHe cbutocth », 13 to ecTB, 
HMeHHO HCXOUUmHH OT nO^BHUCHHKa 
CBeT UBUUeTCU BHUHMBIM o6o3HaHeHHeM 
CTeneHH ayXOBHOCTH UHHHOCTH, koto- 
poe nouynHuo HanGouee Haruu^Hoe bo- 
nuomeHHe b hkohohhch, OTMenau npH 
nOMOmH OC06BIX H3o6pa3HTeUBHBIX 
npHeMOB CBeTUOCTB UHKOB CBUTBIX 14 . H 
Hao6opoT, nocTouHHoe H3o6pauceHHe 
C BUT BIX C HHM6aMH He MOUCCT BOCnpHHH- 
MaTBCU TOUBKO KaK HHCTaU yCUOBHOCTB, 
o6menpHHUTBIH H30rpa(J)HHeCKHH aTpH- 
6yr cbutocth, nocKOUBKy aScTparnpo- 


BaHHaU OT peaUBHOCTH yCUOBHOCTB He 
Morua 6 bi uaTB noBOua k KaHOHHHecKOMy 
3aKpenueHHio ocoGchhoctch HKOHorpa- 
(J)HHeCKOH K0Mn03HHHH. 

3aMeTHM, HTO, UBUUU C 060 H ,UBa UHa- 
MeTpaUBHO npOTHBOnOUOUCHBIX COCTOU- 
HHU, CBUTOCTB B U3BIHCCKOM nOHHMa- 
hhh h npaBocuaBHau cbutoctb, tcm 
H e MeHee, co^epucaun cjihhbih KOMno- 
HeHT - no3HTHBHyio 3Heprmo, HeKHe 
CBepxBecTecTBeHHBie (HaxouumHecu 3a 
npezieuaMH HeuoBenecKoro ecTecTBa) 
enoeo 6 HOCTH H B03M07KH0CTH. Ho 
npHHHHnHauBHoe otuhhhc zieyx noHu- 
THH - B HCn0UB30BaHHH 3THX CBepXBeC- 
TeCTBeHHBIX B03M0UCH0CTCH: npaBo- 

cuaBHe HanpaBuuuo ee Ha ^ocTHUceHHe 
XpHCTHaHCKOH IjeUH, o 6 oUCCHHU, B03- 
MoucHoro KaK pe3yuBTaT ayxoBHoro ca- 
MoeoBepmeHCTBOBaHHu neuoBeKa, b 
CHH eprHH, h nacTO ^ocTHraeMoro b mh- 
CTHHeCKHX OTKpOBeHHUX, COnpOBOUC- 
^aeMBix co3epoaHHeM HeH3peneHHoro 
6 oucecTBeHHoro CBeTa, npHneM, KaK 
6 biuo cKa3aH0 BBirne, h cnoco 6 , h caMo 
no3HaHHe HMeuo o^Hy (jiopMy, a hmchho 
- cBeTOByio. 3#ecB mbi mouccm 3aMeTHTB 
CUHUHHe KOHOeniiHH CBUTOCTH KaK CBeTa 
6 oucecTBa, HyBCTBeHHO bo cnpHHHMae- 
Moro OKpyUCaK)IH,HMH UIO/JBMH, H H^eH 
CBeTa OaBopcKoro KaK CHHeprHHHoro 
KOMnoHeHTa, aaiomero no 3 HaHHe Bbic- 
uieH Hcthhbi nocpe^cTBOM npeo 6 pauce- 
hhu caMOH uhhhocth, coo 6 maeMoro B 
CBeTOBOH (})opMe. CBepxBecTecTBeHHoe 
cocTouHHe, xapaKTepH3yiomee cbutoctb 
coruacHo /ipeBHepyccKOH Tpa^HijHH, b 
3tom cuynae onpeaeuueTcu «Bxouc^e- 
hhcm BepyiomHx b bchhoctb», a 
CBUTOCTB no HHMaeT CU KaK «npHHa,II- 
UOKHOCTB K BeHHOH UCH3HH, npHHaCT- 
hoctb BoucecTBy, npeziBocxHmeHHe b 
3tom 6 bithh rpu^ymero naKH 6 BiTHu» 15 . 
E^HHeHHe C BoUCeCTBOM B TpaKTOBKe 
npaBoeuaBHU ecTB «TaHHa, coBepmaio- 
maucu b HeuoBenecKHX uhhhoctux. 
HeuoBeK Ha cbocm nyra k coeuHHeHHio 
c Botom HHKor^a HHHero He TepueT uhh- 
HOCTHOrO, XOTU H OTKa3BIBaeTCU OT CBOeil 
Co 6 cTBeHHOH BOUH, OT CBOHX npHpO^- 
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hwx HaKJioHHOCTefi» 16 . A noTOMy mh- 
CTHKa jiHHHoro onwTa no3HamM Boace- 
CTBa, OTpaacaromaa co3HaTeJibHOCTb b 
B epe, HMeeT nepBOCTeneHHoe 3HaqeHHe 
B BOCTOHHOM XpHCTHaHCTBe, KOTOpOe 
npHequmiajibHO He OTqenaeT h He 
pa3JiHHaeT mhcthky h 6orocnoBHe, jihh- 
hbih ontiT h qorMaTbi, h 6 o «BC»Koe 
6orocJiOBiie mhcthhho, nocKOJibKy oho 
aBJiaeT EoacecTBeHHyio TaiiHy, qaHHyro 
OTKpOBCHHeM» 17 . EqHHCTBeHHblH nyTb, 
BeqymHH npaBocnaBHoro k qejiH - 060- 
aceHHKt, coctoht b yqoqo6jieHHH Xpq- 
CTy, ho CMbicji ero He b noqpaacaHHH 
BHeniHeM, a b npeo6pa5KeHHH BHyTpeH- 
HeM h npn yqacTHH EoacecTBeHHOH 6na- 
roqaTH: MHorne bcjihkhc CBaTbie 3anaqa 
hmcjih CTHrMaTbi KaK npH3HaKH noqpa- 
acaHH a XpncTy, BOCTOHHOxpHCTHaHCKHe 
CBaTbie, qocTHrmne BepniHH qyxoBHO- 
cth 6biBajiH npeo6paaceHbi cnaromuM 
BHyTpeHHHM CBeTOM HeTBapHOH 6naro- 
qaTH. 

B 3tom npunqiinHajibHO OTJiHuaio- 
nieM ot KaTOJiHHecTBa acneKTe npaBO- 
cjiaBHoro noHHMaHna cbstocth mo>kho 
flBCTBCHHO 3aMeTHTb npHCyTCTBHe CBeTa 
b ero npaMOH cb»3h co CBaTOCTbio, h, 
6onee Toro, ee eqnHCTBeHHbiM BH3y- 
ajibHO o6o3HaqeHHbiM npH3HaKOM. K 
CBaTbiM CTapqaM, KOTopwx Ha3biBajin 
«CBeTOHaMH», «CBCTHJIbHHKaMH», co 6 h- 
paioiqHMH b ce6a «bcio CBHTbiHio Hapoq- 
Hyio» 18 co6npaqHCb qioqH, HTo6bi, 
noMHMO coBeTOB h HanyTCTBHH noqy- 
HHTb HacqaacqeHHe ot caMoro o6meHHa 
C BbICOKOqyXOBHOH qHHHOCTblO, Bbipa- 
acaBmeeca b cepqeHHOM ycnoKoennn, 
CBeTqOH paqOCTH H yMHpOTBOpeHHH, TO 
ecTb, noqyqaa Te ace 3 mohhh, KOTopwe 
cnoco6HO Bbi3BaTb co3epqaHHe CBeTa. 

npeo6pa30BareqbHbiH MOMem xpn- 
CTH3HCK0H HqeH CBflTOCTH, CTaBUIUH 
HOBbIM H npHHqunHaqbHO OTqHHHblM OT 
a3biuecKOH KOHqcnqHH CBaTOCTH - ciiHep- 
raiiHoe B3aHMoqeHCTBHe CBeTa c qeqoBe- 
qecKofi qnHHOCTbio, Koropoe npHBoqHT k 
paqHKaqbHOH TpaHC(|)opMaqHH Bceii npn- 
poqw qeqoBeKa. IlapaqoKcaqbHO q Jia Tpa- 
qnqHOHHoro a3bHecKoro MHpoB033peHHa, 


11 EyjiraKOB C. H. llepBoofipa j h OSpai / C. H. EyjiraKOB. - M.: Mbicjib, 1999. - 479 c. - - t. 1. - C. 100. 

12 EyjiraKOB C. H. YKa3. con. - C. 108. B no/iTBep>KaeiiHe cbohx cjiob C. H. EyjiraKOB npwBO/iHT onpeaejieHHe, jaimoe cb. TpHropHeM EorocjiOBOM cb. 
AcJiaiiacHio BejiHKOMy - «CBfrreHiiiee oko BcejieiiHOH», kohm Bce.iiemiaji ycMOTpejia McTHHy. 

13 ^>jiopeHCKHM II. A. CoOpaiine coHHiieHHH: B 4 t / n. A. <l>jiopeHCKHH - M.: Mbicjib, 1996 - 1999. - 4 t. - t.I. - C. 315. 

14 XIomhmo 30Ji0Tbix iihmOob, iaKpeii.ieiniaH MKOHorpac|)H4ecKHM KanonoM CHCTeMa iia.io/KeiiiiH npoOejiOB, accncTa h jibh/Kkob cnocoOcTBOBajia ctu iaiimo 
ii. 1. 1 io3ii ii M3JiyHeHMH CBeTa jiHKaMH cBHTbix, hb.ihh «/iyiiieBHyio KpenocTb h HpaBCTBemioe ropeHHe» b KanecTBe ii/ieajia pyccKoro nejiOBeKa. (JIa3apeB B. H. 
/IpeBHepyccKHe M033HKH h (JipecKH. - M. : McKyccTBO, 1986. - C. 74). 

15 >Khbob B. M. CBHTOCTb. KpaTKHH cjioBapb arworpa(|)HHecKHX repiviHHOB. - M.: Tho3hc, 1994. - C. 90-99. 

16 JIocckmh B. H. OnepK MHCTHnecKoro SorocjiOBHH Boctohhoh UepKBii. ^orMaTHnecKoe 6orocjiOBHe. - C. 163. 

17 JIocckhm B. H. YKa3. com. - C. 8. 

18 ^>JiopeiiCKMH n. A. Ctojiii h yTBepMcaeiiHe MCTMiibi : B 2 t. T. 1 / II. A. <I>JiopeHCKHH. - M.: H paiua, 1990. - 490 c - C. 125. 
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ho npaBOCJiaBHas CBHTOCTb, hmch cyn.10 
CBOeii CBCpXbeCTCCTBCHHytO (HC-H010BCMC- 
CK-yKl) MOIIIb, Cn0C06cTByCT VBC.TUMCHHK) 
COOCTBCHHO «HCJtOBCHCCKOrO» B MCIOBCKC 

ao npeacjtbHbix pa3McpoB, a hmchho 
jiioSbh k QjiHKHcMy, Bonaouian ee Kan Jlto- 
OOBb. HTO CCTb OflHa H3 ItnOCTaCCH Bo>k'e- 
CTB3 B TpilCJBtHCTBC HCTHHbl /foGpa 

KpacoTbi. noHHMaa ee KaK ocHoBy h rtpit- 
HttHy Iipeoopa'/KCHHH. 

Hmchho CBHTbie 6 bi.au TeMH, HbH 
jito 6 oBb npeBbimajia neaoBe'iccKHe B03- 
mo/Khocth, a ctijia jho6bh otoh 6 biJta co- 
nocTaBHMa c HpKHM chhkhhhm cBeTOM, 
>ito h aaBaao noBoa cpaBHHBan, aioooBb 
CBHTbIX C CHHOH HJ1H MOUtblO npiipOaHOH 
CBCTOBOH CTHXHH. C BHTOCTb B npaBO- 
CJiaBHOM IIOHHMaHHH HB.3H.ia co6oti 06 - 
paaeit h BonjionteHHe Bo>KecTBCHHOH 
jho 6 bh, a CBHTbie BocnpiiHiiMamcb KaK 
ttaeai, hx acHTcibHocTb 6 pajtacb 3 a 3Ta- 
jioh comiajibHoro obiTiia, ho caMH hoch- 
Te.iH Bbicmttx ayxoBHbix enoco 6 HOCTe{t 
h npoHBieHHH, xeM He MeHee, 6 wjih icax 
6 bi BHe coitHaibHbix ohchok h H3Mepe- 


HHH. K CBHTbIM III1H, HTo6bI «yBII.3CTb H 

ycibiuiarb hchboto hochtcjih cbhtocth, 
y*c b iTovi KH3HH BocnapiiButero na:i 
Heft, iHaiomcro eoKpoBCHHbie TatiHbi, 
HCBbipa3HMbie HenOBCHCCKHM H3bl- 
KOM» 19 . 
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CTapmcoB n.A., 

Kang. cjwnoc. HayK, qoqeHT 
npoKO(J)beBa M.,H,., CTyqeHT 
yrjioBa E.A., ciyqeHT 
Ch6hpckuh (JieqepajibHbifi 
yHHBepcHTeT, Poccna 


y HaCTHHKH KOH(J)epeHqHH, 
HaquoHajibHoro nepBeHCTBa 
no HaynHon aHanHTHKe, 
OncpbiToro EBponencKO- 
A3naTCKoro nepBeHCTBa no 
HayHHOH aHajIHTHKC 


CTPYKTyPA OnbITA B^OXHOBEHIM 

B cmambe o6cyw:daemcn npodjteMamum edoxHoeemin e coepe\ieHHoii Kyjibmype meopuecmea. 
AncuimupyiomcH coepaueuitbie nodxodbi u eo3MootcHocmu paifuoHcuiiaaifuu onuma edoxHoeemin. 
Pe3yjibmanibi uccjiedoeamtn noKa3bieaiom KOMnneKCHym cmpyKmypy (peuo.ueua edoxHoeemin, 
eaxHocmb onuma edoxHoeemtn e nedaeoeuKe msopuecKou denmejibHocmu, eeo cen3b c eyxia- 
HumapHbiM u 3cmemimecKUM eocnummueM. 

KjnoueBbie cjiOBa: edoxHoeemie, meopnecmeo, cmpytanypa, nuKoeue nepeotcueanun. 

The article is devoted to the problems of inspiration in the contemporary pedagogies. The 
author analyses contemporary approaches and opportunities of the inspiration experience 
rationalization. The research results show the importance of the inspiration experience in the 
pedagogies of the creative activity and the completive structure of the inspiration phenomenon. 

Keywords: inspiration, creativity, peaks experiences. 


n on BHOXHOBCHHCM B COBpeMeHHOH 
KynbType noHHMaeTca oco6oe co- 
CTOflHne nenoBeKa, KOTopoe xapaKTepn- 
3yeTCS, C OHHOH CTOpOHbl, BbICOKOH 
npoH3BonnTeJibHocTbio, c qpyroH — or- 
Pomhmm nonteMOM n HanpaaceHHeM cun 
nenoBeKa. BqoxHOBeHHe BbicTynaeT th- 
nnHHOH nepTon n cocTaBHbiM sneMeH- 
tom TBopnecTBa. HccMOTpa Ha TecHyio 
CB83b C TBOpneCTBOM H BaaCHOCTb Ha- 
ynHoro H3ynefflia qaHHoro cjieHOMeHa, 
CJienyeT otmcthtb OTcyTCTBne eqHHOH 
TepMHHOJIOrilH B COBpeMCHHbIX HCCJie- 
HOBamiax npnponw BqoxHOBeHHa. ,H,o 
CHX nop He CJI05KHJIC5! yHH(|>HqHpOBaH- 
Hbin noqxon k H3yneHHio stoh npo6ne- 
MaTHKH. Ilpn 3TOM aBTopw qaioT, c 
Harnen tohkh 3pemia, eqHHOMy (}>eHO- 
MeHy pa3JiHHHbie Ha3Bamia (miKOBbie 
nepeacHBaHHa, noTOKOBbie cocToaHiia, 
cocToanna caMoperynaqiiH, 03apefflia, 
reHnajibHOCTn n Tax qanee). B Hamen 
pa6oTe npeqnaraeTca paccMaTpnBaTb 
BnoxHOBCHne KaK eqHHyio KOMnneKCHyro 
CTpyicrypy. 

HannHaa c Konqa neBaTHanqaToro 
Bexa, MnoronncjieHHbie HccneqoBaTenn 
qenaioT nonbiTKH pannoHajiH3HpoBaTb 
nponecc BHOXHOBeHna, noHaTb ero npn- 
poqy (cncTeMa CTanucjiaBCKoro, ncn- 
xonpaMa il.MopeHO, aHajiHTnnecKaa 
ncHxojioraa K.IOHra, KOHqennua CBa- 
meHHoro M.Snnaqe n npyrne HanpaBJie- 
niia). IhnanajibHO onbiT BqoxHOBeHHa 
cooTHOcnjica c BJiiiaHiieM Ha TBopqa qy- 
xobhbix chji, HepaqHOHajiH3HpyeMbiM 
BbipaaceHHCM «bojih EoroB». B to ace 
BpeMa, yace b CHCTeMe CTaHHCJiaBCKoro 
CKJiaqbiBaeTca npeqcTaBJieHHe o bhoxho- 
BeHHH KaK cjieqcTBHH coenHHeHna pe- 
cypcoB, HHTerpaqHH co3HaTejibHbix h 


nonco3HaTejibHbix npoqeccoB b xoqe 
TBopnecKoii neaTejibHOCTH, npo6yacne- 
nua «MaTymKH-IIpHpoHbi» b xone 06- 
yneHiia aKTepcKOMy MacTepcTBy. 

Cepbe3Hbifi BKJiaq b paqnoHanH3a- 
HHKt npo6jieMaTHKH BHOXHOBenna 6 wji 
cneaaH A. Macaoy, KOTopbiii npennoacnn 
MoqeJib nHKOBoro nepeacHBaHna KaK 
HneajibHyro Moqejib nenoBenecKoro ne8- 
CTBua, xapaKTepH3yiomeroca Kane- 
CTB3MH CnOHTaHHOCTH, 

HHTerpaTHBHOCTH, renOHHCTHHHOCTH, 
HHHHBHnyajIH3HpOBaHHOCTH, TBOpHeCKO- 
CTH. 

IIo A. Macaoy, miKOBoe nepeacHBa- 
HHC - 3TO 3nH30H, B KOTOpOM «BCe CHJIbI 
JIHHHOCTH Hpe3BbinaHHO 3(J)(J)eKTHBHO 
cjiHBaioTca BoeqHHO, nocTaBJiaa hhtch- 
CHBHoe ynoBOJibCTBHe, Korqa nenoBeK 
o6peTaeT eqHHCTBO, npeonoaeBaa pa30- 
pBaHHOCTb, 6oJibme OTKpbiT omyme- 
HIMM, OTJIHHaeTCa HenOBTOpHMOCTblO, 
SKcnpeccHefi h cnoHTaHHocTbio, 6oaee 
nojiHO (})yHKHHOHHpyeT, o6aanaeT 6ojib- 
HIHMH TBOpneCKHMH CnOC 06 H 0 CTaMH H 
6oJibimiM nyBCTBOM KtMopa, cnoco6eH 
noqHaTbca Han sro, 6onee He3aBHCHM ot 
CBOHX HH3HIHX nOTpe6HOCTeH» [1, 

c.132], 

JIoniKa MbicjiH Macnoy (J)HKCHpo- 
Bana oco6oe 3HaneHHe nHKOBoro nepe- 
acHBaHna bo Bcex acneKTax npoqecca 
pa3BHTHa JIHHHOCTH. JI1060H HeJIOBeK B 
MOMeHT miKOBoro nepeacHBaHHa CTaHO- 
BHTca Han6onee nojiHoqeHHbiM, KaK c 
SMnupHHeCKOH, TaK H C TeopeTHHeCKOH 
ToneK 3peHna, to ecTb naeT MaKCHMyM 
HH(J)OpMaHHH O 3nOpOBbe H OTneJIbHOTO 
HHnHBHna b ero noHCKe ce6a, h yHHBep- 
canbHbix BepmuH nenoBenecKOH npn- 
ponw. KaK noKa3an Macnoy, «bo BpeMa 


miKOBbix nepeacHBaHHH nronn Han6onee 
ToacnecTBeHHbi caMHM ce6e, 6nnace k 
CBoeMy HCTHHHOMy «a» h naH6onee He- 
noBTopHMbi» [1, c. 1 39]. TaKHM o6pa30M, 
miKOBoe nepeacHBaHHe - sto h Monenb 
6onee 3nopoBoro h nponyKTHBHoro co- 
CToanna, h cpencTBO nponBHaceHHa no 
nyra caMoaKTyanH3aqHH. 

KaK CHHTan Macnoy, nuKOBbie nepe- 
acHBaHna npoaBnaroT nynmHe CTopoHbi 
HHnHBHna, aBnatoTca KaK qenbio, TaK 
cpencTBOM caMoaKTyanH3aqHH, MraoBe- 
HuaMH, Korna nenoBeK npoaBnaeT CBoe 
«_H». B acH3HH Kaacnoro nenoBeKa 6w- 
BaioT TaKiie momchtbi. 3anana Tepannn h 
o6yneHHa - noMoraTb nronaM HcnbiTbi- 
BaTb nuKOBbie nepeacHBaHHa KaK MoacHO 
name. 

B CBoe BpeMa stot npiiHHiin, koto- 
pbiH c TaKHM TpynoM HaxonHT CBoe 
MecTO b COBpeMeHHOH neqarorHKe, npo- 
<J)eccHOHanbHOH neaTenbHOCTH, 6wn 
c(J)opMynHpoBaH h K.C. CTaHHcnaB- 
ckhm: «nycTb HannHaromHe cpa3y no- 
3H3IOT, XOTa 6bl B OTnenbHbie MOMeHTbl, 
6naaceHHoe cocToaHHe apTHCTa bo BpeMa 
HopManbHoro TBopnecTBa» [2, c.454], 

BaacHbiM MeTononornnecKHM BKna- 
noM A. Macnoy CTano (J)opMynHpoBaHHC 
runoTe3bi o cyiueciBOBaiiini Hqeajib- 
HOrO K0Mn03HTH0r0 CHHnpoMa nuKO- 
bmx nepeacuBaiiuH, hto npennonaraeT 
uenocTHOCTb Bcex ero xapaKTepu- 
cthk, Korna «OTnenbHbie xapaKTepn- 
CTHKH OTHIOnb He aBHMOTCa 
OTnenbHbiMH, a nepenneTaioTca npyr c 
npyroM, no-pa3HOMy Bbipaacaa onHO h to 
ace, HMea onHO h to ace 3HaneHHe b Me- 
Ta<J)opHnecKOM CMbicne» [1, c. 1 38] . 3to 
SB pHCTHnecKoe npennonoaceHHe Macnoy 
HMeeT pemaromee 3HaneHHe qna MeTO- 
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qoaoriui uccaeqoBaqqa h aicryaaq3aqqq 
onwTa BqoxHOBCHiM. KoMnneKC xapaK- 
TepucTHK nHKOBbix qepeacqBaqqq (qpq- 
BoqqTca b oueHb coKpaiqeqqoM Bqqe): 

Bo BpeMa nHKOBoro qepexcqBaqqa 
uenoBeK uyBCTByeT ce6a 6oJiee eqqqwM 
(qenocTHbiM), ueM b Jiio6oe BpeMa, 
6onee qeneqaqpaBJieqqbiM, 6oJiee rap- 
Moqqqqo co6paqqwM, opraqu30BaBmqM 
6onee 3(J)(J)eKTMBqoe u caaxceqqoe cfiyqK- 
qqoqqpoBaque Bcex cboux uacTeu, 
6onee «cqqeprqqqbiM». 

IIo Mepe Toro, KaK aeaoBeK CTaqo- 
BMTca 6onee eqqqwM q 6onee «>ih- 
ctbim», yBejiHHHBaeTca ero cqoco6qocTb 

CJIMTbCa C MHpOM. 

Bo BpeMa qqKOBbix qepeacuBaqqq 
HH/jHBHfl, KaK qpaBiiao, uyBCTByeT ce6a 
qa Bepmqqe cboux cmji, MaKcqMaabqo 
qcqonb3ya Bee cbou cqoco6qocTM. 

HcqpqqyacqeqqocTb, aerKOCTb, rpa- 
qqo3BOCTb. To, qa hto b qpyroe BpeMa 
TpaTHTca MqoacecTBO cqji q CTapaqqq, b 
qqKOBOM qepeacqBaqqq BbmoaqaeTca 
6e3 BCHKoro ycqana, KaK 6 bi «caMO qo 
ce6e». 

B sto BpeMa aioqq BbiraaqaT cqo- 
kohhbimh, yBepeqqbiMq b ce6e q CBoeii 
qpaBOTe, cnoBqo oqq Toaqo 3qaioT, uto 
oqq qeaaioT, q qeaaioT sto 6e3 oraaqKq, 
qcKpeqqe, qe coMqeBaacb, qe Koae6aacb. 
B 3to BpeMa ecTb tojibko BbicTpeaw b 
«a6jiOHKO». BcaqKqe cqopTCMeqw, xy- 
qoacqqKii, TBopqw, aqqepw q pyKOBoqq- 
Teaq BeqyT ce6a qMeqqo TaK, Korqa 
(J)yqKqqoqqpyK>T qaqayaimiM o6pa30M. 

Bo BpeMa qqKOBbix qepexciiBaqqq, 
6oawne, ueM b aio6oe qpyroe BpeMa, ae- 
aoBeK qyBCTByeT ce6a OTBeTCTBeqqwM, 
aKTqBqbiM, TBopaecKqM qeqTpoM CBoeii 
qeaTeabqocTq q CBoero BocqpnaTna. 

B sto BpeMa aeaoBeK qaqSoaee cbo- 
6oqeq ot CTpaxoB, oqaceqqq, coMqcqqq, 
CaMOKpHTHKH, BCeB03M0>KqbIX OKOB H 
T0pM030B. 

B TaKqe MOMeqTbi aeaoBeK CTaqo- 
Binca 6oaee TBopaecKiiM. IlqKOBbie qe- 
peaaiBaqqa Moacqo oqpeqeaqTb q 
qo-qpyroMy - KaK Bwcmyio TOHKy yqq- 
KaabqocTq, qqqqBqqyaabqocTq Iran qe- 
qOBTOpqMOCTH. 

Bo BpeMa qqKOBbix qepexcqBaqqq 
HeJioBeK 3auacTyio CKJioqeq q3bacqaTbca 
qosTquecKUM, m h c|) oa o r h a e c k h m qjiq 
B03BbimeqqbiM a3WKOM. 

TIiiKOBbiM qepeacqBaqqaM cboii- 
CTBeqqo CBoeo6pa3qoe 6bmiqqoe Be- 
ceabe. Ero qeoTbeMJicMbiMii 


CBoqcTBaMq aBJiaioTca nerKOCTb, qeqpq- 
qyacqeqqocTb, q3aiqecTBO, mctkoctb, 
ocBo6o5Kqeqqe ot komojickcob q coMqe- 
qqq, yMeqqe CMeaTbca BMecTe c KeM-TO. 

niiKOBoe qepeacqBaqqe caMO aB- 
naeTca «qqTerpaTopoM», TaKqM ace, KaK 
KpacoTa, mo6oBb q TBopaecTBO. IlMeqqo 
b 3tom CMbicae oqo aBJiaeTca pa3peme- 
qqeM qqxoTOMini q qepa3pemqMbix qpo- 
6aeM. 

Bo BpeMa qqKOBbix qepeacqBaqqq q 
KaK qocJieqeficTBqe y aioqeq B03qqKaeT 
xapaKTepqoe ayBCTBO caacTba, ycqexa, 
q36paqqocTq. 

B qeaoM, Macaoy oqqqM q3 qepBbix 
qpeqaoxcqa qqTerpaabqyio Koqqeqquio 
qqKOBbix qepeacqBaqqq b KoqTeKCTe pa3- 
BUTiia qqqiiBqqyajibqocTq, co3qaB Teo- 
peTquecKyio q SMqqpnaecKyio qoaBy 
qaa KOMqaeKcqoro q3yaeqna Mqoro- 
o6pa3iia (JieqoMeqoB BqoxqoBeqqa, nx 
BJinaqqe qa (JiyqKqqoqqpoBaqqe q pa3- 
BUTqe aeaoBeaecKiix cyiqecTB. 

,H,ajibqeqmqe qccaeqoBaqqa b 
3qaqqTejibqoq CTeqeqq qoqTBepqqaq 
rqqoTe3y Macaoy OTqocqTeabqo kom- 
qaeKcqocTq xapaKTepqcTqK <}>eqoMeqa 
BqoxqoBeqqa. ,H,Bqraacb pa3qbiMH qy- 
TaMq, 6epa 3 a ocqoBy pa3aqaqwe B03- 
MoacqocTq aeaoBeaecKoq qcqxiiKH, 
qe3aBqcnMbic qccaeqoBaTeaq qoayaaaq 
qpaKTqaecKq cxoqqwe pe3yabTaTbi. 

Muxafiq HiiKceqTMiixaqq qpoBea 
paq qqTepecqwx qccaeqoBaqqq, b pe- 
3yabTaTe KOTopwx 6waa C03qana qoay- 
qqBinaa mqpoKoe pacqpocTpaqeqqe 
Koqqeqqua «qoTOKOBoro cocToaqqa». 
Oqpoc Tbicaa aioqeq pa3qwx CTpaq, 
pa3qoro B03pacTa q poqa 3aqaTqq qoKa- 
3aa qaanaqe cxoqnbix cocTaBaaioiqqx 
3Toro cocToaqqa. IloTOKOBbie cocToaqqe 
coqpoBoacqaioTca caeayroiquMn oco6eq- 
qocTaMii: «Bbi30B cqTyaqqq» (qocTaB- 
aeqqaa qepeq co6oii 3aqaaa qoaacqa 
6bitb qocTaToaqo Tpyqna q Tpe6oBaTb 
MacTepcTBa) ; cocpeqoToaeqqocTb; co- 
Bepmeqqaa acqocTb qeaq; qeMeqaeqqoe 
oiqyiqeqqe OTqaaq; qoaqoe qorpyaceqqe 
b pa6oTy, qe Tpe6yioiqee cqequaabqwx 
ycqaqq; ayBCTBO KoqTpoaa naq cqTya- 
qqeq; qcae3qoBeqqe BocqpqaTiia ce6a; 
ocTaqoBKa BpeMeqq [3]. HqKceqT- 
Mqxaqq qa3Baa 3Tq ncicaioqqTeabqbie 
MOMeqTbi cocToaqqeM qoTOKa, ncqoab- 
30B3B MeTaiJiopy qoTOKa, Teaeqqa, 
hto6w oqucaTb oiqyiqeqqe aerKOCTq, c 
KOTopoii aioqq BbmoaqaioT KaKoe-TO 
qeao. IlMeqqo qoTOKOBbie MOMeqTbi 


aioqq cqqTaioT ayqmqMii b CBoeii 
acq3qq. CqopTCMeqw oqucwBaioT 3Tq 
MOMeqTbi KaK «BTopoe qwxaqqe», peaq- 
rno3qwe MUCTqKH KaK «3KCTa3», a xy- 
qoacqqKH q My3WKaqTbi KaK MOMeqTbi 
scTeTqqecKoro BOCTopra. CqopTCMeqw, 
MUCTqKq q xyqoacqqKH 3aqqMaioTca pa3- 
qbiMn BeiqaMq, Korqa qepeacqBaioT 
qoTOK, oqqaKO oqucaqqe qx qepeacqBa- 
qqq yqqBqTeabqo cxoace. 

B KaaecTBe qToroB Baacqwx pe3yab- 
TaTOB uccaeqoBaqqa MqKceqTMqxaqq 
caeqyeT yKa3aTb qa pa3aqqeqqe Meacqy 
CTpeMaeqqeM k yqoBoabCTBqio q CTpeM- 
aeqqeM k qyxoBqoMy yqoBaeTBopeqqio. 
yqoBoabCTBiia qaioTca aereo, qo BeqyT 
k qeqpeccun, yqoBaeTBopeqqe, KaK pe- 
3yawaT qoTOKOBoro cocToaqqa, Tpe6yeT 
MacTepcTBa q qaqpaaceqqa cqa. Oobit 
«qoTOKOBbix cocToaqqq» - sto qpoqecc 
qaKoqaeqqa qcqxoaorqqecKoro Kaqq- 
Taaa, pecypcoB qpoqyicrqBqocTq qa bcio 
qaabqeiimyio acq3qb. 

Cepbe3qwq MeToqoaorqqecKqq qq- 
Tepec qpeqcTaBaaioT qccaeqoBaqqa 
_3pqKa _Hpaqeca, KOTopwe qo3Boanaq 
C03qaTb eiqe oqny qpaKTqqecKq opqeq- 
TqpoBaqqyio qqTerpaabqyio Koqqeq- 
qqio. OcqoBbiBaacb qa CBoeM oqwTe 
6eceq, ilpaqec qoKa3aa, hto qnKOBbie 
qepcaaiBaqqa ncqwTbiBaioTca aioqbMH 
3qaqqTeabqo qaiqe, qeM ycTaqoBiia Muk- 
ceqTMqxaqq. MeToqqKa, pa3pa6oTaqqaa 
ilpaqecoM - c qoMoiqbio qqTepBbio qo- 
Moqb BoccTaqoBUTb BocqoMqqaqqa 
oqwTa qqKOBbix qepeaaiBaqqq c qeabio 
BbiBeqeqqa stoto oqwTa qa co3qaTeab- 
qwq ypoBeqb, qaa o6aeraeqqa Bbi30Ba 
qoBbix qqKOBbix qepeacqBaqqq q nc- 
qoab30Baqqa qx pecypcoB b o6yaeqqq, 
TBopaecTBe, cqopTe [4], 

Heo6xoqqMO OTMeTqTb, hto qoqxoq 
ilpaneca co3Byaeq oqnoq H3 qepBbix 
qcqxoaqaanTqaecKnx TexqqK, pa3pa6o- 
Taqqwx AabcJipeqoM AqaepoM - BoccTa- 
qaBanBaTb apKqe, qpeKpacqwe 
BqeaaTaeqqa qeTCTBa, pa6oTa c koto- 
pbiMq qo3BoaaeT o6qapyacnTb qqeaa 
anaqocTqoro pa3BHTna KaK ocqoBbi qpo- 
qyKTqBqoro pa3BHTna anaqocTq. 

Eiqe oqno qaqpaBaeqqe qccaeqoBa- 
qqq, qaqpaBaeqqwx qa paqqoqaaq3a- 
qqio oqwTa BqoxqoBeqqa - «qoqcK 
aerKOCTq». TaK cyTb cqcTeMbi qcqxoijiq- 
3qoaorqaecKoq aqaqTaqqq X. AaqeBa 
(cocToaqqe caMoperyaaqqq) - qoqcK 
«Kaioaa k ce6e», 3aqycKaioiqero cocToa- 
qqe aerKOCTq, qoaeTa, yqoBoabCTBqa, 
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hto cooTBeTCTByeT jierKofi h rn6KoH ne- 
pecTpoiiKe qeaTeabHocTH [5]. C tohkh 
3pemia X. AaneBa, npnirnnn MiiHiiMaab- 
Horo yciimia - sto yHHBepcaabHbiii 
npiiHniin onTHMaabHOCTH, coBepmeH- 
CTBa, TBopnecTBa. IIosTOMy Korqa neao- 
BeK ynHTca BbinojiHaTb pa6oTy c 
MHHHMajIbHbIMH yCHHMMH, OCyiqeCTB- 
naeT noHCK aencocTH, CBeacecra, sthm 
CaMbIM OH OnTHMH3HpyeT CBOe BHyTpeH- 
Hee npocTpaHCTBO, HacTpaHBaeT ero Ha 
rapMOHHK). PyqHrep ^ajibKe npeqnoaa- 
raeT, hto TpaqHHHOHHaa KyabiypHaa 
ycTaHOBKa «mw qoaxcHbi Bcero ho6h- 
BaTbca HanpsDKeHHbiMH yciiHiiaMH» aB- 
aaeTca ohhhm H3 caMbix pacnpo- 
CTpaHeHHbix npeqpaccyqKOB eBponeii- 
CKoro HeaoBeKa. «PlepeacHTb coeroaHHe, 
noxoacee Ha nyBCTBO eqHHCTBa, nonyB- 
CTBOBaTb He o6peMeHeHHyK> HiineM 
aerKOCTb napemia - bot hto abjm- 
eTca maBHbiM b qocTHaceHim HejiH» 

[6, c.37]. 

B to ace BpeMa, Heab3a He otmcthtb, 
hto HanpaaceHHe h BqoxHOBeHHe MoryT 
npeqcTaBjraTb co6oh rpaHH eqHHoro qe- 
jiocthoto KOMnjieKca, OTqeabHbie co- 
CTaBJiaroniHe KOToporo MoryT b 
pa3JiHHHOH CTeneHH OTpaacaTbca h ax- 
qeHTHpoBaTbca coBpeMeHHOH KyjibTy- 
poH. Tax, aMepHKaHCKHMH yneHbiMH 
T. Echcohom H y. IIpOKTOpOM Ha OCHO- 
B3HHH MHOTOJieTHHX HCCJieqOBaHHH 
6 MOX M M H H eC KH X , (J)H3HOHOrHHeCKHX, 

MeHTajibHbix npoqeccoB, npoHcxoqaiqHX 
b MOMeHTbi miKOBbix nepeacHBaHHH, qe- 
jiaeTca BbiBoq o tom, hto BqoxHOBCHHe 
aBaaeTca HeH36eacHbiM STanoM pa3Bep- 
HyToro bo BpeMCHH TBopnecKoro npo- 
qecca. CoraacHO aBTopaM, Te, kto 
CTpeMHTca b nojiHofi Mepe HcnbiTaTb 3<J>- 
(JieKT miKOBoro nepeacHBaHiia, qoaacHbi 
npoimi cHanajia nepe3 6opb6y h cTpecc, 
3areM npoiiTii nepe3 MOMern OTBaenemia 
h ocBo6oacqeHHa ot cmyaqHH 6opb6bi. 
IloCJie 3TOTO, aBTOMaTHHeCKH, Kax 3a- 
nporpaMMHpoBaHHaa Heiipo<j>H3HoaorH- 
Hecxaa nporpaMMa, 3anycKaeTca oneHb 
npoqyKTHBHoe h scjxjieKTHBHoe cocToa- 
HHe Teaa h ncuxuKH (cocToaHHe 03ape- 
Hua, Kax Ha3BajiH ero aBTopw) [7]. 

3HaHHTeabHbifi HHTepec b KOHTeKCTe 
o6cyacqeHiia CTpyKTypw onbiTa BqoxHO- 
BeHna Bbi3biBaioT uccaeqoBaHiia B.JI. 
PaiiKOBa [8]. C noMoiqbio runHOTHne- 
ckhx TexHHK HcnbiTyeMbiM no3BoaaaH 
bohth b o6pa3 «BeaHKoro HeaoBeKa». 
Kax cneqcTBHe, KapqHHaabHO MeHajica 


He ToabKO ypoBCHb MacTepcTBa, cnoco6- 
hoctb o6ynaTbca, ho h MOTHBaqua, (Jiop- 
MHpoBaaocb «HOBoe Mbimaemiew. B 
o6pa3e «BbiqaK»meroca HeJioBeKa» hc- 
nbnyeMbie nyBCTBOBajiH ce6a yBepenno, 
BMecTO OTBeTa qaBaan qeawe CTpoiiHbie 
paccyacqeHiia. Ewan coBepmeHHO 6e3- 
pa3JiHHHbi k BMemaTeabCTBaM SKcnepH- 
MeHTaTopa, KOTopwil nwTaaca cnopHTb 
H KpHTHKOBaTb HeKOTOpbie BbICKa3bIBa- 
Hua. 

EaHaabHbie no coqepacaHHio TecTO- 
Bbie 3aqaHna pemaancb HcnbnyeMbiMH 
Kax noqaHHHbiii aKT HacToaiqeii TBopne- 
ckoh MbicaH. Bee HcnbnyeMbie nyB- 
CTBOBajin nocae ceaHCOB noqi>eM ncHXH- 
HeCKOH aKTHBHOCTH, KOTOpaa HOCHaa 
caeqw OTo6paaceHHoii pa6oTbi c 3aqa- 
hhcm. HcnbnyeMbie noTOM nacTO 
coo6iqaaH, hto coBepmenno nepepoqH- 
ancb h CTann unane BocnpuHHMaTb Mnp, 
6oaee apKO h noaHOKpoBHO. OTMena- 
aocb xopomee caMonyBCTBHe, npnauB 
SHepniH, yaynuieHne Tpyqocnoco6HO- 
cth, caoBHO noMHMO BoaH, HcnbnyeMbie 
BHqeaH CBa3b h 3aKOHOMepHOCTb b pa3- 
bhthh Beiqeii h OTqeabHbix npeqMeTOB. 
HacTpoeHHe 6biao npunoqHaToe, xoTe- 
aocb pa6oTaTb, MbicaHTb, co3Hqarb. 

BnocaeqcTBHH Te ace caMbie 3aKOHO- 
MepHOCTH BbiaBHaHCb B MOHH(J)HHHpO- 
BaHHOH MeroqHKe PaiiKOBa - co3epqaHHe 
KapTHH, My3WKaabHbix npoH3BeqeHiiii 
BeanKnx MacTepoB. /],yx co3HqaHiia, 
TBopnecKaa SHeprua, BonaomeHHbie b 
apTe<j>aKTax, aHaaorHHHbiM o6pa30M 
B03qeHCTB0Baan Ha iicnbrryeMbix. 

TaKHM o6pa30M, k HacToameMy Bpe- 
mchh c(J)opMHpoBaaHCb nepcneKTHBbi 
KOMnaeKCHoro MeacqHCHnnanHapHoro 
noqxoqa k H3yHeHHio (J)eHOMeHa bhoxho- 
BeHHa, oco3HaHna ero aKTyaabHOCTH b 
KOHT eKCTe nepcncKTHB pa3BHTna coBpe- 
MeHHOH KyabTypw TBopnecTBa, anHHOCT- 
Horo pa3BHTHa, npocJieccHOHaabHOH 
qeaTeabHOCTH, o6pa30BaHna. B to ace 
BpeMa ocTaioTca HeacHbiMH MHorHe 
acneKTbi npoaBaeHHa onbiTa BqoxHOBe- 
Hiia, ero KOMnaeKCHOH npHpoqbi, 3Hann- 
mbix coqHO-KyabTypHbix B3aHMOCBa3eii, 
conpaaceHHbix c sthm onbiTOM. 

Pe3yabTaTbi HccaeqoBaHna, npoBe- 
qeHHoro b 2007, 2009, 2010 r. epeqq 
CTyqeHTOB Ch6hpckoto (PeqepaabHoro 
YHHBepcHTeTa (b qeaoM - 900 CTyqeH- 
tob) no3BoaaK»T BbiaBHTb coqepacaHHe 
onbiTa BqoxHOBeHiia CTyqeHHecKoii mo- 
aoqeacH, CTpyKTypy 3HaHHMbix b33hmo- 
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CBa3efi no qaHHoii TeMaTHKe. Ilccaeqo- 
BaHiia npoBoqHaHCb epeqn CTyqeHTOB 
pa3aHHHbIX HHCTHTyTOB h HanpaBaeHHH 
(ecTecTBeHHO-HayHHoro, ryMaHHTap- 
Horo, TexHHHecKoro). 63% onpomeHHbix 
cocTaBaaioT anqa aceHCKoro noaa, 37% 

- MyaccKoro. PecnoHqeHTaM 6wan npeq- 
aoaceHbi npoeKTHBHbie TecTbi, 3aqaBa- 
aHCb OTKpbiTbie h 3aKpbiTbie Bonpocw. 
/],aHHbie o6pa6aTbiBaaHCb b naKeTe Sta- 
tistica 7.0. 

B qeaoM, 6oabmaa nacTb CTyqeHTOB 
(62%) coraacHa c yTBepacqeHHeM, hto y 
HHX 6bIBaeT BHOXHOBCHHe B MOMeHT 
TBopnecTBa h ToabKO He6oabinaa nacTb 
(7%) noaHOCTbio OTpHqaeT Haannne Ta- 
Koro onbiTa. 

IIo MaTepnaaaM HccaeqoBaHiiii 
(JieHOMeHoaoriiH BqoxHOBeHiia (pa6o- 
tm A.Macaoy, M. MHKceHTMHxaiiH, 
P.M.rpaHOBCKoii, qpyrax aBTopoB) b 
Hameii pa6oTe 6wa co3qaH h anpo6Hpo- 
BaH KOMnaeKCHbiii HHqHKarop, H3Mepaio- 
iqnii CTeneHb BbipaaceHHOCTH onbiTa 
BqoxHOBCHHa. I-lHqHKaTop CTponaca no 
MeToqy mKaaw JlaiiKepTa. PecnoHqeH- 
TaM npeqaaraaocb otbcthth Ha Bonpoc 
«HacKoabKO Bbi coraacHbi, hto b mo- 
MeHT BqoxHOBCHHoro TBopnecTBa y Bac 
B03HHKaan caeqyioiHHe nyBCTBa, nepe- 
aciiBaHiia?» c npeqaoaceHHbiM nepeHHeM 
yTBepacqeHHii (icByBCTBO noaHoro bo- 
BaeneHiia, pacTBopennocTH b tom, hto 
Bbi qeaaeTe»; «OinyineHHe peaabHOCTH 
B03HHKaioiHHX o6pa30B»; «OinyineHHe 
coraacna c aioqbMH, npHpoqoii, BceM 
MHpoM»; «JIyHinee noHHMaHHe ce6a h 
qpyrnx»; «Bo3HHKaeT ciiHecTe3Ha - 
KpacKH MoryT 3BynaTb, 3ByKH oiqy- 
iqaTbca»; «Plocae Bbixoqa H3 cocToaHna 
TBopnecTBa nyBCTByeTe ce6a KaK 6bi 3a- 
hobo poacqeHHbiM»). CTeneHb coraacna 
c KaacqbiM H3 yTBepacqeHiiii oqeHHBa- 
aacb pecnoHqeHTaMH no naTH6aaabHOH 
HiKaae. OqeHKa KanecTBa HHqHKaropa no 
KpHTepHio Aabijia KpoH6axa noKa3aaa 
xopomyio HaqeacHOCTb. PacnpeqeaeHHe 
noKa3aTeae8 HHqnKaTopa cooTBeTCTByeT 
HopMaabHOMy. 

AHaaH3 KoppeaaqHH Meacqy 3Hane- 
HHeM HHHHKaTOpa BbipaaceHHOCTH 
onbiTa BqoxHOBeHiia h qpyrHMH Bonpo- 
caMH aHKeTbi no3BoaaeT yaynmHTb no- 
HHMaHiie KOMnaeKCHOH CTpyKTypw 
(JieHOMeHa BqoxHOBCHiia, poab onbiTa 
BHOXHOBCHHa B pa3BHTHH CTyqeHHeCKOH 
MoaoqeacH. 

B xoqe uccaeqoBaHiia 3HanHMbie 
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B3anMOCBS3H ycTaHOBJieHM Meacqy 
o6milM 3MOqHOHajIBHBIM (J)OHOM 5KH3HH 
CTyqeHTOB h HannaneM onbiTa BqoxHO- 
bchim. CryqeHTaM npeqaaraaocb no 7- 
6ajibHon niKane (1- npaKTHuecKH 
HHKorqa, 7 - 3to Moe o6biHHoe co- 
CToanne) otbcthtb Ha Bonpoc «KaK 
nacTO Bbi nepeacmaeTe caeqyioiHHe 
oniymeHiM?». HauSojiee cu.ii.iiau 
B3aUMOCBH3b O0Hapy5KHBaeTCH c ua- 
CTOToii nepeacuBauusi «Omymeiiue 
jierKOCTH, napcmin» (K03<jxj>HHHeHT 
KoppeaaqHH cocTaBaaeT 0,43). ByTb 
MeHbme - c nepeacHBaHHaMii: «06oct- 
peHHoe BocnpqaTHe KpacoTbi Mqpa, npn- 
poqw» (ko 3(J)(J)HHHeHT KoppeaaqHH 
0,31), ^yBCTBO 6jih30cth ko BceMy, 
oniynieHHe eqHHCTBa co BceM MqpoM» 
(K03(J)(J)HqHeHT KoppeaaqHH 0,3), «MyB- 
ctbo nojiHoro BOBaeneHiia, pacTBopeHHa 
b tom, hto Bbi qeaaeTe» (0, 27). Haii- 
qemibie BiaiiMOCBimi iiokasi.iiiaior 
3HaHenue nepeacHBaiiuti JierKOCTH, 
equHCTBa, rapMOHiiu, KpacoTbi, «no- 
rjiomeHHOCTH qeJiOM» KaK ocoSeuuo 
BavKHbix qasi aKTyajiH3auuu onbiTa 
BqoxHOBeHHH. I lajiH'iiie yKa3aHHbix ne- 
pe3KHBaHHH, COEaaCHO aHajIH3y HHTep- 
KoppeaaqiiH, o6pa3yeT B3aHMocBa- 
3aHHBiq KOMnjieKC, hto noqTBepacqaeT 
rnnoTe3y Macnoy OTHOCHTenbHO cyiqe- 
CTBOBaqqa eqHHoro KOMno3HTHoro chh- 
qpoMa nHKOBoro nepeacHBaHiia (Bqox- 
HOBeHHa b qarneM HccaeqoBaHiin). 
Oco6eHHo oTMeTHM, 3HaueHue nepeacu- 
b a ii nil KpacoTbi, no Macro ucqoouc- 
uiiBacTca b coBpeMeiiHoii cucTeMe 
oopaiouaimu. B HarneM HccaeqoBaHHH 
o6HapyaceHa TecHaa B3aHMOCBa3b npo- 
aBJieHHO cth onbiTa BqoxHOBemia c 
yBJieueHHCM CTyqeHTOB pa3aHHHbiMH Ha- 
npaBJieHHaMH HCKyccTBa (ko3(JkJ)hhhcht 
KoppeaaqHH 0,3). KaK noKa3biBaioT pe- 
3yjiBTaTbi aHajiH3a, cpeqn qpyrnx, onwT 
BqoxHOBCHHa cqjibHee Bcero npoaB- 
aaeTca b amepaTypHOM TBopaecTBe 
(no33HH, npo3e). KoscjxJiHHHeHT Koppe- 
jiaqqq cocTaBaaeT 0,37, cootbct- 
CTBeHHO. 

.HocTaronHO BbipaaceHa B3aHMOCBa3b 
onbiTa BqOXHOBCHHa C TaKHMH BaaCHbIMH 
qaa aiiHHOCTH nepeacHBaHHaMii, KaK: 
«ray6oKoe ayBCTBO co6ctbchhoh 3Haaq- 
mocth, oinymeHiie oqo6peHHa Bac 
caMHX» (0,2), «ByBCTBO CBoefi noTeH- 
iqiaabHOCTH, HanoaHeHHO cth HqeaMH, 
naaHaMH» (0,2), «OmymeHHe cocpeqo- 
TOHeHHOCTH, COBepnieHHOH aCHOCTH 


qeaq, noaHoro KOHTpoaa Haq cmya- 
qqeq» (0,2). 

npeqcTaBaeHHOCTb onbiTa BqoxHO- 
BeHqa caa6o OTpqqaTeabHO Koppeaq- 
pyeT c TaKHMH nepeacHBamiaMH 
CTyqeHTOB KaK: « t IyBCTBO apocTHoro 
npoTecTa, aceaaHHe H3MeHHTb MHp», 
cAIyBCTBO BHyTpeHHeH 6oan, CTpaqaqna 
ot HecnpaBeqaHBOCTH MHpa», « t IyBCTBO 
BHyTpeHHero npoTHBopeana, Hepa3pe- 
niHMoro BHyTpeHHero KOH(J>aHKTa». 

C qeabKt npoaHaaH3HpoBaTb aarem- 
Hbie rpynnw CMbicaoB, conpaaceHHbie c 
noHaTHaMH «TBopaecTBO» h «BqoxHOBe- 
HHe», b HccaeqoBaHHH 6wa npHMeHeH 
hobmh MeToqHaecKHH noqxoq - kom- 
naeKCHbiii aHaaH3 CMbicaoBbix accoqna- 
HHH. PecnoHqeHTaM npeqaaraaocb 
oqeHHTb no ceMH6aabHOH HiKaae (rqe 
«1» - He accoqHHpyeTca, «7» - xapaicre- 
pucTHKa a6coaK»THO noqxoqHT) CTeneHb 
accoqHHpoBaHHa Kaacqoro npeqaoaceH- 
Horo 3HaaeHHa c TBopaecTBOM. 

B qeaoM accoHHaTHBHbie TecTbi ihh- 
poKO Hcnoab3yioTca b ncHxoaornae- 
ckhx, KyabTypoaornaecKHX uccaeqo- 
Bamiax, HaaiiHaa c nnoHepcKHX pa6oT 
K.IOHra. B HameM HccaeqoBaHHH npeq- 
noaaraaocb, hto HcnwTyeMbiH, onHpa- 
acb Ha cboh omymeHna CTeneHH 
CMbicaoBOH 6aH30CTH noHaTHH, cnpoe- 
HHpyeT BHyTpeHHHe npeqcTaBaefflia o 
TBopaecTBe Ha npeqaaraeMbifi CTHMyab- 
Hbiii MaTepnaa (Ha6op H3 TpnqqaTH ae- 
Tbipex noqoOpaHHbix paHee KaTeropnii). 

CpaBHeHHe pe3yabTaTOB nccaeqoBa- 
hhh 3a Tpn roqa noKa3aao ycTOHHHBOCTb 
HiKaaw, qocTaToaHyro ayBCTBHTeab- 
hoctb mKaaw qaa H3yaeHHa Banaqua 
pa3aHHHbix ncHxoaornaecKHX, coqu- 
aabHO-KyabTypHbix h qeMorpa(J)HaecKHX 
(JiaKTopoB Ha accoHHaTHBHbie CTpyK- 
Typw, CBa3aHHbie c noHameM «TBopae- 
ctbo». AHaaH3 cpeqHHX 3HaaeHHH no 
rpynnaM no3BoaaeT noHaTb ocHOBHyio 
CTpyKTypy acconnaTUBHoro noaa, co- 
npaaceHHoro c TBopaecTBOM. IIcnoab30- 
Banne KoppeaaqHOHHoro aHaaH3a 
no3BoaaeT yTOHHHTb B3aHMoqeiicTBHe 
KOMnoHeHTOB 3Toro noaa. 

OcHOBHaa accoquaTHBHaa CTpyK- 
Typa, conpaaceHHaa c TBopaecTBOM, 
npeqcTaBaeHa caeqyioiHHMH CMbicao- 
BbiMH KaTeropaMH (b CKo6Kax yKa3aHbi 
cpeqHHe 3HaaeHHa no Bbi6opKe): boo6- 
paaceHHe (6,4); caMOBbipaaceHHe (6,3); 
TaaaHT (6,2); BqoxHOBeHHe (6,1); yqo- 
BoabCTBHe (5,9); caMopa3BHTHe (5,8); 


opurnnaabHOCTb (5,7); HMnpoBH3aqHa, 
cnoHTaHHocTb (5,7); CBo6oqa, He3aBHCH- 
moctb (5,4); HHTepecHbie aioqH (5,4); 
HHTeaaeKT (5,3). 

Ilo Been BHqHMOCTH, cneKTp o6ihhx 
qaa Bcex CTyqeHTOB CMbicaoBbix acco- 
iniaiiHH OTpaacaeT coBpeMeHHyio TeH- 
qeHHHio ryMaHH3aqHH npeqcTaBaeHHH o 
TBopaecTBe - to ecTb (JiopMHpoBaHHe 
B3raaqa Ha TBopaecTBO, KaK na coBep- 
meHHbiH Moqyc aeaoBeaecKoro 6biTHa 
(cTaHOBaeHHa, qeaocTHOCTH, CBo6oqw, 
caMOBbipaaceHHa). noKa3areabHO b stom 
KOHT eKCTe accoqHHpoBaHHe TBopaecTBa 
CTyqeHTaMH, npeacqe Bcero, c caMOBbi- 
paaceHHeM, yqoBoabCTBHeM, caMopa3BH- 
THeM, BqOXHOBCHHeM, HMnpOBH3aHHeH H 
CnOHTaHHOCTbKJ. M05KHO OTMeTHTb, HTO 
b cpeqHeM, qaa coBpeMeHHoro CTyqeH- 
aecTBa TBopaecTBO cooTHOCHTca 
6oabine c Boo6pa5KeHHeM, TaaaHTOM, 
BqoxHOBCHHeM (anHHOCTHbiM HaaaaoM), 
aeM HHTeaaeKTOM, CHCTeMHbiM noqxo- 
qoM (paqHOHaabHbiM h aornaecKHM). 

B to ace BpeMa, KaK noKa3aa Koppe- 
aaqHOHHbiH aHaaH3, onbiT BqoxHOBCHna 
cooTBeTCTByeT 6oaee ray6oKOMy, cyiq- 
HOCTHOMy, paqocTHOMy npeqcTaBaeHHio 
o npnpoqe TBopaecTBa, TecHO CBa3aH c 
TaKHMH accoquannaMH c TBopaecTBOM 
KaK (B CK06KaX yKa3aHbI K03(j>(J>HHHeHTbI 
KoppeaaqHH): 

o6Hane SHeprun (0,32), ray6HHHoe 
aqpo (0,31), qeaocTHOCTb (0,31), TaiiHa 
(0,41), qo6po (0,30), nrpa (0,31), cbo- 
6oqa (0,21), caMopa3BHTHe (0,23). 

Cepbe3HOH npo6aeMaTHKoii 6biTHa 
coBpeMeHHoro aeaoBeKa aBaaeTca ynpo- 
iqeHHe, HCKaacenne npeqcTaBaeHHH o 
TBopaecTBe, onpeqeaaeMoe cootbct- 
CTByiOIHHMH THnaMH MHp0B033peHHa, 
nqeoaorHH. IIcKOMoe paiicKoe 6aaaceH- 
ctbo - 3to 6e3qeabe, noKofi, yqoBaeTBO- 
peHHe noTpe6HOCTeH hhh onbiT 
BqoxHOBCHHa, nHKOBbix nepeacHBaHHii, 
npo6yacqeHHe TBopaecKofi Chmocth? C 
3toh tohkh 3peHira MaccoBoe npo6yacqe- 
HHe KpeaTHBHOCTH, HHHHHHpOBaHHOe 
nOTpe6HOCTaMH SKOHOMHKH, aHHHOCTH, 
KyabTypw, bhocht peBoaiOHHOHHbie H3- 
MeHCHna b CTpyKTypy coquaabHbix 
npeqcTaBaeHHH o CMbicae TBopaecTBa 
KaK hctohhhkc CBo6oqbi, HeaoBeaecKoro 
qocTOHHCTBa, ray6HHHOH BHyTpeHHeH 
npaBqbi, yqoBoabCTBHa h BqoxHOBCHHa. 

HaimiMH HccaeqoBaHHaMH noKa3aHa 
3HaaHMaa KoppeaaqHOHHaa B3aHMOCBa3b 
Meacqy npeqcTaBaeHHOCTbio onbiTa 
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B.TOXHOBCHHH B TBOpHeCTBe CTy.TCHTOB H 
pe3yjibraTaMH npoeKTHBHbix recTOB c 
ncnojib30BaHiicM yniiBcpca.ibHbix mh- 
(jjOJIOrHHCCKHX tcm: hctohhhk, Bcp- 
IIIHHa, Mope, JICC. 

KaK H3BCCTHO, MH(f)0J10niB HCTOH- 
HHKa recHo CBsnana c mh(|)om paiicKoro 
SnavKCHc tBa. Bo.’ia hb.ihctch chmbqjiom 
nCHXHHCCKOH 3HCpniH, 311011.30. B paio 
(Kax noBCCTBycT Ha\i Eh6jihh) bo.tm 
>KH 3HH npOHCTeKaiOT H3 OCHOBaHIia 
/IpCBa 5KH3HH, KOTOpOe, KaK pO.IHHK, 
aaeT Ha'ia.io McrbipcM pcKa\i pas. 3 th 
peKH CHMBOJIH3HpyiOT TBOpMCCKyiO CHJty, 
ncTCKaiomyK) b sbhmh Mnp .to ero npe- 
aejioB. y xpucTnaH po.thhk >kh3hh 
HM eeT OTHonieHHe k 6eccMepTHio, oh 
ecTb Jlyx Cbhtoh, oananacT HCKynaeHHe 
H OMUIUOHIIC B0.T3MH /KHBbIMH. B HC.T3MC 
He6oM nocaaHHbie boom peaJibHOCTH, 
ncnuTb KOTopwx 03Ha t iacT no.iy'iHTb 
Bbicuiee 3HaHHe. CoraacHO Mupna 
3jinaae, b ooacc h.th mchcc cjitokhoh 

(jjOpMC paHCKHH MH([), OnHCbIB3H H3H3- 
najibHoe cocTOHHHe, BCTpenaeTCfl no 
Bcexiy CBCTy. 3 to coctohhhc h bo3mohc- 
hocth obi.m yTcpHHbi b peayjibTaTe «na- 
at-Hiiaw nejioBeKa, H3Ha i ia.nbHoro 
pacKojia. Tax we KaK uiaMaHbi h mhcthkh 


b 3KCTa3e B03BpamaJiH yrpaieHHoe pafi- 
CKOe COCTOHHHC, TaK H COBpCMCHHbie 
KOHUCnnHH TBOpHCCTBa, rtCHXOTCXHO.TO- 
thh. HaripaBacHHbic Ha npocy/Kacmic 
BflOXHOBCHHH, OIICpUpYKlT nOHHTHBMH 
«noacr», «napcnHC». «pacTBopeHHe», 
«noTOK», B03BpamaioT rapMOHHHHoe, 
paaocTHoe. HanoaHCHHoc KpacoToii co- 
CT0MHHC ayUIH. 

B neaoM. pe3yabTaTbi HccacaoBaHiw 
noKa3breaioT BawHOCTb onbrra BaoxHOBC- 
HHfl B pajBHTHH jihhhocth, KOMnaeKCHyro 
crpyiaypy (j)eHOMeHa bhoxhobchhh. Onbrr 
BaoxHOBemw cooTBeT ciByeT 6oaee myoo- 
KOMy. cymHOCTHOMy. paaocTHOMy npea- 
CTaBneHHio o npupoac TBopnecTBa. C 
onbrroM b.toxhobchhs Haiiooacc cootho- 
cstch, comae ho HaniHM pe3yabTaTa\i, 
TaKHe ncpoKHBtiHHH KaK: «OmyineHHC 
aenracTH, napeHii»», «06ocTpeHHoe boc- 
npuHTHe KpacoTbi Mupa, npnpoabi», « l 1vb- 
ctbo 6jth3octh ko Bcc\iy. omymeHHc 
eaHHCTBa co bccm MnpoM», «MyBCTBO noa- 
Horo B0B.1C'{CHHH. paCTBOpCHHB B TOM, HTO 
Bbi aeaaeTO). 
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GISAP - is an international scientific analytical 
project under the auspices of the International 
Academy of Science and Higher Education (London, 
UK). 

The project unites scientists from around the world 
with a purpose of advancing the international level of 
ideas, theories and concepts in all areas of scientific 
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CwpaeB J\., 
coHCKaTenb 
KeMepoBCKufi 
rocyqapcTBeHHbiH 
yHHBepcHTeT KyjibTypw h 
HCK yCCTB, PoCCHH 


y^acTHUK KOH(J)epeHqHH, 
HaquoHajibHoro qepBeqcTBa 
qo qayqqoii aqaimTMKC 


KAPKACHblH nO^XOA B PACCMOTPEHHH 
OEBEKTOB KyJIETYPHOrO HACJIE^HJI B CBOEH CPE^E 

IJepecMomp rcyjibmypHozo Hacjiedun e nojib3y ezo pacmupemm npmimaem menepb Macwmaditbiii 
xapatcmep eo ecejuuupe. Hmuitaiom Haaiedoecimbcn u Myseefuifupoeam ben ifejibie meppumopuu, uc- 
mopmecKue zopoda, KymmypHbie jicmduicupmu, o6pa3ywmcfi ymtmjibHbie ucmopuKO-Kyjibmypitbie mep- 
pumopuu. Hoeoe endemic omozo Hanpaeaemin: mpmcHbie D/teuenmu KyjibmypHozo mcjiedm, npu 
na/uoufu mmopbix meppumopuro jwxhcho paccMompemb JiOKWibm, ifenocnmo uepe3 smarm ucmopmecKozo 
npoifecca. 

Revision of the cultural heritage for the purpose of its widening takes the amplitudinous tone all over 
the world. Whole terrains, historical cities, cultural landscapes are starting to be heritaged and 
museumified; unique historical and cultural territories are forming. The new vision of this vector: 
framework elements of cultural heritage, which allow to study the terrain locally, unparted through the 
historical process stages. 


1. 3KOJiorH»tecKaH Koimcnmisi 
My3en KaK H3MeHeHHe 
npeACTaBJieHHH noiiiiMainiti 
KVJii.ivpHoio nacjie/um 

npoM3omeqmqq qocne BTopoii mh- 
poBofi bohhbi cyuiecTBeqqbiii qepecMOTp 
cqcTeMbi qeqqocTeq qpMBen k 6ypqoMy 
pa3BHTHio HH30B0H (ajibTepqaTqBBoq) 
KyjibTypbi hjih KyjibTypw noBceqHeBHO- 
ctm. 06pauieqqe k paqoBOMy uenoBeKy 
KaK jiqqqocTM, ero qqTepecaM q qyacqaM 
b My3euqoq cijiepe qanuio Boqjiouieque 
b 3apoacqeqqq qBHaceHHa 3 a «qoByio My- 
3eoJiorqio», hto qpoaBMJiocb b co3qaHHH 
qpqqqqqqajibBO boboto My3ea - aqTpo- 
qoaorqqecKoro, hjih 3KOMy3ea [4], 

<I>paHqy3CKHe My3eoJiorH >KopjK 
AHpn PiiBbcp h lOr Rc BapHH C03qaqii 
HOBbifi Tun My3ea, 6a3HpyeMoro b npe- 
qeaax MecTHbix coo 6 iqecTB b qacTHHHO 
HHqycTpHajibHOH, nacTHHHO ceJibCKOxo- 
3aHCTBeHHOH 30He BO CppaHqHH BOKpyr 
ropoqoB JIe-Kpe30 h Mohco. Ha Teppn- 
TopHH 3Toro perHOHa ropHoqo 6 biBaioiqeH 
npoMbiiiiJieHHOCTH pacnojiarajiHCb: 3aMOK, 
yrojibHaa rnaxTa, cpeqHeBeKOBbiri MOHa- 
CTbipb, niKOJia, KaHaji, ropoqcKaa 3 a- 
CTpoiiKa. HoBinecTBOM TaioKe CTajin: My- 
3eoJiornHecKHe Kypcw qqa MecTHoro Ha- 
ceJieHiia, npuBJieqeHHe acHTeaeii k c 6 opy, 
xpaHeHHio, HHTepnpeTaqun o 6 beKTOB 
Hacjieqna, TeM caMbiM o 6 ecneHHB Tec- 
Henmyio CBa3b My3ea c MecTHbiM co- 
o 6 iqecTBOM h peniHB npo 6 jieMy 3aHaTO- 
cth HaceJieHna. ,H,aHHbiH noqxoq qaq 
tojihok qua pa3BHTHa 3KOMy3eeB no BceMy 
MHpy, CTaB HqeajibqoH TpHeqHHOH mo- 
qejibio «My3ea BpeMeHH, My3ea npo- 
CTpaHCTBa, My3ea qeaTejibqocTH qejio- 


BeKa» [14]. nOBOpOTHbIM MOMeqTOM My- 
3eeBequecKoro qaqpaBJiemia aBHJiacb 
KBe6eKCKaa qeKJiapaqiia, yTBepacqeqqaa 
b 1984 r. b KBe6eKe. Co3qaHHe ,H,eKJia- 
paqHH qoqTBepqqjio 3Haqeqne coquajib- 
qoii mhcchh 3KOMy3ea no cpaBqeqqio c 
(JjyqKquaMH My3ea «TpaqHqHOHHoro». 

CeroqHa mhoto «hobbix My3eeB», 
co3qaTejibqo h ycqemqo pa3pa6oTajin 
MeToqbi, rqe ocHOBHbie cpeqcTBa o6pa- 
iqeqw qa coo6iqecTBO h pa3BHTHe qa- 
cjieqna, o6ecneHHBaioiqero oco3qaHHe 
h jiHqqyio OTBeTCTBeqqocTb b: coxpa- 
HeHuu u c6ajuiHcupoeaHHOM ucnojib- 
louunuu oKpy.ncaiomeu cpedbi 11 npu- 
podnbix pecypcoe; coxpaHemiu, nepe- 
dimu u nocmoHiniOM obocaiuenuu Kyjib- 
mypnozo uacnedua, ocnoebi udeumuu- 
Hocmu u nteopnecKozo nomeuuyiajia. 
[ 12 ]. 

06iqee qoHHMamie pa3JiHHHH Meacqy 
«TpaqHqHoqqbiM» My3eeM h 3KOMy3eeM 
KpaTKO qoKa3aqw nepe3 qapy ypaBHequil, 
pa3pa6oTaqqwx lOr qe BapunoM [13]: 

- «TpadunuoHHbrii My3eii» = 3dauue 
+ KOJisieKnuu + ooirtecitino 

- 3KOMy3eu = meppumopuu + ua- 



Puc. 1. Omuu^ue “mpadupuoHHoao 


cjiedue + Haceneuue (umi coo6ufecmeo) 

CaeqyeT otmcthtb, TpaqHqHOHHbiH 
My3e8 qHCTaqqqpoBaqca ot OKpyacaioiqeH 
epeqw, c KOTopoii oh pa 6 oTaq, co 6 qpaa 
(hhh H3BqeKaa) KoqqeKqHH, hto6bi co- 
xpaHaTb hx. TpaqHqHOHHbie noqxoqbi 
My3ea npHBeqq k qHCTaHqHpoBaHHio 
Meacqy My3eeM h onpeqeqeHHbiMH co- 
o 6 iqecTBaMH, ihih rpynnaMH b npeqeaax 
o 6 iqecTBa. B CBa 3 H c sthm My 3 eH, koto- 
pwe cqeqyioT 6 oaee TpaqHqHOHHbiM noq- 
xoqaM k qeaTeqbHOCTH My3ea h ynpaB- 
qeHHio HacqeqqeM, uacTO BHeqpaioT ho- 
Bbie nporpaMMbi, hto Ha3biBaeTca, «npe- 
BbimaioT» cboh qeqq: npHBqeKaior HOBbie 
«ayqHTopHH», yBeqHHHBaioT qocTyn, 06 - 
paiqaioT BHHMaque k My3eaM-coo6iqe- 
cTBaM, BeqyT 6 opb 6 y c coquaqbHbiM ot- 
qyjKqeHHCM [10], 

TeM He MeHee, HecMOTpa Ha sth npo- 
rpaMMbi, h qoBoqbHO noaoiKHTeqbHbie 
pe3yqbTaTbi b pa3pa6oTKe hobbix ayqq- 
Topnii h noceTHTeaen bji n a 1 r h e My3eeB 
Bee eiqe qoBoqbHO orpaHHneHO c tohkh 
3peHHa qoqrocpoHHoro npuBqeqeHHa ho- 
bmx ayqHTopHH. HTo 6 bi noMonb b qeMO- 
KpaTH3aqHH My3eeBeqeHHa, cnmaeT Rpte- 
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papa Kopcsqe, 6wao 6w yMecTHO pac- 
CMaTpHBaTb My3eHHbie yapexcaeqqa «b 
paanyce aocaraeMOCTq», rae ohh MoryT 
6bitb BbiaeaeHbi KaK 6oaee qeqTpaaq30- 
Baeebie b npeaeaax coo6mecTBa q OKpy- 
acaionieq cpeaw, KaK sto npeacTaBaeiro 
b 3KOMy3e»x (cm. pnc 1). Koraa sto 6yaeT 
caeaaqo, aioaH CMoryT 6wTb 6oaee 3a- 
HHTepeCOBaHHblMH H BOBaeaeHHblMH B 
qpoqecc aeaTeabqocTq My3ea q yqpaB- 
aeqqa qacaeaqeM, TeM caMbiM qo3Boaaa 
yapeacaeqqaM aocTMraTb b o6niecTBe 
pacmqpeqqa qpaB q B03M05KqocTeq. 3 to 
qpqqqqqw qaeaabqoro 3KOMy3ea, My- 
3eeBeaaecKoro coo6niecTBa q «qeaocT- 
qoro» My3eeBeaeqqa, KaK caqTaeT ,H,5Ke- 
papa Kopcsqe. TaM, rae 6biaq qpqqaTW 
stm qo3qqqq, - qaqpqMep, 3KOMy3eq 
Xqpaqoao (Unoqqa), sto qoMorao b aea- 
TeabqocTM My3ea m yqpaBaeqqq qacae- 
aqeM [10], 

Iloa TpeMa qoqaTqaMq 3KOMy3eii, 
coo6w,ecmea, oKpy.maiouutii cpeda, qa- 
xoaanqiMqca b «paaqyce aocaraeMOCTq», 
Mbi MoaceM qMCTb BBMay caM 3KOMy3eq 
KaK TpqeaHHoe qeaoe: 

- 3K0My3eu - yupe.vcdeHue, nac.ie- 
due, mpadupuu, Te caMwe s.iieMeim,!, 
KOTopwe qaMHTqw coo6niecTBy h o6nie- 
CTBy b qeaoM, KOTopwe coxpaqaioTca, 
oqeqqBaioTca, qqTepqpeTqpyioTca qpq 
qocToaqqoM odoranieqqq. 

- CooCmiecmna - cocxannaa aacTb 
3KOMy3ea: MecTqoe qaceaeqqe, (BqyT- 
pcqqqq acqeicr) TaKace 3aqqTepecoBaqqbic 
aqqa b pa3BMTqq 3KOMy3ea - MecTqaa 
BaacTb, yaeqwe q aaxce TypqcTbi, qace- 
aeqqe (Bqemqqq acqeKT); 

- OKpy.iicaioiuaii cpeda - qpqpoaa 
(ecTecTBeqqwe), a TaKxce coqqaabqwe, 
KyabTypqbie, TBopaecraie q qoaqTqaecraie 
o6pa30Baqqa q OTqomeqqa Meacay HqMH. 

TaKqM o6pa30M, OTaqqqa 3KOMy3eeB 
q «Tpaaqqqoqqwx» My3eeB apyr ot apyra 
b (})q3qaecKoq (JiopMe q b (]>qaoco(|>qq 
KoaaeKqqq. «3KOMy3eq pacqoaoaceq b 
oqpeaeaeqqoq reorpa<J>qaecKoq o6aacTq 
c qeorpaqqacqqbiM maqaecTBOM 3aaqqq, 
KoaaeKqqq paccMarpqBaioTca c qaMqoro 
6oaee mqpoKqx ToaeK 3peqqa, oqq op- 
raqq30Baqw BOKpyr B3aqMOCB33eq co- 
o6oiecTBa, KyabTypqoq q 4>q3qaecKoq 
(oKpyacarooieq) cpeaoq» [11]. 

2. PaciunpeHne iiohhthh 

KVJii.iypHoro HacjieaHH ot 

odi.eKi a ,ao «yHHKajn»Hi»ix 
HCTOpHKO-KyjIbTypHMX 
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TeppHTOpHH» 

OaepeaHoil BKaaa b q3Meqeqqe cTa- 
Tyca q CTpyKTypw My3eqqoil qayKq Bqec- 
aq qpo6aeMW, CBfl3aqqbie c qaaBqraio- 
nqiMca SKoaorqaecKqM Kpq3qcoM q qe- 
o6xoaqMOCTbK> ero pa3pemeqqa. Bcaea- 
CTBqe aero, o6T>eKTbi KyabTypqoro qa- 
caeaqa CTaqoBaTca qoaBepaceqw ocqoB- 
qbiM (JiopMaM qeraTqBqoro B03aeilcTBqa 
Bqemqeq cpeaw: ecTecTBeqqwM q aqT- 
poqoreqqo odycaoBaeqqwM. B 3Tqx 
ycaoBqax My3eq 6epyT qa CBoq qaeaq 
euie oaHy coqqaabqyro Mqccqio - cjsop- 
MqpoBaqqe ocqoB SKoaorqaecKoq Kyab- 
Typw, B3«B 3a ocqoBy SKoaorqaecKyio 
Koqqeqqqro. TeM caMbiM, qoqaTqe Kyab- 
Typqoro qacaeaqa oaaqqaeT paccMar- 
pqBaTbca mqpe q q3yaaTbca qepa3pwBqo 
ot cpeaw ero 6wTOBaqqa. IlpoqcxoaHT 
My3ee(])qKaqqa qacaeaqa qeawx kom- 
qaeKCOB, TeppqTopqq, aaqania<]>TOB. 

IItotom MqoroaeTqqx KoaaeKTqBqwx 
ycqaqq cqeqqaaqcTOB pa3qwx CTpaq qo 
yacqeqqro cyTq q MacuiTa6oB KyabTyp- 
qoro aocToaqqa aeaoBeaecTBa, KOTopoe 
aBaaeTca, c oaHofi CTopoqw, ocqoBoil 
6aarococToaqqa q pa3BqT qa qapoaoB 
Mqpa, a c apyroil CTopoqw, qoaBepraeTca 
yqqaToaceqqro qMeqqo b qpoqecce qx 
pa3BqTqa, aBqaocb qpqqaTqe b 1972 r. 
Meacayqapoaqoq «Koheemfuu 06 oxpane 
ecejuupHoeo Kyjtbmypitoeo u npupodHozo 
nacjieduM» [9]. B CTaTbe 1 qoa KyabTyp- 
qwM qacaeaqeM qoqqMaroTca: naMam- 
huku, zpy/uibi sdunuii (nocmpoeK), do- 
cmonpuMevamenbHbie Mecma (o6b- 
eKnibi). B 3tom TpexaacTqoM oqpeaeae- 
qqq, qpqBeaeqqoM qapaay c oqpeaeae- 
qqeM qpqpoaqoro qacaeaqa, qaraaauo 
3a(])qKcqpoBaqa SBoaroqqa (J)opMqpoBa- 
qqa qoqaTqa «KyabTypqoe qacaeaHe». 
Oqo OTpaacaeT qocTeqeqqwq qepexoa 
ot Bwaeaeqqa eaHHHaHoro o6i.eKTa-qa- 
MaTqqKa k KOMqaeKcy, aqcaM6aio o6t>- 
eKTOB, aocToqpqMeaaTeabqoMy MecTy, 
ropoay, o6mqpqoMy yaacTKy aaqauiacJiTa 


q, qaKoqeq, k crwKy c qpqpoauoq cpeaoq, 
qa ocqoBe KOTopoil KyabTypqoe qacaeawe 
b 3qaaqTeabqoq Mepe (JiopMqpoBaaocb 
q npoaoaacaeT co3aaBaTbca qwqe, hto6w 
qocayacqTb b cboio oaepeat [1]. 

B pe3yabrare aero b My3eoaorqq Me- 
qaeTca qpeacTaBaeqqe o qacaeaHH. BKaro- 
aqBrnee, qapaay c (J)eqoMeqaMq KyabTypw 
q qcTopqq, npupody b asyx ee qqocracsix: 
KaK caMOcmoHtnenbHbiu (fienoj\ieH q KaK 
ucmopunecKuu jimduiacpm, cpeda 6w- 
TOBaqqa qaMarqqKa. My3ee(])qKaqqa npu- 
podbi kok cpedbi dbinuKsanuii naMum- 
HiiKoe Kyjibmypu (qpqaeraioqqiq Kyab- 
Typqwfi (qcTopqaecKqq aaqauiacJiT) qpq- 
Beaa k (JiopMqpoBaqqio mqpoKofi ceTq 
yapeacaeqqq My3eqqoro Tqqa, qoayaqB- 
meq q3BecTqocTb KaK «yqqKaabqwe qc- 
TopqKo-KyabTypqwe TeppqTopqq» 
(YHKT). [4], KaK qpaBqao, YIIKT co- 
CTaBaaioT KapKac perqoqaabqwx cqcTeM 
qacaeaqa. B 6oabmqqcTBe CTpaq Mqpa 
ocqoBy 3Toro KapKaca cocTaBaaroT qpq- 
poaHwe pe3epBaTW, qcTopqaecKqe ropoaa, 
Kpyqqwe qcTopqKO-KyabTypqwe My3eq- 
3aqoBeaqqKq, qo aauie Bcero - perqo- 
qaabqwe q qaqqoqaabqwe qapKq, coae- 
Taroqiqe saeMeqTbi qpqpoanoro q Kyab- 
Typqoro qacaeaqa [3], Ecaq b «Tpaaq- 
qqoqqoM» My3eeBeaeqqq coxpaqqocTb 
accoqqqpoBaaacb qcKaroaqTeabqo c Koq- 
cepBaqqeil q pecTaBpaqqeil qaMaTqqKa, 
to b YIIKTc oqa o6ecqeaqBaeTca q oqpe- 
aeaeqqwM peacqMOM 6wTOBaqqa qaMaT- 
qqKa, b aacTqocTq, aepe3 B03Bpauieqqe 
eMy qpeacqqx (])yqKqqq c oaHOBpeMeq- 
qwM Bocco3aaqqeM cpeaw ero 6wTOBaqqa 
(b aacTqocTq KyabTypqoro (qcTopqae- 
CKoro) aaqamacjrra) [4], 

IlTaK, b YIIKT, KaK q b 3KOMy3ee, 
peaaq30Baqa qpqqqqqqaawro qoBaa mo- 
aeab My3ea KaK coqqoKyabTypqoro qq- 
CTqTyTa, KOTopaa qpeacTaBaaeT co6oil 
Bocco3aaqqe MqoroacqeKTqoro qeBep- 
6aabqoro o6pa3a qpomawx q coBpeMeq- 
Hbix (JieqoMeqoB acq3qq q KyabTypw 06- 



75 




Puc. 3 . KapKacHhiu aneMenm KynbmypHoao Hacnedun 
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mecTBa. KyjitTypHoe Hacne^He aBJiaeTca 
06 l>eaHHaK)mHM 3JieMeHT0M RIM 3K0My- 
3 eeB h YHKT. Otjihhhcm b aaHHOH cbjbh 
HBJ iaeTca coo6mecTBo. 3 th pa3JiHHHa 
motkho noKa3aTB nepe3 napy ypaBHeHHH: 

- 3KOMy3eu = Kyjibmypnoe Hacjiedue 
+ coodmecmeo + OKpywcawimin cpeda 

- YHKT = Kyjibmypnoe nacjiedue + 
OKpyjtcawipan cpeda (cm. puc. 2) 

TaKHM o6pa30M, aKTHBHaa cohh- 
ajiBHaa mhcchu coBpeMeHHBix My3eeB, 
OpHeHTHpOBaHHBIX Ha pa3BHTHe HeJlO- 
Bexa, npHBejia k HCKJHOHHTejiBHOMy 
paCHIHpeHHK) THnOBOTO H BH/IOBOTO HX 
pa3Hoo6pa3Ha ot KJiaccHHecKHX My3eeB 
KOJiJieKiiHOHHoro rana ao My3ee(})HKa- 
U,HH UeJIBIX TeppHTOpHH. B pa3JIHHHBIX 
My3eax uinpoxo 3a^eHCTBOBaH HHCTpy- 
MeHTapHH ecTecTBeHHBix, ryMaHHTap- 
hbix h tohhbix Hayx, HTO no3BOJiaeT 
paccMaTpHBaTB My3eonorHio xax Me>K- 
^HCiiHnjiHHapHoe HanpaBJieHHe b co- 
BpeMeHHOM n03HaHHH [4]. 

3. KapKacHbie 3JieMeHTbi oGbeKTOB 
KyjibTypHoro Hacjie^un 
b CBoeii cpe^e 

EBponencKHM Coo 6 mecTBOM npH- 
HtfTO nOH^THe «3KOJIOrHHeCKHH xap- 
xac». B 3to noHHTHe bxo/jat npHpo^HBie 
paHOHBI, KOTOpBie Heo 6 xO^HMO coxpa- 
hhtb c LjenBio o6ecneHeHH5i 3 kojioth- 
necKOH hhctotbi necoB, pex, B03^yUI- 
hoto 6 accemia h coxpaHeHHa npHpo#- 
hoto Hacne^HH. no^o 6 Hoe npe^cTaB- 
jieHHe 06 «HCTopHKo-KyjiBTypHOM xap- 
xace cTpaHBi» hco 6 xo^hmo bbccth h 
r Jia KyjibTypHoro Hacjie^Ha. 3 to Ba>KHO 
H B CBH3H C TCM, HTO CeHHaC npaKTH- 
necKH He cymecTByeT npe^cTaBJieHH^ 
O OeHHBIX HCTOpHHeCKHX TeppHTOpHUX 
KaK UeJIOCTHBIX npOCTpaHCTBeHHBIX 
o 6 beKTax, a TeM 6 ojiee oGbeicrax eziH- 
hoto xo3tfHCTBeHHoro h npaBOBoro pe- 
ryjinpoBaHHH [8]. K npHMepy, IIIynBTHH 
n.M. Bbi^ejiaeT cne^yiomHe ranbi hc- 

TOpHKO-KyJIBTypHBIX TeppHTOpHH: HC- 
TopHHecKHe ropo^a, HCTopHneexHe 
eejiBCKHe noceneHHa h eeuBCKHe Tep- 
pHTOpHH, MOHaCTBipCKHe KOMnJieKCBI, 
yca^e 6 HBie KOMnnexcBi, 3 tho3kojio- 
THHeCKHe paHOHBI npO^CHBaHHa MaJIO- 
HHCJieHHBix Hapo^oB, nojia cpaaceHHH, 
HCTOpHHeCKHe npOH3BO^CTBeHHBie Tep- 
pHTOpHH, HCTOpHHe CKHe nyTH H ^OpOTH, 
apXeOJIOTHHeCKHe TeppHTOpHH. 

TeH^eHOHa KapxacHoro no^xo^a k 
H 3yneHHK) HCTopHKO-KyjiBTypHoro Ha- 


ejie^Ha, ooeHKH ero noTeHijHajia motkho 
BB i^ejiaTB nepe3 ero KapxacHBie 3Jie- 
MeHTBi, cHHTaeT E.IO. KojiGobckhh, 
COCpe^OTOHHBa^ yCHJIHa Ha BBIIIBJieHHH 
cjie^yiomero: 1. KapxacHBix 3JieMeHTOB 
Haejie^Ha: apeBHHe BO^HBie nyra, CTa- 
pHHHBie TpaKTBi; JIOKyCBI 3apo^c^eHH^ 
OHBHJIH3aOHH, HCTOpHHeCKHe IjeHTpBI 
ropo^OB, MOHacTBipcKHe «yrnBi»; oeHT- 
pBi 3apo»c^eHHa h pa3BHTHH peMeceji. 
2. AHaJIH3e KOHKpeTHBIX o6beKTOB, 
ooeHKe hx noTeHOHajiBHOH (JjyHKijHO- 


HaJIBHOH pOJIH B C(])epe pa3BHTHH Ty- 
pH3Ma: apxHTeKTypHBie ijeHTpBi CTa- 
pHHHBie cejia aepeBHH, xpaMBi, noMe- 
hjhhbh yca^B6Bi h naMiiTHBie napxn, 
apxeojiorHHecKHe KOMnnexcBi b jiaH/j- 
ma(})Te [2]. AHajiorHHHBiH no^xo# k 
H3yneHHK) HCTopHKO-KyjiBTypHoro Ha- 
cjie^Ha Ha npHMepe BBiTeropcxoro pan- 
OHa Bonoro^CKOH o6nacTH npeziCTaBJieH 
O.B. ThTOBOH H H.B. KaJIHHKHHOH. 
OCHOBHBIMH 3JieMeHTaMH HCTOpHKO- 
KyjiBTy p Horo xapxaca, aBTopaMH b 3 atbi, 



npunomeHue 1. PauoHbi KapKacHbix aneMemnoe o6beKmoe Ky/ibmypHoao 
Hacnedua 06b-ToMCKoao Mewdypeaba 
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KaK JIHHeHHbie (JlOpMbl (ocil) H 30HbI 
hx nepeceuemifl (y3Jiw), KOTopwe b 
3aBHCHMOCTH OT CTeneHH HX 3HaHH- 
mocth MoryT hmctb CTaTyc perHOHajib- 
HBIX H JIOKajIbHbIX [7]. 

Ham noqxoq opneHTHpoBaH Ha bh- 
aBJieHHH qeJibHoro, KOMnneKCHoro pac- 
CMOTpeHna KyjibTypHoro HacqeqHH Tep- 
pHTOpHH, Hepe3 3TanbI HCTOpHHeCKOTO 
npoqecca. KapKacHbifi sqeMeHT bh- 
CTyqaeT reorpacfiHqecKOH KOMMyqHKa- 
thbhoh jiHHHeH (peKa, qopora, TpaKT, 
rpaHHqa) h reorpaijiHHecKHMH MecTaMH 
6 bITOBbIX H qpOH3BOqCTBeHHbIX OTHO- 
rnequii Haceqemui (arpapHbie Teppn- 
TOpHH, TeppHTOpHH qOJie3HbIX HCKO- 
qaeMbix h qpoMbimjieHHO cth ) b qaHHOM 
perHOHe, rqe mno ocBoeHiie h pa3BHTHe 
STHOca, napoqa hjih rpynnw qtoqeii 
(Cm. pnc 3). 

IlTaK, Heo6xoqHMbiM ycnoBHeM Kap- 
Kacqwx sneMeHTOB aBJiaeTca MaTepn- 
anbqaa (jiopMa HacqeqHH - 06'beKTbi 
KyjibTypHoro HacqeqHH - pe3yabTaT 
>KH3HeqeaTeJibHOCTH ueqoBeKa, hx 
oxpaHa, Hcnojib30BaHHe, ocBoeHHe h 
o6oranieHHe. Cioqa Taxace BxoqHT KaK 
yHHKajibHbie, TaK h He oco6o qeHHwe, 
ho HaH6onee Tunumie qua qaHHoro 
perHOHa 06'beKTbi KyjibTypHoro Hacqe- 
qHH, xapaKTepH3yioiHHe npnuacTHOCTb 
K MeCTHOH HCTOpHH, CneHH(J)HKe h Tpa- 
HHHHaM. CocTaBJiaioiHHMH KapKacHoro 
SJieMeHTa HacqeqHH aBJiaeTca coo6me- 
ctbo - Mecraoe HaceneHiie c onpeqe- 
qeHHbiM >KH3HeHHbiM yKqaqoM, Tpaqn- 
HIIhmh, h OKpyacaioiHaa cpeqa - qaH q- 
maiJiT, a TaKace coquaqbHbie, Kyqwryp- 
Hbie, TBopnecKiie h noqiiTHHecKHe 06- 
pa30BaHiia h OTHomemia Meacqy hhmh. 

Ilcxoqa H3 CKa3aHHOrO, KapKttCHblU 
iJieMemn Kyjtbmypnozo Hacnedua - 
3to OHToqornqecKaa KOMMyHHKaTHBHaa 
qoKaqbHaa qeqocTHaa CHCTeMa TeppH- 
TOpHH, (JiopMiipyioiHaaca Ha 6a3e npn- 
poqHbix, KyqbTypHbix h SKOHOMiiuecKHX 
CBa3efi. 

CaeqyeT OTMeTHTb, hto qaHHoe bh- 
qeHHe pa3BHTiia TeppHTOpHH - Moqe- 
qnpoBaHHe KapKacHbix saeMeHTOB o6i>- 
eKTOB KyqbTypHoro HacqeqHH - nccae- 
qoBaHO h npHMeHeHO HaMH Ha Teppn- 
Topnax KeMepoBCKoH o6aacTH b 2008 
roqy [5] h 06b-ToMCKoro Meacqypenba 
b 2010 roqy [6]. Ha ocHOBe CHCTeM- 
Ho-HCTopimecKoro MeToqa h MeToqa 
KapTorpaiJninecKoro MoqeqHpoBaHiia 
o6r.eKTOB KyqbTypHoro HacqeqHH Tep- 


pHTopiin 06b-ToMCKoro Meacqypeqba 
HaMH cocTaBqeHbi Tpn reorpacjiHqecKHX 
KapTbi KapKacHbix saeMeHTOB o6i>eKTOB 
KyqbTypHoro HacqeqHH, KOTopwe ot- 
paacaioT pa3Hbie no CBoeM cyra hcto- 
pimecKHe anoxn: 1) KapKacHbie sae- 
MeHTbi apxeoaorHHecKHX KyqbTyp ot 
naaeoaHTa qo XVI b h.3.: KaMeHHwii 
BeK: Ky3HeqKO-aqTaHCKaa, BepxHeo6- 
CKaa HeoqHTHHecKaa apxeoqornuecKHe 
KyqbTypw; 6poH30BWH BeK: acjiaHacb- 
eBCKaa, caMycbCKaa, aHqpoHOBCKaa, 
HpMeHCKaa apxeoqornuecKHe KyqbTypbi; 
aceqe3Hbiii BeK: TarapcKaa, 6oabmepe- 
neHCKaa, (KaMeHCKaa, CTapoaqeiicKaa 
h 6bicTpaHCKaa), na3bipbiKCKaa, Tam- 
TbiKCKaa apxeoqornqecKne KyqbTypw; 
paHHee CpeqHeBeKOBbe: cpocTKHHCKaa 
KyqbTypa, capaTOBCKaa h maHqHHCKaa 
apxeoqorimecKHe KyqbTypw. 2) Kap- 
KacHbie sqeMeHTW o6i>eKTOB 3eMqe- 
qeqbnecKoro ocBoenna h ropHo-pyq- 
Horo npoH3BoqcTBa XVII-XIX bb.: 
BoqHwe nyTH h 3eMqeqeqwiecKHe CTaHW 
no peKaM 06b h Tomb, KoqwBaHCKHe 
o6opoHHTeqbHwe qumiH, Mockobcko- 
Ch6hpckhh TpaKT, KoqwBaHCKoe h Ca- 
qanpcKoe ropHO-pyqHoe npoH3BoqcTBO, 
MapTaiira. 3) KapKacHbie saeMeHTW 
o6i.eKTOB HHqycTpHaqbHoro nepHoqa 
1880-1940 rr.: TpaHCCH6qpcKaa Ma- 
rucTpaqb, Ky36accKHH yroqbHWH 6ac- 
ceiiH, MecTa qo6bmn 3oaoTa h MeqH. 

II 3 Tpex reorpacJiHHecKHX KapT Me- 
ToqoM coBMeiqeHna HaMH 6wqa co- 
CTaBqeHa ocHOBHaa KapTa «PaHOHW 
KapKacHbix saeMeHTOB o6i>eKTOB Kyqb- 
TypHoro HacqeqHH 06b-ToMCKoro Meac- 
qypeqba» (cm. npnq. 1) 
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